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wax —iMWo mmz-, yEftm&^&mvw&umiE 

MH6mw» (wmsw), mha-, ^m&®nim&jEmmMV3£xm!amft£XBi&&&m 

%m (iMi-tMft) “&«#” m 

m, u im n Mmm*E$i, mmst$ 

tfflfifeimUR: SR®#@I-#, ffiifSW -#&) im (?E# 

mm) (-mmmik) Rw^mxxmmm, &mwm.rmxmm 

«it, It-HM 

MM, IEM 

ifiMIWII, (Jjfcf &&£) ^±MW$gJlftJhif HtfSrB #]£#»&-#, til 

x)$gj “®$r (tos^nrtg^pu) m 

Hitt, mmmetowm, m^mxmwmmwm^ 

u m%” w*«, 

TOiio m, Kim &mm%fkmi.&wj&^VTTM — 

»)I, ®#fiSSW®, &&®TMm¥WMXAZ&VAm± 

^imxm, &®g-rmjiT, mm^m^atsi — 

ww&afrm^N-, -»«#. ww —maaatawa^—usto* w® 

W’ fa “£*”, • E^# (Roland Barthes®) A 

n^w. mm, ap^fflSMrAjmfwsw, a^#is%£ 

MAMgJ^M, MAM, &Jtftm«¥gA$££fWM. BPteAfltfc 

A (Burbage), (Betterton), jjQj&^E (Garrick) SS^jt (Irving) MME AiAA'®, AlfltilAASi 

iE#***b r«, UAL *tA«, as-^nw*®—MMJ3-A®*#, &MHM 
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Mo H-&, rairxiftrair^, 

Mxmsisws, mn\mmmim 
@ax$ma, 

&m, ^guff^^s^-ngf^w^— 

IHA^ (TUMSfrfE^K, Bristol) H Y/‘.ifl—i^^lf'J%tilA (Society for Theatre Research) Ad'lA 
%— «^@J+LiS» (Theatre Notebook) &M, ttAAXI'J 50 XMiJtAo «^@*JtLiH» 7; AW 

u ±& n mmmm (zm w** 
®o mm, [^fp*«ift#r • m& (Aiiardyce Nicoii) 

ut, ttmmm'&mmft&imfh, 

til, ttMlKXMo 

mm, Sifflia, M*hmhi7m®j«it 

“'f AW®” “«AW” 

si-tfte. &*, mat, m 

(jig), 

§)j (the Workers’ Theatre Movement) ^Pin7T^^(K]fiffio |W|#, 

m&mrmmm\®k%-m-, MS7MAWirj^«m8j£o 
toam “frit”, mm* m&, n-ntmmm 

-mf, mat, “i8tft^B” ^ “19 m” 

m, M^^-7E3titA»Mi&wa^», HAitpms#, mmm%, A^^mmmM^. 

mm, £&*, “i®ffl" (^ff^f^siTti^Bti) 

w-7#x, tm m mfm—mmm am a a (Queen Anne) m^mwmmmUo 

g l6MAlAfc, ffcfAht«limJ®JW‘Ai>, Am 
IIS WJ@J#, I^J^P, 18ttt^E, *19tttffiiP®“MAi«i iu^hl ” (provincial 

tours) t imm^mm, aoth, &±.&mx±-W, 

©JsfcnrtB^Bt—~7A/ti£#Mfij«tBX itMiiiX itX7Aj®fet£AX7&7 

a^xiftWo m^mLW&mtn 

^mz^mtLvxikm^ikm^ (Hrotsvitha) mgijwMstitAo 

AMtt^ATo BPtt^juM'iTAhh 1660 ¥ zjs , 

&, 'flMWflSAiaXMA^fio • W® (Aphra Behn) MI£AACl®fT£i@tB3fc, IB&AXlig 

X&HAfc, S# “%WGW Sifc, ^h?*l5— 

-t-iTAWtxfiJo 


® “official” -fill, ffeojifft “iEMW”, TlttW “unofficial” mW<fc “liUEgSM”. --«*&, tE^g + lhiStiiS|5tt^jH«, if*, ftJjt^tttS^BS'i'M, 

«sai0iw®ttiroj«)(tfckRraffl. —#m 
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ai*. Kits a*, mmtfj’k^mt'Himsmi 

ms, rntm^mm^xim 

a», u &m&r (hm^e) w#«, 

U £.W 7 “Quern Quaeritis” S?teM3l&, &- “«” “MW” 18 

“SLS” MBARiUJ. W^K 

“MW” ikMm “sis” kia 

fnw u mmw” zBtvmfr, &%jmmmi£iE^mm, iotpi ?im, %m 

mmmmwz, 

mtt, tL'n-jrmmm&wm 

*&fc. s^hbm “^fi” S: mm&tais&xmmrM, 

»#» JEsa^iAftiJiiaM, mmmstwmn 

(Laverne Anderson) WAifAISIih iSif i 77i#tiW7ir?F*I^ (Jonathan) 

(Meryl) (Anna) (Nicholas) »ti 0 £&, 

(Goldsmith College) Wl^l#, ACKSfAlSfrJn • 5 j1@t (Nesta Jones) fntk^K • (Bill Naismith), 

W, SMJ&M,mf! “£Aj vm* M&taHfcft 

mm-m'M (William Tydeman) tfc# • 

(Peter Holland) £«©^79iiM^S, SSC^'OWlSit. $£H, 

«WftMtiii77*W7\[iiL, *7EftS15iilWMMrs, 3f-»ril*#r 

(Ann Stonehouse) m$'J7M, • J12^ (Peter Richards) 

mimTcf&t amfc ■ im& (Kendall Clarke) ^iifiJ^Wim, 

o m^h (Sarah stanton) 

mis, m\ • nm^ (came Kendaii) 

^ftftStfMfbTlfcSWIffr •*££:& (Stuart McCready) 


h# • ®m\m 
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950*^1300#:.010 

^ij^l'JjJrtii, #te*-i£*#l!l. ^frAft^WA tAlA^lf AffAtbA, “^J@|". AN 
2mft4JiM*A. “£&?" ftt£&. 

HH* 1300^^1485^.021 

tm, &&, o ifc&ftttir “fKft": £#?£#. “tA” % “AtA” ft»A 

£&*#$£*!|JBI„ MNIf^AittAWL *J@I 

3?0* 1485^^ 1572 ^.033 

%&&%.& “#w m%« $ktm^£ABi, AittAaiAi 
j^M ; #E> '’I-i^^^i:, PSIINI#®],, $.&M!k 

%.&%% o g$ftx£: 

IgE* 1572 ^^ 1603^.046 

i mr\ ^ft^A-i^m. #£&*5. 

ft&gUjjfcJSL “%n\ $-BL #£*1, 

A#W. *WJ#ftAiAA AifcHA Jfcft#**#*. ;L4jKMti£#6A t 

mm. ftif-. 

JBIIftftStt 

H7\$ MSmftlftMJ 1603^^ 1625^.061 

frJfe^AJ? “SftjftJiHEsr. sft^ft^fc-^tft 
*ft$ft. “A#?” ft&#: OTNfAJtfMfo #&, (£*##£) AAA# 
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1625 ^5 1660 ^.072 

no##. 

HI, M£HJMi!lWflcm. 

3fA# g^frJTO3dc©l 1660^1682^.082 

MiaxuiR. 

®i, it-5 “#*" #£3L Jk^KJi 

-^tikifcfl. *t£, M^^mtHI. £##11, 

. ##.±X^#L “^E” J? “^E\ 

5tfS?±fcb3EjftM«J@US 

J£A* 1682^1707^.094 

#m, jfcfc, j*i#Mi&m*Mr#W¥R. 
ft *R “MI'J” • W#6Sit3F»^. 

M^^JIIW**, ‘W’ tm, “3Btr tHJ. *;fi. 

HfW “HIRiiRfttt#’. HJKWtfr^. 

3t+* /HMUfcftfaift- 1707^51728^.103 

j£#r, #&-*? “«&’’. $UrfttJ8l. Hitt Rtf. 

• M-fri§£S*l!l&m£. #«&&£. £PE. 

£±W$ifchi» 

m+-i J±ii-^/C 1728^51741^.113 

&&&$&;& fr&&, *fHJR. £ 

#T, $&&&%%#!&&. #*£«&;&£*. *£HJR&lt 

Eh###”. afcHJt&M. M-^Jffilifc*. 

4fc#HIRRtii. 

*32 • MS9DISW 

m+-i 1741^5 1776^.125 

f S±A$iM, frW*fc££#Jtt*J. 

it. *h« 

JBIRtiJ^'ft. xJ'jM^Sfc^iss&ttltm. 

$ MMMJilJMWJ 1776^51814^.135 

Am&Mmm mmttt a* 

&». Jfc£*S#jfcm, ^t^Tyg^^o Mm. Mt • F?#f# 


m+H 










0 % 003 


raft# 

£&: Mlft7Bi&/fr£B 


H+ES* 3$JgQ£®rtfl*t& 1814^1843 ^.147 

mi%4 #IOm„ JBII8ifttt±#£$r. ftMWft, 

fc. tt1f*!l#ft§L feflL t#iR«l!k 

«;fc«!l&£» ^ «AmfL&^» 0 

J£+i* 0JflIE£fc)M 1843^1871^.159 

JMktsn amra**. «bha. 

BUIfft^. WE-ifftftJBI#,, ##t#r 

mfa±%^mmmm®mwL&m,&£.x 

m+AS 1871^1891^.171 

Wi^&WJin&Ao WEftlft 

#*&. “JMJ” #&&. &IUSL ftiy^^Jil: ¥t*l3A ##r*> 

#f##> rat*-*?###, K£±x#Bi^. 

Jg+-« >|>ft<§H£ 1891^1914^.183 

A £ # m 3E W ft fj %'im W ft o # Af£ ^ j® ft # A 51. # M &&S j* * ft # * 

# 0 AilCM, “jaAlW %ja-k&$-M%L raftft-^ £ 

mi^4i^ 0 #m, *#, 

W¥WJJ@h 

iA?f®«$iJJgiJ5iJW-TOfiJ«'J 

If+A* £-###*&%1914 ^ 1939 ■ ..197 

o £mgW#30 4ft o xAxfcl!Uif&. a 

m+A* 1939^1956^.215 

As^m. 

#0 IttTO. “ftJEg^lija^iR" “ftffllllK". WE 

= Al'Jxft#, ####«##& 
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!£=+* 1S&-5SJ& 1 956 ipm 1968 *£.229 

£MHJ. ¥£Jimi&£W£. ±f2*^AE 6 #!#^nt^. 

H-H—i 1968 ^^ 1979 ^.243 

1968 #££ft “##’„ 

£*£&£, $f$i^ “mm” wat^. 2o#a704^ : 

HI. #E#J@I fflfc, + $,#h 3Pr#HJ£JftBI:A±ift#HJ. ^JKI'Jffl-^i'i'HJ 

K. @£Hm^iL&£:tfc£Hmfcl|5$£. ir&±X^Hh &$&# 

!£-+-> 1979 ^ 1990 r^.263 

#lfc-*iWEW#HJ. «#.A. £'& 

^£i£ : 48L *JiijHJfMt. ^HJit;*, 


^ ifi.275 

*E % . 278 

..287 
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...*.308 

Ht 'M . 315 

±mm 1.317 
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$T#(Leicester®), 1 Mf'J 4 tttffiZl'HlW 

^iJ#^f]0^(VerecundaM^^, 

“ludia”, ms “ana", 

4Lucius) 

iSW. 

1^. 

M, Canterbury), ftfcWM f#(Col- 

chester)fflM^SfM(St Albans) 0 ^M@JKWJ95*Rniiffl 

M14- 



AtniA^, ^*&#a 

(Menander 10 ) —-3|5*J(.£'J 4 1 ^-“-S 4' ^ ® ^R-, 

-J5.Affli£'b&A#W- 

4A&th(£4)€^4§^0]^#4,, StfS^W 
(Samos <2) ) AR4*r4+^^(Dioskorides)frf|S-^ , £,4?>&'&4 
4-^.^( Po mP e ii <3) )^.^ ;km Af . it +3 % $-A Si *\) 6'I 4 "f 'A 


yt^ioo^ 0 

(Yorkshire)giJ##tP(Kent), AM^±(South Wales)M 
4fJ®(Caerleon)—l!fiJl^^^Sfr§P(Essex), 3\$M &{tMflfiTWSilL 

M6(ilP«liiMW s BP 

^^SM(Plautus®)ffl^ffeSff(Terence®)W ; i : @JO*— 

:S:MW1 #t^^ST^) B^MKpantomimus^^^fBHffir, “ffifiT FJrUfto 


pantomimus” m&— 


g tt®- ^W*WM/5 o 


mffimwtitt 

“mimes” M W, U 


®n %ism (^tem 254~m i84), 

®#(fc#r (l v 7tffi(i86? -ffl 161 ), SW^iUW IftSf, *A*«k#di#, 

(1) *** (&7tHlr 342-W292), Piftgg<J5tK. €']ft@J*1003S, fltt* «lSttt^» -SPftltt. - 

(2) «®ll|!5, ■KT^WSSlio -#». 

(3) tH#ft “figPT, SWfMSWt®, ISTft^iWcLljPTO:, &7t;79¥A,iljliS, 4SS1. - 
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*.*•#*]*$»« **, TttA 
£.£-%- 

iS#*p (Gwent) $)■>£ (Newport 01 ) Wt 
it—S) %.M AA f'I .S-(Caerleon)^. 
3U4, 

MPhtf iti,LfUiftkfk&7T£' 


\%\tm j, tans^if “mimetic” - 

if], iftM “4£{r. Mi^fKAristotleHAA, 

*] 0 

nm, Uffl*fiWA»^ji60Ao &gg!isra 

@1, if«nj, Mlft, AfP&im mMRtTO^fg, 

* 0 fttt, 

BIWJI^^ailAS, nJMfJ^Aitlf 161ft££fiJ£A(Dorian®)WllgiJ 0 

*«l^?iJ»KJuvenal®)m#a^W5ft 
WIWIW-^nSIJMlft “^#ffife#[{iiM^jft"(bread 
and circus)t0tk, HS—#®AAiSWfP£lo ■ /Bf4^ 

iAA, AU*lte±i#, 18«E»SiSf@J(baHad opera), 

e&ak 

“B3M*r(star vehicle), 

TOM, Sltb?ciA^J, ^^nJ^ ; tfS^^M1 5 &tl:ffi^l^^M@iJ(television 

variety sketch)«!c#0J)MS¥W3:tli#^ l J15'S(Christmas celebrity special) 
MJxll&o 


TOiAA, Afn»Jf?tf8JSI, attISAftf]4ii^®AW^#tt, £*H*»»ld**mAine& 
UftfB, @^#(Domitian®)MTOlfriTO, il^?tffEiJ^^A@^»r(Catullus)W^fJ «3? 
^^(LaureaZusJ+ilftWafe, &«#*£-«* JCjEIMtJEJM. i&dcifrft 

3ts, ^¥M^SinE^»f(Elagabalus®M^ffl*^Wiiff'lftr, 
M, ffistttttinjH:, ftSWfftiHiTA, tfAATO^iB, HSflliM 

aam^ 0 

AifeM, {Ollllffl. £&tt 

»—Jg4 ^Am^#^J^»f(0xyrhincus)^;?EW^^^#iBit, 4fe 

&W8dMW*S&TO&»lfl21&te, 

(The Faithless Wife). (tt^liTO£)B, iX.ffl§B 

SfriJMfi&iFBEWiStA. SSRJifflS&tffliififTlfcS 5 . *^5> jEA#5J#3^, 

^rWA»a#«. ot^km-aa^i, afteism, (mimi) 

*Sf{U+nmfias»-— am, »j4»*tfjwjt*iR^*aaAwafe, £&a£T@ifflwaMi@iB, s»& 


jg3fc, “M” £n*S*L, ^»§fl&Wo [W| 


±s@£«fc9*—#a=. 

®4T£-7cffi4¥. ^T^-7 c 65¥, -i¥& 

®»Si» (60? -140? ), Ttr^stWSiJ^A, fftt«,|ij»i6 t, if*4^69#®,- 

®3?s,4#, ±T 56if, 2f-y-96#, 3hr@fW9E?&, e®)t*fnSEi**„ -i$i£ 

4^204^, ^T222¥, VAUmi c**», 4t&a/l£#*B®5i£iW¥, 

(l)*i$A “fflJRW”. ^aw—ffi*n*CT. -i?ffi 




%-% 44 *^ 950 ^ 003 


Bt, MM, MM 

3ft, d^Ala SA M±±MT(Constantine A ATift&fAffl |b], 

£WS®ftc££*«, 

, SAT/E( Justinian®) A'rlr^E 568 

T^fflTfr^rweiKo fa 

%, ^AisAia^i, mm 

tuMm&fcmmTKmwn&mmmmizmRMZtt. 

(Theodora)^jMMo 

smm*\-, mfe-n^Hwmhk^nwMm, \m 

ff] g M a M«#o Mf0=(Northum- 

berland)gi^'M(Edwin)Sm«MfH]««®®, UtJ 
APfg A, i&fe\&f£ f±ii tlfti&lf&ftW Yeavering)# 

taw, 

*a, ajtfflT stf^sa 

KWJt, 



(Verulamium, ?p 4 PT fcJSMO &7 J 
%4']Kiiit#«ta 0 &—i * fet’d - , a^r 

£JL*ft#dAM7J, 


iRo fijltficfnMKAfl'Lti, fifcfnSSh&IMfeE^, MMMitS, Af BA 

BA” H*5?—M 

#^$@JWS«Ao 7M, g*i*iM(Seville)A#»M£Mlsidore (AfllAHA, fllMflsftflt^ttfcTOa 1 )] 

ftnaeiKarm. mhpj “baba” warn 


fai^M&iWo ^w£679^fa^s#jpAM£ii5^, %± u ^s#Efo 
MM” fflS, 8ttt^S^^^Pa^Ka(Alcuin)^?Ai^5iJil “BABA”, ‘WTif 


ttfttftfi^”, “AA^^WAfiAA>E'?tli@J”o 789^0ffiM&0!l&je, ^^MMfhistriones, 

m±VK%m, -#ffi)®##IRAMIiR*(*#tJi^T*ft#WAM), #a^«S*#ara«Sf 3 . 9 Hite 

^Bf-gSI#(Charlemagne®)WfA#4 3 til ; t^f&l&fJ^A, $iS£t “3£$MffJK$e” WMM^EffJ, I®t. 

^MJs, 969^, ##lii^M(Edgar)4—B£$l8$S[MlR£W®0f.ft 

ft@JMM«SMic^ic^„” ±®J^fi8IW1f»W#E£At£. MMM “BAsA” sic# “»±ifcft#r" « “M 


TffiM—(Richard Axton)fflfiiTi§^£^£ 
2 M APAftftJ&JMM^ , S^MM^^tt^JWrfVitalis), &£i£W¥ft:k£l*81ttffl$#91H:ffl D AUtTM 
PAf iti, MMiiM&JMMMfi@JMM 




(S^s.M't, *94^288^, 4^337^, ±H/g, tSfr£®$:. JEMteffiS’&ic.- 

4rf483^, ^T565<F, ±#f8# ««±T®ffi*», tfiE»a«#r, ». 

®a=jEH4, 742 tf , ^T8i4<r, gfisa-ita**. 4<a)Wi0]jF®r±, »si^*w&, —#a 
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& £ iA Mr ft 0 A £ N - & f iA i£. 

i#$J&ifix. 0M%<, 

£4ttJ*.t, t*T&*SI££jM= 


Vrb/m 




Affi^r^MSTWWS^^JSrflli&AWWSP^IfflifT 

i#j$±„ @J*A#PM^?»if A, Ml “ffl'fr&'&Mi&AtfJfil 
fe, &£M±£»£ «if^» 

(Poetics) I4 / A v 7tl4ffi, 

* 0 M£tft» 

if |4 1 , i BM^IHftiSo EM, /A3£Cllft$L& 

^?F *, MM. .#* M Jf * . £SS-A 1 4 1 M 

*, ffclHJ^W^ttA^—Mifl^WiAWh Slit, l£T 
MJgy AW^'t as a) , 


S-’g-^tSliit.JlA c f J ’i'’’4 v ^it>^ 6 il'(+4-T, >&4 

S-isL (-£r*Jfttf—*t?*£Jf 0 -tfii ) 0 AJiAA^ 

>* s Ait 77 -?*>&. itM# ■*. ft f- 1 1 -ta-&40fc"& 

(Tiberius) 6*1 (( iS )) ( Psalter) „ 





w-i 

. a . .. ., , 1 +r> 

14 dT'/klKIK 1 ''T 

a 22 * 

* * tf-mum^ ^ "jr,*- 

.~~A A^ri|r 


. , J)C\ sLkJ AfeSP‘/Sr 1 ^ 



If 

* fi J/Jt 


IL1 

^ M [~7i vV .FCIOfe 


-/Llafcf 


Spgpl 




fjM 

ofl 
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$ftD(Hrothgar)(tfjAM “J®ff(Heriot)M3llfti^$;’\ G^#H. fBJH, A*,® 

“«” MI4#m, {B&Ht6$ui##feA^*#-n jH 
tSfc, fflS, ^MAA^fnft'tilCPi, *M*r. « *f 

mib^jr&mb^mwS'— m, m\#TTftm± % 

utwAWiMiiiAjA, g 

A, HMA®#, MI1?±i#, UnillfBII^ 

mw$±mmzmmo isj&, v$mwx*&%nmwuk, mmawsra^pi, 

*Mf^as^w:w^(si e^t m*b 0 tectum* Afn nmm, men*# am 


@ ^.(Tertullian), 

A *$-f *)*■****.#**. 

A*AA#42004f^^ (ifc* 
#J ijit tb }(De Spectaculis)^ , -fe.4- 

m.mm^nm, “scop"(n^^A)-^«#fri¥, m^vmz^x, m 

m, a “&*«>&&&* 

&-&«**, «««m» m «m» z J^t** 4 ’** 

^rw«y« «i«f» AU®&wit« * ' ‘ '** 

*#, ^MAA $&£—&, M*&Sft?n “ft'IT tt, ^WJMnigftSS, AU8»M£JS* 

#, *^{5l^a0M#i*i+W3£*tM, ISiailfi6igtt»o 

^minims, ££tt*£j^iM#»j*Aay®, -^Jts^inw “«** tag* mm tw^jR, 

@ft, «ta^siB»(Exodus)«<^g • mm #&) 
mm mmmm, ■. 

M)«Mft±i : m^mmW-XM, SfiMA¥ie« M, &#zMP#i]W&, it?f-£M, ^£J'JA3c£ 
ilxiJg, X^ta, ^SfeAM#^. 

n W^?C, W«t A^fa^MPi# WPt#it AMft^lW] feK^HF *, 

±^Ji0AW#/l¥^£#|W], EMAScAWo E-'MRH*. 2AMW “0®” fnj®, 

ffis. mm®. ftFam® 7 ?m&m±£Vr{i.* aw, 8iagB£Sft*M£#*®ftH:ii 

(Venerable Bede)3ft£$tfiJ& «i±l^AiB» -§13§S(Caedmon), — 

(WWtby)£Ml^ft#:fci£( Abbess H^JMilMfi^jftMtfc^A. *8lgfcfclBMi5&, —A, 0l3t^jE£@HBi, 




±. : &ft]&%.\>mm, stt, miwws&s «mni£ 

m» 2.3§M@#i — ®£MM8tf6*nttJRAM, 0l«&-&®m{nBP^Sti* «ta&M» ». 


(Dife^* “Hilda”o - 
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. s£#^E&A 

a*. ■£#&&#. 

®1eS. teAfe1fi]PS£gfi)i 

a, , msaa®*^. bp® 

gsawapF**. Mmtt*«w&®j£dis:wt£ 

£a#ift'J'&4k*±#E. 4 3 tt£¥»]ftA#Wfl 

tt**tt£«*i®*P»#WL *SH. M]j&££*#rife 

Atl#, £/*tbfM®&®SA£i+^n° . |H)BISM 
HAfflifcSBftAT. 

JE®«£ #r5fc#S tSrSflil®(A. J.Gurevich 'A, 

SifeSSMfciES^A. ^±«6±.fBl)¥«-‘tttt^3R’. 

a, #$jia<eiAWiij»3R#-iEa*±.a^*i5. * 


• E##(Mikhail Bakhtin) 

>AA. a# '«»A«l' 

^vt. fflW*ajE4#«iS«*faraWX*aa»ttA 
RfBj*m*a«' "tssAir n&kqrj£. $4- 
flMMPjfc. ¥*H*M«£W®S. "15®Aft’ SEMIS' 
Bj£&Apr#fflfti—w#. a*. a#is®tt^®*® 

* Xftt" "AA@J"(satyr 

plays) E^IidA ill . 

±»m®sjw '®®' "ise.sc" 

A^P^lf. itfc&tfng 'r 

A&f, 

it, -di-&JS#A—tA 'A^Mfifr&ftrtXar. W®. 
Aa¥*Ji*«a®ife»^ttftRfflaJBJ. ^-ah# 

&W3r#£"B'rK. Afn—^SiAA. "&IA"(sword play) 

**«i££fflB*iB®8l-#tt3. HBNtSfcB*. WA 

ie«ij '»a“ 'A*s 

$j£'(wooing cerermony)Ji:—#5^W#iS®A(ft$&2£i£ 



Ay#rf'HI-itR:A^#A^t^i*“A^”, *$■#&$ a, — a £ -Nd-tfcat “ A •*-%-£•&”. 

—EiMfe AA$. , ?l?l TAffl*§—3oo-^?ft, it 

#. 8 /] .tfli&ff, 4s*e,A*#]>*sfcA^iitf-*a§i&A*r 

#;£A^j 95 £$$„ £lH-4&^&A'l±&>*4&&£*l*4t<K &W£AT*£Ajfc£'K.A'l4-M**j&*. 
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±i: '3l£tte4'( hero 

combat HSU. * AMP*Iff ft ft*It 

7r. 0ffiS£j£. »**!»«**. 

Wft¥#iAJ*j. 5ft@J;fc/ffial«fc£#T*. 

niB]«jfc. $ AitiEft 

«@J (*»*ftf$#*^ttil>ftg*H*) ftflg Jj&tt 
44Fft, a-&$iiSS*£^4 13 ftffitf 15 ftffift 
I'b]. JEftfttp^l'A ‘IP'ft/JU”(Robin Hood plays). "ft 
4$c"(0ld Horse plays) %'&¥■'&" (Old Tup plays)ft 

91. gffo. 3Si8ft®£ 

-Kir —wmw 

ft**safgft±. . aaapfi 

«a««. a#*-»£ic,'2.*ft*ii. a*#*#* 

'1*1*' ftlgfflftffi, 

s«t. ¥JWttx*a^a^ws:^^i5*T* 

-ft*. 3R#**ft£»®J9J]fc*&;Fi8ftffi--{I 

*s»^w*ft*£ife?j»w£«. ^waw^fc^ft 

ftUWlSUt fertility ritual), ^£ZZ£A 
(sympathetic magic)#DA^(human sacrifice), 

efnffiSMnjsertSttsiiis 

4ft, ££4>ftlf5^-4t2SA;&ft*ft{$U. 

simwtteis^BWSi. 

3F5!I«±*--Ml Ettftl*£lSSitSII#{the Haxey 

Hood Game)ft||f|#JI]—(Plough Monday) ft$lj$f(the sword 
dances), S|?$4iS i fr#r$I(Helston)a£ftftft:°,^(the 
prancing Hobby Horses)fP#^if( the Furry Dance) \li,& 5 
n 1 Htttt*»rft#^lthe Padstow I’Oss). JA8£# 
4^ HBfrl&II (South Queensferry) #ft ftffi MJift2ftft (the 
parade of the Burry Man ) fij 9 7!ftft4'P’#14!J'(#iil?rc 
(Abbots Bromley)ftiH^fflthe Horn Dance), JAPftlfcTf 
Jft#lS(Harvest Home)±ft3Eftft(corn dollies) 


ft iftftlfci(Turkish Knight)(Turkey 
Snipe )]±£ffyfefoAWl. 4«4s&^4ft£i7-(Black 
Prince)ftMftAil*. WflMiAfc. t£#4£!I]if4ft 
(Old King Cole) (St George) ftffiftii, PFft^: 

B*ifHfr££ft "@JA" ‘££@J4>^ffi418ft£ft!£# 

#WWPi:4gf|**E*tt*ffi»fflS:?T5*7T3|E. 

tat. s-^aaqrftaa* "$?ft" immM — 

'afar ?m 

ffi*^a^«*jRftgKW*«toft«*. Mftffe- 
SRHftffM/^^SffftlikiW*. 4l4k¥^*5£§£ 
ft££M, MMRIi&AWiMT], lffft«@Jf# 

ttfomw&faw.mttw*.. 4&SAa* r»*f£. 
E2j&*££Aftft¥. 3S^¥fflK«¥*iSNfr®RIS: 

imm a %ft #it»* w*±**r*tt« 
mm£, ffi*a*effni 'i^xr ft-'Msjaap 

«BiUiRtty*si5S( «t>. 

'S^a&«^ii5E)$7^^. miMmmn.. 4*s 
JfeE. Rra*tU;fc#rW±#7T*. &#S3rX)l. ft 
S|5#ft H4fgsa ft % @t*ift7 A£ft' ■ 
a# 'tta' »*. raw-tfe&ift7^nmai»wtt#^p 

mm "RfC 

ft a.«. ©aft® 

am4qr* 

£>Aft. "44^" mm<¥5m&%kfa3t'&fc®m. sn 

«*«fiJ£*ft*IJ£. 

JS. iHl^qrwWS^Ji. 3fc£iAftit^ftJft&>m a 

'W ftUHff**-#. j£&iP&*±. IE$P« 

tn« fa, 

'^TDA*" «t>ttWSjC»g. 
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Its, “>«@Hr. 

«tfc2fe@l$!ft» —T7, ST ■ I0^» MJxAf W^TJI^MiJll 

iHr, ISMItWii, jS#£±i£#jBgT, iSitf 

TiA^&S—^aAPM, SMftliWSfiS 

ms, nt «tm» m*m&, pjtm 


%Tm\, Mtftta is, sm*»TT(st mm*k® I, 

tifeW&SPJTS^T^To TA, TSfrttil$]j£T>$$J, “^fn^ElI^^T, tPTTjft 

g SMtf^tM'Jo” Ttll^rTT^SIft—W—T^£#^&WA= &WTln]2.^t : itT, ftfeTlX^fS £ 

^M^SlWiAT, M> M^£Pt#&7l^#W^i6> M^I'JAiP 

m&o ^ ^ 

M£±l£—'( x^^'S'SItTo ftfe£6i& 

^TMi “iSIKS#” SiteA-feAlT# §BMTIL^^S^r^AK, 
sftTSA/#To AKSM^gBjTM^W^IT *t#fin0cMATi£, i£i^;SA7£T§rlB^fA W£T 



*» u ^mM-kS^ [£T# • -& • A&&# (Walter de Milemete) *M'J «-fr&» (De Nobilitatibus) + ^ 
$ £J # R.I'TSTI A$ (folk performance) fajk$r *$TJ (pageant) tHi&$AifiT T i!UT i'i^H, 'fefil tL&^JP'. jk 

“'(& te/v#;” (grotesque bodies) iS , "frl&A & « 
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mn\k%, 0A£& u m*” 

t), mix “xsjgr ifci:M-ift*£t, 

±mmu 

HJ35ES#tT^M0j e 

Mitt, sniiiiji -swmi mm, ^Ammi^mmimm 

^ij0it(^*#^±iji, si wm^mm), ^#0ti'0i^^ia^Awr0]m^^^: at 

ftfi-'l" “&£" ag, [pJMiilf, —AAjSo 1EM, 

M'jm—ffefna^iBiWiAiRji: u mmnw wwag, wjs-mmm, m-¥?£±a- 

¥o “M0” 

& 4MSABM4tW1?0 c P, 876^, Pf^®|iax(Kmg Alfred)® 

‘“gAMfe” wa^ffiffii, MBtiBiwft 
tm, *®*zAinmwmimm*MM.m, “AMMifr , mitmm 

MM1?$lIE£f : £tX0^ : JiMM15r^-(Germanic season of Yule®)fP£?^&#15‘(Saturnalia®)-fe)!@§ B 
(Kalends ®)£fij, £8# 12 A, lAM^SStfcAMo (mummer), }fKM® 

ffefHW^M^iAAaJiraXMW^o WaM^«AS#itW^0M, 

raw “^Mgyigir 

ha, 0*, &m 

mzwmim&m, »®A®ifiii!^-i^gWMo im, BPitttBA^, %i&ikm\, 

AMmwmvAJtftMmm, twi mm& 

“M” mimmmm, tmm^jep^: ioh^a^, «@jia 
#s*k K»-T«H-^*4*HtKwif«, «nr-BT». imn—i&i&n* 


m#&¥?&m&Mizmm, # 12 ^. — 

®I2£ 17 0®. 
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#&&*■***«ft Atf* 

£1 1£H A ^(Albrecht Durer) 

St**,#]*, I.Emperor 
Otto)„ i! 4 : >501 -^-d» 4 UMfc • 

(Conrad Cteltes)Pp#J^ *)(,#]&6-1A Sf#S]„ 


iste.AIH—EiU&£J£ftl01H:tBWW#£&ii#S-Hfc£*Jiil£ 

AffliAA, 

mmitMMmL 

£.#)¥%'$.'€> • Hifl^Peter Dronke)#f}®i£M, 
Tf^^Lower Saxony)W^^^^'fiiII^(the abbey of Gandersheim) 

im wa? 

l&fc 

SBWSIlL Af^SMMlCjsffirgilh 

M^ME^f4HA±^(Archbishop of Cologne)^# 

ig(Bruno)^H4M£*&, MAf#, »» “£W@l*n 

3B@J*«A#feA*»*ir W “T^S^fPM^” 

teTOS 

“JuEW” MtJb; “#feAtl”, MSitfeW^fUA 

M, “W 1*0 

s&Mtb^S'Jo fas, #i£?^c# 


-ftf—&*$,#]£, |5]Bt^ft^i£^f-i-4r 




iffeJWJ* 


A” 

n 


», ft A A A' W H ffl iA A ft fft ft A ft £ ft# 45 M ((ftffttft Sm^^rM»))( Agape, Chionia and Hirena) 
-MMfHHMfc|tj>c044pftM±glif!i^, AfftMMMfEAMif <> 


U£% feft [ftAfelS^ftW*A#M, jiK]f#(Durham)fqSH^iff»f] 
in—Iff “JtftA -& “AM” ifcTOfi-»®0r. ft tit 










%-$. 9501300 ^ 011 



taut, 

wAiR, 

Msmtt&mm*. a*, ^aia*, @j* 

A^fflMA'So &#*&«*BTPAm#SJfete 
^fn &ft til # P » ^^g'J±M i 4 j 7 P*«: 

&&A, ffiflfatt “T«L» 5 ftfq?MlgS(r Wm 
Jfct. MiH: 1 t»f<f’. 

isa, 

^affBMMa^f&Twareniiiawft, 
rm “wnr wMtiio «, 

ffte&iwwaj®. 

ifWMtt£ 2 gA, MTiBMIfWIl 

(Carolingian ideal)-441A fA 5<1 Ie Ac^’Jit 1 ]144 1 


t#feA^'Elt^H«i|?. “feifcA” 

A<d-f A-t, ^;#pi , «jfrA— 

I “Ato*r#£” 4 /a^#AA^£FT-, 

& a :*##:# -§- #if *§ A*fe^ &i%, *> ^ ^ *¥&A s frj foi£ A 

B'J^fli & its A, kXiSAiij®.^#® 0 


f^fts^a^jsH^a^paiiicifettiiRASsfftS), s&, 

+o w^^twts, #fattWAftMiE&%nwmjj=F “®§t rw” xsigiwue, * 




o 


tL^f^^^^lKliturgical drama) 

, xiommE. K.tsie^ chambers , * 

A*«tM##P&T • j£M( Hardin Craig)MM£W: 


ttlft-560f*', AftiR3l*Jfil&**r.£9K iAiRS'JiA-^lfe^^^^t^At 
A*#JfeJtf(Thespis)Bt, 200 #&&&£. 


fB “PlSWEbtlBlfna^” PJ/S^Mtlo “ttHRAM” 
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# f. itL v‘6 -¥-%i 3. i&4&- ^(Herefordshire) &%>$. 

^(Kilpeck.)(St Mary’s^tr^t^U'] t f B l rijfe 
*$#*«$**-. titfQLJS'lMr—ff-tf 
*.Jt, “*W>J" <t 


M&m # “SHfr, M4A 

“^E'J” fM«. m^A(Saxon)fq-^ffi^MA 
(Norman)WK, M&fW, ISfEU7MI 

M8JK--feSWj+IBKnaveWH^^ 5 K#JtW iEff Jgjffi(pit), 

c t'l' 0 ]MS±E(chancel)jfifli(A^uH^;lla(apron stage), s£ffl$i 
it«^t&W#±s±W *”(set-piece)ffi 

^T^nMr$(proscenium), t£3iIFSt:§^R^ftBRI§W@J[£t4 5 , 

«d&* g WflHft. 

jf, ffl^A+izg«TOiw)^: m , #«n, 

frff^nwn, -ftTOi£E£m& 

” 2 j§, ^A«m, m 

^H\ fB]#, JCIIJ^HMI'H], 


u 7imzz, im%MZ5.o” i 

“£RJT # “»” ib*w, 3 fc«tt^itt:#fitfHfcl, 

“MW” f&# “mfiEtt” fi^)w«s^ MJ., 

“»” MMffljfcjfi#, «82i^, 

(Amalarius)if>(A:K UimX&HLiber Officialis)-Z J *m&mMXM'MmM &„ IlilftM, iXZ 
^mZH'&^MM^¥\o MSI 20MlPf, ®cfi(Autun)W*^@(Honorius)^^^i^«(XS»tt®lt 
ftfe ■ mM*®(David Bevingtor^WfSi^l 3 ] § BW^f- 

SMH MJ5 

&M£-5JMSffnS^HJ0J 

«*S&1!rW«#5t£S^»rft(Eostre), ^^#*W*^aAWJiiftic#. Hitt:, 

WfRfrWfefr, gjfil^3fc*&TAXt#^*i|fc, 

£«TOA, WAi® 

jaiia+^£W«$(&#OT±#BS*&M,iaW&, WMiaH&MW, 
fij), M)5ffl “«w 

mw “^A”(sp±iistiis)^o —wm/ 3 #, a 

sjfi^wjn, b^hum* 
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“PBffiJM” 3MIEIW£fi¥. MlOM^of, in±0f&, 

Quaeritis”, 

5fei®T “Whom do you seek? ”(fltffct£?)i£'t*|R|g, 

wiz&ziBimmo 

, ff “H£E” AtgmrXMtpM, SMIiJTM-&S$™#a(Rouen)$*, HI# 

M 5fe(TO^^LMi(:)ji?iJ##i(Herod), «S^» 

Ao H{£)i?±£M?gW3I^T, l^isiWlilllill; 

Trills, ftOTM}^( Jerusalem), #^Lt/^^ffifiJtl(Bethlehem)^^JLWo 



12 #te*j*f A A*U'J #-# -f Atf Aif ## A „ 


fttyJPdQ ■ *1 ’■rt'VZt] 

" "£;-nbJ 

jllpf 

H '■*£ 

■ I >*f 

K^l 

Htt* # ‘■mm 

Voir 

jjr z ■ 

"A' 

ra 7 



jW jJ&jfjtfc gfo/g 
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HJff-t? • B&ifi#(Oscar Hardison) 1965 AWflF 

ft, gtfMtE, &M¥%i&mvEtlB%ik£4-g*16, MMMlftTWMm^Wi 
w “£nt” jsi , mm±, 

ti. hj it, vkTmtomftm&wxm “m&” \mm “M£” wm 

swap#, isttitTif. “M” 

a, mm am h m^mrtmmmmkiR3t% 0 

MM, “TO, «»6” 3tw&£+, PnT ■ 

^(Hardin Craig, ft/g-ftlMM “i*^£±A#”)#?iJ, “AtTiAWiltT g 
$Jg« “Sir£BT fljg, 

#, ItMM&J, iiMMipAi^o 

“TO” $g'J*W “Atr 

“mm” “MM”, •%£&«£«, 

Hitt:, MW “fi££§^” M 

MAMSiJ “TO”, MftStei^&BWg*7$li&58@l “«jfc”, 

BAM*BWAMMWM£a^ “ffHT, £l*inift£M±£ 

TktlWAttt^--^Mfifafn S SMiltMJitMMM®#MB&^^#Wi3*:£ 

mm&mm&mm, tagsMcn. 

tiw-m. »$£Hs-tuMs&w^i>, mmm\^m.m. “se 
&” KWKtKIM “S®”. MMMMM&WAMAM'WM# 
MgSfi. MtScMffTOiRfiJ, MAMW-Mtl:#ttW-®M#i^TOM«, 0r 
Silt, 

M£M'i®AA, *Mtf«&#«W3&a<i&sa 

• ktAM(Glynne Wickham)^A ((^ S AM KEarly English Stages) 

-mmw, — &&mm, m-m 

SM, gP^ma^^SMMaKReal Presence)@Jfq^ilS#4t&^1ft^ i: t 3 ATO-MW 

tost. mr.nmmmmnr-m^mtm^-0 mnp.mkim, 

“TO#”, MJ.&M*ifc£JlP mitig 

WTOMiJtW, &stfiL^T« tMMKMftiWWo 

i»g, “Quem Quaehtis\ «, ^sw^ 

ATffiAW -&M^A^»“ftTi£AlT(Latin Primer)MMAlM^MMA(Aelfric)«AiS^»(Coiioquy) 

mmmm. mm —mGMmMmmmssi 

& «mm^» *, muy», 

£SAX^J*i§M»*ffi8SJtfc, SKJBIX*-- 

sut, nta^ioBt, ^^aR(Rievauix)iKaKK-KX^e«(Aiiied)iiiii«^, 



6j 4riX.^p (Buckinghamshire) 
(Iver) 6$&&&#£+J8. 

T iiit ii-£ A £ *£ T3 (G 0 0 d 
Friday)#-t^£|iT, ffl 

X-fi* 

St, &;£tj£ 
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%. ¥. #3 Sirffi#r(Reichersberg) $J ?P® (Gerhoh) a #i® w 'M S i£ 

fSDgiim “theatre” - ^^JPv 


S- &1&- ■ f'lJLW ^_#(Richard Leacroft) 
faj £tfc -S ^ ft • ^yL4^#(Southwell Minster) 

# R * «'J ^ S- fi, * *r i ft tb £ ^ *c ± + 

St. 4- “tST 


(^^r—^ra-t+g), Jl>ltM.-f £Prft*WJH , f-iiBtS +51? t, £ 

4 (16 1) t^^SSS iti£A£ilV 




Pg7 

vi 

VMLk 


ov 

3®pj 



Ws 

%A$ 

Bf 
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®±WSE?&, ^SSW'C.'^. “«” ^#Ji:£W#iiM?AI§(Hereward the Wake)Mijt^ 

5$@J^jtt&JfeSPiK ; fJtfc. Silt, “>C't : ” 0pPI§IM®, IftfflW 

«E*m»(Babio)j&^^«-- 

fifeWW—^Po 

7n£it£7lft, M 

• ^(Walter Map)(^#n M®. MifiM&To *£ 

“ww^sr immmftftfrwmmmmm 

HWiS, I^Ffe [£#±tfcMW «*ti&l|S7if±»(7Vo Gentlemen of Verona)^, 3.ft®3 

»t(Lance)fJ5E{^fflS#^^^*iJll^ft!lMf«J^*^(Crab) 0 &-^M«*£5iJ 19tftffi, 
^&0!M#£^&&±#(Admiral Nelson), 1^75^11 IH ] „ 

fiJi «B^H» 

j&»#sRAM£*h H^ i f#iiiG#ii# 



4Mfc#r*S.*J-H* + 140+a^S^-, Jtiliat-f £ ftfit (t%L))(Eunuchus) + «*—** 

■f- o ^I'a] ^ A^'g-Jf-4i-ir4M(Thais) jfHI.3 £ iSi^-MEW Ai£ (Parmeno), £ Ai A AAi>ki°l £■ i& ^-t-k^O^ 

ifi)A.& 0 Ai4^—*tW , l^W^^^^d'^-d;'t+^.S-li-'.fr(Thrasso)^Jt.WAfe^4-i(Gnato) 0 7 , 

jj &® A 4'di , AffikT 2p#^,ffi^&Av/lL'f£TA^#c;'ft£A 

as 15 S “J&^ftfia:”. 
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7(Anjou)a 
i#; f*)(R.ene)?/r^fr5 (<:Ai^Ot$7)(bVre tfes 7ourno/s)( 1450)+„ +>*; £!#&■! K> l*H4.#fllL£i.v£ + 


jMPjft^srssithw®#. «E«i 

M(Geoffrey)^Jf^WSlBfc^@lSSKSt Catherine)^ )AI£#J—8P$. [W|#jS£-AS#MI*&W 'SWIS'. S 
MAM 1100^^fiJ-ty;(Henry Di^iKM^PftifiW^P^flfTU^d^unstab^A^, H:l|—nP^fiEfc^Jffl'gi'Ji 

sm^sijAci&mE. 

^MW»(2eu d'Adam), lgifc&S|iT£B. ffliilttiWSlfffll, S^fr^JM^Adam) 

A*M(Eve)Wte^^Rt(Cain)AaEf0(Abel)^^^l^SA7nWi!f4#(^4 3 HWftl5-A±MiliM^fiAgiJ 

*). jmi^mxmm^mimm, 

Ai^AAiPAffiA#, i5B£jt5J£:£i£M8J£*ffl^A$$B. 

AMUft±, -ePffib'MiSEttGMfTft#*, tilWAISM 

3I^K&ltfiftiSMniS4fc4fr£. tMf^nBfflim&fti'IMi* 

BX, MAAtAAftfW&WffiWo Hitt, ifnMItAfg 
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«i^k» nj—«s^§, a 

t/Bl“ftfl'r “M” fUBiAAlf ife^HAtltii-SWJftAo 

A, ((TrtiSt'/SMLa Seinte Resureccion) PJ icA A A A A fill “ -All A U n ” (simultaneous staging) 0 if A AAA, 

&M€'Jf£T12MAnt, PJfflABfe, i*TWAJtf£|3] 

{0,MA«SfiiAM^iAM^nTA#di, «A0fAf JW ‘W\ MlfSTAT 

TIkIT-MM^EM “M”. 


Ismm^m, #Atf#i£6$(cyci e ) 0 AT 
•nS'J^giJT, MB^cfiTfffW, KflHi£Tfr#cfni^T, 

stfJtSH, imiAn5c# “i^*i m n m^-Mm\mm±^m^ tmwftxmmmm-wMft, mm 


AS 12 mmM, gJITttlSIKlW, T&H ft If MBA - AT t£( troubadour), Ml*! 

IS : ffl ] 7AA(trouvere)fll^gf'f'|f A A - I^T(Minnesinger)g[5g, PJ AMtKffl 0 #in W^Jf^MBfA 

a® ±mm±^rM “asa#■!#” a 

#ffiAM«®«T&S, ^fg»B£Tt$! 

lTgA#1iM£if±M3ifeiSf 

?H, #^AW't4SL§ASA^A«0AAT-BJftlglf TBf® 

®#f, TH^ATTfi'TAif, {£«££„ 

MfflfblMim $£BA$A-#M, MTtkA 

A£ * rn «JfiLJl M* W rfn m M -A T f# 

3 MM£±MWH*, “«?£A” MffiB, fMlMtSi? AIIMT 

amst##—», 1299T, mmmmwm(Margaretm^m^-n 
(Edward i), mtifc&±.wt^immt u. “mat” mm 

±fcfc®A&B££l!. ?.i 4 f£, “ftST tf*&*MT£ttil££A&M«*, ffff 

“&i$A” 

S#^SA^«tA [s|i}t±ttAA^(RMAA#M64j^T')-#, IS 
i£Ttrg#@JfltfrAM#-ffl&££l(FavineH*TOt*S*ifc. M mm 

Theatre of Love and Honour )„ #irAfTl 1 7B 

AfffT'TiS§(Richard the Idonheart)MllflAg$£Mg|lIBT(Blondel)MBA 
®t*SHT,AA, 1623 «M^®o 

AffJ#£ET-# 

T^ABB), fMMAg 13M, Af+A^BAffiiS^A • “3c 



15-ttf-fe^^AA4^AA 
n«b*G, sat^+A**#-* 
TA'J'-f-Td'R. 


gijfgMT^w,t>@jrA”„ 

$3&®iAA, HiSTSSMrA, iSA^ 

AA±i; A^±-T 1 it^*T#ftl^JBW±fe^H^-¥-WA^M^, 

^**A±^WAMWtH^aAA#S5ffi^*W.-*#5Ttf*ifeS«M«ia 
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EM, a^xamm, “minstrel” 

0*$«A), mmuti “scops” m “gleemen” MrtMMlA-fjmjL M, “minister” M 

‘Mir, xmmMM 12utisMgtt, mmittzm, &-&*&%'&. tmmik, «$mw 

ArfcVL%Mfflm&&‘wmAg&±igmMA. #e*p 


“§Midf#”(Wardrobe Book)id$t, 1290^, A±^^M#AifiM#(Brabant)W^# 
(John)*S*i. MtL±m&&iQ$mi5A£&426A, 

^^l^^^(Whitsuntide)lt®±MtiiAM, #SiJMiHM 
%m£%&m%mmwAz “x” aaa “ie rm”, ^^^m^shjul^ 

BfcibmaHSA “?str m im* xm^a^AiaxiwiMo 

HM14M, SmMitkWi&WXXMtt^M ■ % • ^StOrhomas de Cabham), MiiSMW# 
AfflXdtti^XMAwffiTMA, M7-S-@EHl “jongleurs” (# Pi M M) A “joculatores”( Pi A) EMM A <> 

0M&M2I. “jongleurs” AMH, M—+ 

“«” MSM, fflfi “joculatores” M “HIE” itAAlAW^ 
A, H^M1#ff#MBo ftflitiltiWMIM, 

!*S©AJi:^MJK(NormandyM||jaT^®H^A^^fi#Jll^iaH;(Berdic)Wl5^, 
iflipffl, lS ; l 5 &f§ff#fP(Gloucestershire)MM'H^5iJS 0 A)iftlil.S#^IJ7#^PAji;fe#-^ 

(Rahere), , M4A^»rM^^(Smithfield)^^BS^^(St Bartholomew)^^, M 

#xii33M£MM£7-Mrm %^Amx-m.munm.umm^o 

MAiM#!(Lent)®3fB], S^MnWtAMl^SiJASM^W^A^MAAA 

“scolae ministrallorum”)#^, ISMItZ, jf S „ MMMMfS, H^MitXA'/SMM, fifeffl 

HMtXfiJMHIMlllo fig, Bp-MJ»0nf M “#Pi'H^”, AffA^, ®I^iB “^fl^rA” 

s^§—xra^Tfr#iAigisic, 

(satire), 'MMKiS(courtly ballad), MJiW-g'JAi^iMcomic fabliau), ftplS^i^ittepic lay), AAM&2, 

##f#^t#T. 16MW, —*AM4TC7tfJgfflWt$A£—KIRSf&M'&JgiR 
mmskmiio 

mmmw,A^A%mmkm^m, mm, 

#Mi£f{MfE±(I#rM^ „ KMg(Assisi)(AMMMJW( Francis)MM7n a nM 

X^BtititA, AAA “joculatores domini”-{H./nAMM, M 

A MM A® ®* il: ih MH flKAbingdon) iMi „ 

M, MASSES, IfcgrfSWWfflffW 

A#MAWMA-J&WA, iS&SFflfcSffctetfc. MM, f&frW&Mfl&f, 

W, MAM, MWMW - 
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u-tfrfe (Roman de Fauvel ) M'\ 

■HN ■ i* • X#f (Gervais 
du Bus) „ ®^ £J5L T 4 -£i4f§-$ § 

“”iffl#.J'# A” ^IsL'H-f- S iM%-te --Wt-ftl 

At-fi-ifcsA, £ 
dSl— ft TStX* 

,§A, #»ih& » A 7 Aftf6XA#X>C5i i j ® At At& 


MfOTM “A14”, 

“IE* * Iff” W*ffi 

0 m , ®fflT##ii n^cfrJf^XM 0 ^ipWftlttt 

fas, “iifr w$x&»AXAMXiio ^ 

77tS$iMSi£i fft^Sfftttif^A^f# 

X ■ Bl^TAT “ff5ftHr"(Camival®)SA^TOWff^fflii- 

A, ffi;OTJl£sfcfS£T, M¥^|J • S14M, f£ 

44 XMIo 

®f0®A(Rabelaisian)^±t!lff 

AXMluM^WMAX^the Christmastide 
Feast of Fools)®gfflflSL MX 

JLMA-A±^, TM#WAMfti*i£S£M8*ftMJ&7±^l. H 
^i£Xi£SAMt#±l£StJ®±Xi£, pP, 0fBW 

in, l445XB^A#^^^®^Bii^faWf : /LK, 
m, XB^iEo ^4aiAfi^ttJW0ffiffi^Bfe, Xit&SS&BA 
7*f MHjgSftWfS®, fSXMiiEWfMlWS 


AX —#^iAA, SOTSAK 

mxjmMTM&M, mmfrm^uz t, ®fjr- 

^AiAASOTW^#*, J&0 


^i6Mf6Mu£S^Ml£, ^A0tA^JX*i®AiXS#f£f5I-/§4WW^#aXKSfl l J^T 


S«WXRo XX1311 x, x 


settle 


(the Feast of Corpus Christi)M5lALA' 

AIMXf*” WliSfl |W]07 




tftrfB, AX&XAffi 
“EOT” JA*/Axa 


■R#?|JSS, *£tej?s 141tt£#«&6aW£JfiMra “i^H’ 


“Fasching”, A. R£». Wl'p]hfeffliA;tH.fSS]rt40Ji!ffi». feTIffltlifnWJ f-MF (1E6H). 0 

*a-:*4ffii'aiU'#'Fffittffafra, rfniPfstfjfT*, -*AMS*t. 
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MtttfB, IWtliiSTEAlftJftifflAAA)®, g?E|l|£r, £ 

Mo m, *g# 

JiWi*fiJ®ii$ 0 “/J^JII^” ffll'H], 

©±Mi2»s, imtimmft, 

Mo mmxtmmm, 

Sl4tft^^nf, M/b/LAAM, 

Af!*H)iP«, *g#3£», 

mtzr, r^awfljs&w, insswwA^A 

(the Hundred Years Wa^/FnfsjHtAAWA^SL^id^^the Ware 
of the Roses), ®MAAitT, 0A$A/A(S 

*-ti#. n&ftm&L'Mmmo <S£. frMAfl, 
fflfp^A'isw*^®®, —mmi 

of the Garter), 

mm, iiiijiHStti 

&rt#$l3z, ®%mi%miM., fgflrm to 

lfAP», 3f5fc;frHftH2, =MfifWflJ*!fcW*, M&AMTOifefto ^ 

M, MfYA^MATO#, AT^A (5&ifeJiW^'K&®»¥MSW*«(villein®), 

WW1I] S^ASiSst ffl^7&#Ai£, • m 

f](Wat Tyler) 0 ^b***#^, ^A^MW^/g^vignon^MAw:, 

^A-mmmMzmo tx^sAtwyciiffe^ww “#jbw" ^&?g^(Loiiards)#fij7F] 

1#W^(J0hn of Gaunt)£WM£#, l&TOM£Mj£Tl!t®h 3£ftM “rnWMmm” tm ■ Ufa 
(John Balim^TOMWTfrito 


«^i#7t®5’t'#j5»(Litlyngton Missal)(1 383)31 

JT#a, -&I£T 

*b*. - 

4«.A'A, 


fl*a:fi«l*'iFffciss& 


IlftA ^^$($(transubstantiation)f^A, 7)in A13 t&^Jjnf, g WMWA'kPM 
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0^1311 

’^fftprocession of the elevated Host) 0 — 
“1300 ipm.” 

mm±, * uzm 

f^g'JU5^»^r*i^“±iW”, mK^mr, *n£ 

“ludus”, *tm# 

mum 

mm. sitt, tfimmix 

sugij«, n mmsa^^ 

MM “f/f^”(vigiis)sn#^W^Eic^, itt^'JWfn 

a, 

it 

ffilff M ^ M ?fe If ( round-dances 1 ), 

M#*, 

“A&” ft, E'JJ§:^JWlM-'M^Mo & 
M-ftMiA^, “'tA” ifcfcw-'Nuasp#. ^m, ftngy, tummm&m 

HA/M !JMA^A»(Maiden in the Mor Lay), M^S^f^^fKMAKAAMf^i^., 

»&#ffMM “*ft@J" $n^S^M(May Day®)MffiM$t1?(Midsummer®) 

WAMfXsA, Hilt, ftH- -^(Trinity Sunday®)Jg!g 

0 W\±L% /5:f£TOS 0, 

£W(May tree®WX-t$mft^, Mf£#^7*Aftli£(erection®)3f, £ffcf£flf, tl^ffi^ft^MtlM^ 

• $^ftA#(St Andrew UndershaftM'gMinSS-t] „ 

h\mk&m}im'mmmf 

Si£^ ■ fl?M»rft^(Michael D.Bristol)thiAA/MJWi&M 
“'tft” SfAMg'JM, “(AM)ft^ftfifnWfefeMAt/, MOT*JHAMfti£. 


®RmH$Bss@*few—«■»©. —#tt 

®«^M5)?10, Ata#^Wfi|*. -i#a 

6 £ 24 0, ^ME^S*0)W^:—.-i$h 

©SMIWISIUBWMfflH, BPgfStrgSSA'MJWH. - 

®iltttfi«fg “Maypole” CE£te), WffifflMttffiMW*, t, ffiStt 

*&##&!». w*Etf^g. —$& 

“«)ig “2$*, M«attA0RWrS4lj>fh#^ttiiS^»l?W.«i#. -i?tt 



Temple Bar)*» 

ifl-tt-lKLudgate, BpifltylfciiriBAt) kX^L £Wtyfi %£**#)H 
(Newgate), ^^(CheapsideJ^oJt^ft(Cornhill) — ^iC^, — _fc 

i'J^-jfcn (Aldgate); 3 — &i±-ffcit#(£ 8t'l£— 

I^dbfriio »*£-** A JtiUS O] 

(pageantry) “#£” #] ^# ib „ 
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Stitt) Ao fflJfiAT, “^'B'AitA/AAJg'J” ®J 

%, », “MA” A'AWE#^ 

if “$A ‘AA’ ftfHXfT Mia^o ii#W “tXf'J” 

flW, WJL^feSl4ltt«BfftMWB»fWeiS. Sift. “'i'A” W®AJA 

^TOtf^AP^^WAMm^^fSA^ii, Mitt 



«r&MASig&7#L&. 

ffi “fA” MAA£g'J®J&-Mg 
JtAM^T-Wrti'^^P/T^liAEAWa, ftkffJ&tt^tSfSj 

1323 A, MAJA^laA/sfX/lA, ^ 

»Ht. ftm.AM, B^KAAAiA 

Mo —US#: “AfeXfAA”, ^lilitfeftj'JS, fafflEiMj 

t&w • «1298 a, \m 

MffTiAifT, 

100^|h], f^AiAW^AiffiKLord Mayor's Show)jI#r$ A(B[J 

A±AMM£±liM)^A Wft AJA £J@J^iKMX—JUS. Wf M 

B W±tjl^J^(,^f^[^f#(Westminster), {teiStrfjfaTlTM fillin'# 

lfto 0 iARtBAAj “ATOsT MA, Si£AT 

a^j^s^sfiifjawwEnT^wejB, ^ffittii!ii*,nrffe«rffW3!fi*. 

1415 ^, ^fij2T.tft(Henry V)t'+;|isfihJ^/jt(Agincourt)i 1 ?jc ; fSAAf£M:l!t, A 

MMAMM^fl^AM, g®AM£M'J3?iltA&M.#S£EA#—{A ^A?6A#'Mt5)iJfAA{£fn 

“^BHA, lAASAf^KMWAPHo 


&Js4H^*U'JAA> fc|S)4:*t. St 
^trTJA 1514 

(Chatelet">)ii^^— ±fi £#], VXJktiL#) 
s3 • ^pt?-(Mary Tudor).%Ai5.#)$-&'f — 
#J t ff#rH#r 

(Justice 121 ) A AH. ^(Virtue 1 J >) 

ViShM S'l A AASA S 'A- #) X- A 
T *1 'MB—* A *■* *»>B5 *. *'J A * „ 


Al'&V.Wj&iKi 


«£&» i^iia “tt®jSjyei", 

SW, iAA'effJMA^f-fAAgiJWtttM, “tTAte” W 

--sEi^SlnlJtlEttt^SiJAlnl^W—'t'Sfelfc. HA, S3ft*!cK'J£«iAA, MffiMI'JMA>$JgiJAA 

$@l, MMrSlg@l(tableaux vivants), 

: B#igWMfSTt&, ffifA^tnxttu-^AA'W^tnAiAB, 


flCJIraft 1B02 1810i£|BJ 

tm. — im 

(2) *tJHJi “£E\ - 

(3) iM “itar. —»». 
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if A (the Gospels) + #.= >M& *(£JNMR., Ffi-A £.v£), £ Bft* 1 ! A * i5F £&- (Wakefield) 

ifS,®(St Mary)#j£B*4.)'&±<tf$ito-L. *!&■*»£ 65 S ® 65-Jp*f, Hi »*U'] + 65^13] % ® , ii^^T 

ft tfr#] if ^ fr) #4 „ 


■ ^$§H(Willian Tydeman)(Hj&£n, “±f 

Silk, 

^l£, &■&#&■*&% f#(York Minster) 

Gawain 

and the Green Knight ), «jEE^'S.i5^K^r»(f’fers Plowman h ((HH-^fKltf 
f §»(Confessio Amantis), %&}£&&ft£MW&&$L%fffl3L£M7£»(Troilus 
and Criseyde)% ft*WniWR. i# A#§ BW <<# ^ 

Mmm&fcmtL “ii")^fg««iis). m 

fil «i@5£Sf±» *£7fcA*SW*iHf&, 

apffcfcfeffi «M#fRM«*» [fflliD, a^itftDif.(Baccaccio)W «+ H i&» 
( Decameron )] n 

#5C M«M*IEtt3ft. 

2A5t' *f-‘U-^. W S(M.D.Anderson)iA %, fTHAA^ 

mmmmmiGmmo ±jm&°imnxi%&. m, m*, »m 

“I?ffBffi”(compilation pictures)^# «I;£S» 

tt®@JBESl!fc7A fti& 

mPM, iiSiftTMJ.RmaWlftTTlifli+lftfflA 

fftl'HlM^rffiW^/t: AftMWJPll'0T€£SM R 



*K #fc&4 “if.®” 

■ H • J4 &# (Thomas 
a Becket) &£.■%$ ffj Pjify ij, ■#■ 

atH«. te4 to-f ft & & ?’] *J A#- 

t (Chaucer) t i£f *» * 

HVnkfo 
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wmm&mmntimffi 


*, Arnm-t, wr& 

m^m 

“#*F)WAA±^-MgL 

sswfis, — mmm^ 

mrvmmmrt, 

% n m vxm\ ¥&*&&&&] 

i\m 

m, %mm*.m, nmftm&mx&, ms 
m^nmm&* i'sj mmmmmm, n&mzbttt 
=?, mm 

immio m\*'m^mmmmn, m^siumh 
^^iiiTffaaf±M#H§wsao 
mm*, MMtm, n« 

«0ll^±?fflMl4MW: WAiAA/, 3*Hi^nTtgJi: 

mm-sp— w&my*, im\fc)i$m-mm 
StlS, MMKli^tft'iBffl. 

rM4? 5 m , &&%n m w 32 m 
*m e mm “ttmfc'mmixm’' mw. ot 

-ip. 

im, AitMScimf 

OT#(Chester)£?iJJg!], *^25 &$*!$(£+— 

tfifAA), im%m 

*|W|££J:J§:, *MRM5E£±S 

mm, m*ii tmm 

*nim£xm&)m%H.wmr L Mmm& —g^g'm 

M[W|#®£L fKAiAAAAf^A^A, MIC^A, 

F42ft^‘iJ@J, AfflftiM 
3t!liAA®i®T%^:S(Coventry), fS/n5f^5#iiE, 

\m “N- 

Town”(**j$)$giJ 0 “N-Town” -Aifttg* “banns” 

-#jjDK6A fffxffl AW^giMai, “N” 



Vliki£#ft) + , “4LST 

Sri &»„ A'S'J^A^ASSt^Sr, 4. 

vx tA4.it K.s. j a &&&—, 4Sp&i*ifc f-ta- 

fe/vfnX . ★ B+f^Wr^eL 
«WMi. 



att- • 

^L-frl 1 ^ — a o -fa S) * AiZ.- _ ^P4- 

?|] #J 'f 7 , ifr-itvrfr f. (Shearmen) ^e> 4^#;(Taylor) 6(; *4 &'J 4 - -ft- te 

(Annunciation) $'\ “/!§-4r4?~JS”(the Massacre)i£ ^ 
^■PHlR-t# o o *£#];£o 











Hirin' “nomen” 

“N-Town” MMmsrdiSrMW#^ 


i®, m “N-Town” ntiLAVamE*m&mm*&& 

fflo SjtfcnMSI&r, #A “N-Town” 


^(pageant wagons)&J£$£flf 


“P*'iAJ9¥PT(station to station)MHf?AM, HAiX#A?l? 

u m AMtb$” tm* /a-i- “pp&” “station” 

m^m), 

^tu^siai. m i6^±, mmm&mm 

urn 4 & 30 frm, M$m wjatm Am *m *%a . 

fflo ^1656^-^mmmm^, “«^a, iiffliitfflSw, ms. 

wha±^, imp&ftftic. 

“mmmk” AAMMfmwMfttm 

ma), hpj um, mmm* 

ate, a 

mi%o hjh:, 1426^, &}3m&A±MMmx, 'Mm&, a a 
mnmimmm, sst&^^awr. 

fcn&ttfim&o ^#s-jRw^aj^(Bi, fs%m 

^mmm W “aer(mansion®)fmW^^:£Mo i*#ll£)fi«^l#^l'IAP£M 

ft, #»»&a “&Rr ms, *w” n^mmm^mr, saw#^* 

MftMJ&Hftw, “#nr us# 

“££#” mmn^Mrmmmo ##M^»M(New Romney) w-spba^w 

w^*iM®j(Passion piay)^^ « s mmw a a# m^WL^rnmn^um^nm. A 

mm, SttijftSS—^S^Wife*-, SP*^»r^^^Pftfi^»T^^»r^(Skinners Well)±ifcM. M*M, 
#s^e^Bt^wa^»ft(stow)^ii, 1409 a, “ffettKWttHAM” ±mr-^ “#^eah. nk m 
tti2» MttW” 5$J@J, u ^ffi^m$kmm±.mit£A5iliiffiMm\ W5®ai, 

Mfcm, M^a^rwifP. 

Hitt, afXPMfiJP^ftn##^—&A3IA) 


®^mT>t ) WiSi*'t#N*4 i afriW»:iiJ, —w: 
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m■mm.it gw, 

"carnival' (ijlj&gS') —js) 

# # s at * fy is 

"carne levare", HSJt 

A3r^jiy 'tta#S»Ui 
£*;. M*3fcgj£TiI 

'carrus navalis", at®® 

IS. 

3e@j, wa.%m&Wffi 
°r w ± m m *t M 

(Teutonic) 

*(Freya)^LJfi»fT. 

a^).ffl®in8J'IM*' 


^*«fcfc|B]tt ■**’. # A ‘T^A" *t£ 

Hitt. H^-PKE^fMak) [£ (^WStEfti>(Secunda 
Pastorum). tSWSi'@J4 . 

'tA“ AMR**. 

S^tfeHW '#■&£' fclfttt. HA&&AAA£AA 

ttJJljfc. /hA. 

, jEE*!AMW,$ !ia A± 
t#. , wnem&Mim'% 


-f ftif & + —A4 ft fr&A #, 
£iii T« *4 <?*•£*$ * 
S.A#o 0*, 

Ate 

4, 

4ft 

-ft# 

#A, jMMtH. /£&, ft# 
-4!£8 ! 3£4&A, 7fg#4K 

#4*4. 


8)4444 (Luttrell Psalter) 4fr) 

ii^&Ate4_ti444-£- 
A 4 *f A *Wf t it ffl «$ & 44 $ * Sk 4 , ft *P * ffl ft 4 

4"M.4^)4toit.4, -$»i#s8,'ft (Norwich) o^ft 

5H4 

♦ WWAt^A3„ 


^<4^4WiS*. tf@i?'I?fli^0rfff® “f^W” S?AB5£K'h 
sMAfniA^, 

So ATO-6, «tn#ST-#^i4it), 






028 £fltiHBn$n3tUH£ 


%m, lstt^eu^, ia#c* 

nnmmnt/m, M&mn, 

mm, mvmmz*i&&m}!&¥mx 2 -*fcM(D a vid Mms^TO*^-, 

3j©TO, ®%mm&im\z®mM 

m *« mmmgm , umm mm m 

“mtow a^sc m “@jr TTO>m 

& u -wxm& . -wmmx't'mmmxfo'o @A-^^riwi#^aK«i5^ia«w^, 

“14 m xxm, 

®it, nm-ftiRA, aam&^-^AATOSff-A,, <sg, *rcu«ww, mw 

M7%mM~n^A*£tt$m, “MBS” MMIfiMMo #£1303^, fiiBmM&im * ^(Robert 

Mannyng of Brunne^^E^^ji^^ {{f£^Mi))(Handlyng Synne)<p, # “#3®@J” 

mx *—&a, \^mmmm&mm\*M, raxt# 
z-wm Mm . 

mm, gWUffiCEdward II)®*^iSMSf, ■ #««(Ranulph Higden) 

mrmmf, m&, m-&mmxx$cmm, JM&Mmmmz *mmm\ 

nm • tfj£»SMKJohn Bromyaid)*AffJ*# “M*fi9«±” ^TO&g^ATO “tt 

as®" wb, Am>j^i33o^w--t®A “ATg^-M^TOir n^wm^mumm^x 

vA^fe m%mm® 0 # 0 

&m, imimmw$M, mmvEmxummm&o Hitt, mnnwm 

TO, R*±-#4>MWl2M-¥-«9A^iflgmWjiEW^Jg!], B*&4Pi£*teitl^TOW8EJ§* 
ffcTO4^, 2S*#Siaa, msmx AA» mm, ME, Ail • «»r3l#(wmiam Fitzstephen)#^ 
»*TO±A*E^»r • % 3£#(Thomas d Becket)ffTOIftW 1 
$ ■ ii7o^, 

wffTtbtS!, mggmmmzM: 


© “confessor” *jlfc4hBII6»^±*^Wtt»Sa#. - 




SgHS 1300^ 1458$ 029 



"IH®®:®". jjlA&SPJSM# ‘Ordinalia®", StBff ^ 

waa, 

SBJK. btggfP ( 5 g> MAn 7 ?it- 

#». ^EW#^S5;5—ta&SH3^^lA. M&E5UI 


^wmmn. aistft wcomwaii > *w 18& • m 

qna— 

#(St JUst)gJttft]ftaE^**SK^. <m. 

#? Eft 111# 0 M IPJ %j (Perran Round) ft >f H ifelS fg if !f 3, jg 
fi£**)130&R. J^HA12^R^ 

n5afesiaigjt^ttiiffeHa±«igttai^ 
#srA). 


isftb “Origo Mundi” (Jt&fc a*,*] 
“ Ordinalia ” ififc^-gi. A <^—Ip A) 
*$«,#■##$, *«*:#• *]*.**.##. 
#1371 *+#* + *$#■ *fr*Mi. *U&M 
Bt Vifttl, AtTti-fBft*fc 
#6JL«#130*X., -f 

(tents)A^ “#Ik” (pulpits)„ 


4#« 


warn 


aiai5¥ 




“£JR". M, 

16lti:*B*Pf-E£P2fe@J«fa7 «M», 

W «M • m&&i£))(Mary Magdalenemjkm%m%mimmftfomm 

(St MeriasckM M, ft J$ # M M A ft IIA ftj ft Eft, ffij ^—MA £- 7 ® ft fft Etf fa] M, 

A±»( Con version of St Paul)— ffiftft£4Rjil!|/M§£ t ftftltftftftftPft “it^|Hlffi@J”(moral interlude)^ 

*b^(£a&—/&, “#nr •£# “— 

M «IWttXii WJTORff!5m7 “W” BPnJ±$f- 

PJ^-ife^o ffl&, J®I»1?M'>-HN*6, ^HW«43Si 

Aft, MlfSltilft. 

0fii «S1S@J»(Play of (he SacramenOlHiJA77|WJ„ fHJig 

MA70?7Jjnft “l£7” M^a3K«P*-Jlll®K*7ie*, 




ftft. ^M^Mnnijffl0f«^rfi93Sf«^rR. um, 

RIM, 

AU^!«3fe*, “interlude” «A ik%, Kft'&GilM. “MIR" #}%&%% b, 

MAiAA^r«@i “*«" maaa, mmm^m^\>x±msi *z\w 

xte, mm, MM^mumw ■ M%m)flmttumm®mmmm 

[Zmm ■ M^iimOohn McGrath)] fPiAWW^A, 'E*g3S£M®M£#j£, “gffi” “5ft 

Jg<J>tir\ ffi«£/fiiiS&£»M(music halims^^SIW-S^irSo 

AUt3**JSU:W, TOl'iMJ, *nrtB*BW£«?54i£ 

Mllit, $ni31fi;M#l4tttiB^^&</P®^ «ttJi|i^&^fiM|BHfi 

Wminterludium de Clerico et PueUaWm^JSM^ «M«tfcA ))(Dame Suitiiffi2iRtfi£Mt jRRft# 

M-f¥feA«#-fitAW^'C.'. B^ii^aiAA^-lfPifc#^, MMW&M&mimiam, 

mi.AW3i)l, -fclM^fEWS^, “clerc 

feyllard”, [M^MH • M^«(Richard Axton)ffi|liMS#]im«&WA. 

^A^14tftA^0t-MiA^^fJi5«#A“^A^J”(Pater Noster plays),(Seven 
Deadly Sins^ABftW^I^Lord's Prayer®)^ ft$J@|{fc#3Eo JgfJ*ft SEW A , ffi 

W®JS, Ett, Ml6ltt£-:t£#&£Ji, 

»ss@jj&s;. m*. a#*#wjt*iB]fflJii^r±«iia*?!iJii**B5f»3, bpi4ih:£*ih- 0 A£3i 

mm, 5«eiPA*w»^#sETAjis#-^s#^^w4#, mmmfam&Co &-hsmm 

g +i&sa«ai- 

ia«j@i*i(^s)“#*«’ mu, uw&mm m&mmzm 

(The Castle of Perseverance)^m^ «£»» W&mZHh&f, W^Mff'll'i&if M 

«#&*&££» ^bwhwbb, £ 

tk^]ifejilifB]@J@]Mt^4lcfnM®±A®iAifeW «^M ■ -‘EltSfMn, 

miA*M^A^A^, ^s^ia^mm^ba^o 

i£#Af5$i£ «&£«£&» ittW 

3A^MBfJ£3A3600 #ff , ^£A)3L M?g ■ PMCRichard 

Southem)ffflM^45«lMfl6, mffiMffimMfoW&n&mm*, MXmfcT&mMfoW&mf5{%M29% 


®}gffiAR 3 l 5 Et:»Sf«, iSSS. IBS. $£#■»**. -ifffi 

®*i$*AAg, JtJFAfi “Our Father who art in Heaven”. #JtL «3?g» 4>W «3)*«« ffl miNffim. -if9. 



1300^51458^ 031 


tJb js , @ nmm^xrnm t 
mm, 

urn, Airje&ja^iR, 

»imMiE2ttMrM±±'m, 

«r &mm «m@j» m#mm, m# ti* 

mm, 

mmmmw\^asmti*zim “f+ar mmmymm 

“$?&”, A3c&JMtfeP!'JAfT##, HJtt^tgMW^20MAfn 

HlWIttlio flS, 4«# 

mm&zm *rsi:w±#M&fTM« 

Ai4tt\ fJM^AfflBfclM «AttM3Rfe» 

(Everymanwm^mmimzwmmmxwmmmmm, a 

«A£WM)>(Pride o/ LifeMM 4 A M444#fS# AftJ# 444 
m±^mm, m nxmiMankmd) 4 Mtifttiti, ^stm 

m&, *&pjM#wgaA 

mst, , ^mmxm siwjw 

»40&lg?£, MM 

-$c£AM, W TOAMlS#*? 

B1tT 44M, £n5Li#jAlSt 1 l£AT''(Harvest Home), AUftS 

«Ai, HM^OTMdl&JlttlT4[W|W^o #fi£J±i£M#0 

m, mi I*W1#, 



15-uHa-JfeJ6i»4fc*J 

-tela)JuX.fcxM '1 

Ordinalia K), 

(“Belial”){i-f dtiiXS flMP), _L4(“Deus”) 

£^=.^&A : “^^"(Flesh), “*^." 
(World) jo “-J&-#” (Covetous) „ 

4, li-f**^Jfc*&tPI. *&-£E-£.A 
^|#3r>E^- 0 


siit, ±&+t&£j5JHtora®Bi, ftims^i¥#Ara»w “«” w«jei#[tij-^iEiHi@jffl^jik*tfj^:w 

w*m j§«am*®m*tm?s#si£i&, EMieuttew. mm, * 

o sAMpJA-t^fnm 

MA#£n4fAi§ • *JISIM#(John Lydgate), A^giJ5§*£T “3Sffc»rli6" WffgL MM*f “#Hfe#rH 

n” s*^A«a#isiw«ei^*a“#miRiidi^ffl±wffiSE. fas, 

«i£A “i@M”, ^MW^W^RIBIiX^MiKJgTjB*. “ftM”, SW»SI«@i 

±S±ttj£A£)5MJA*MA£-«HrMMfl£tt3£HtW®£, faMMfiAiMA 

MAU®@J**M£JS*3f, PJ-^^#4^(Tudor)^fq)»^-ttj;Mft^MB^^WfSM@J-Mffl^„ 

Wfft-ff 13764PJ 1377 AAiMiAAi'PlflA -^M^lSEPIIflvAfTiSA'/^fprocessional entertainment), #M4 
i*-W£A. MSmtelW, -JLPJ#®±'M^W*4®(Kennington), 

Ao AM, fM!M4SiM4#A«M, ABg«4P, MAMA “SI#” W£Wb. MtoS, IE 



032 tdtiHfiBB£B8JH£ 


mmmm w^js, &mjt*f$A wto# etc* ma, % 

T-Mfc&iR. &MI§i “-AM, 

«#^"t5»(Troy Boole) 4*, W^Nfe^®!^-EiA^^JMAII^WAAo ftJft 

^1412^Sl425^fi], WKJSftJBd. H^ffe^fi^SI®I»T(Aeneas)^M 

#fflJff(Brutus)£@M “mmm” &-<m [^«^*^®T(Monmouth)W^^S(Geoffrey)1137^^W «J0J 

jfe» -45] ASM, S*fJ«iE«rftlf^±^Jfe^. 

and Remus ®)3iLi !?? o 

“«mtr nmmmmmm±, to “flar &-* 

Hjifc^T^®+3fti!i#[iijWie«##?jiL. asm, #^^ji»#^iBiy^a!t*w#Sfeai*TT*. • 
A^MJohn BlackhamHB^, Sft&^ffiM^JAlHtfHenry Vl);£M#2IOTAttSW, 

mil, ««#*«. nMmmm&^mmmmwmw^&u&ZT, 

J^Sj^EssexMeiA 155r^t!A(Arundel)fS^^qA#(OxfordKeK^SiiAl469#, 1477 *ffl 1490^#-* 

tia^AM^^T. m, s$jim£ 1463^, w 

AmffiiBaisBfe#, to, isHtfl^sisM 

irffl^eiM£JS$£ATiSA. 


© “bard” AHnaWSS, g«. tN». @«. . -#tt 
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HE# 1? llk^JglJlKj^ 1485 IpM 1572 Ip 


gd»M§r, m£j\mmw^m% 

timmmm&MutiLo ^asi® 

vmU'J>\tnRP,M mfcrtkM-WMiR 
— “'t^r" mmnmmi&WLffiMftz 
nwm&%„ maa “«a” mmm&M 

-TO*#“*tt?P«t£R"JUffl-^^WJl!l 
fflESW^o y%WM&3\Wn&}R P )t A 
±, gfcs&d 

Mis, ®AWl-±®jfrfti&iF#jgfM 



1520 -*f-j!Li£ g| Pf SpJ&.#jMlf-f-ffi(the Plain of Ardres)_L^-ff {fi 
*f(Field of the Cloth of Gold)”, «*M'J-f fL#4L7 f *']'V*{Henrry VB )$,& 
S 1 «-(Francis I )4Lf«]*t l^JL 

4f &ttAfa&Wi a Si 

Aftt-teH, -^£_t, Z&irktt “4- 

A”. Sjib, AAihTrf^t, 

t(i£fl'JA/vi'A&, *£*«$£ i£, (aSt^t-M*), 

&ffl S Aib n*qlt 0 SAJilM'JA (Tree of 

Honour)”, A ®4£# ft,A&-f <^4£ ? , -f*i &&%., flUzJMS- 
'*> &+ it * Vj 7£ & a Bt ib UL . 


S^SAJEAT, M1HAA»t£W, fi4B&*£7®3fc. jnj«^ 

$A£frA, m^awmsap^'T 

¥^JAtft»tt#KSff^Be»j5f#i^rw±i6, ^i^xtB^rjsaM^Wjpjffl, mmmmmo a*. ±j& 

^JAIftftftaBItg, Jt3b7a5#&3Lto&ff, M# 

AMtf^ 0 M. M^M(Mary®)J)liJ«jfl 


®Iff, ms=*i, -£#is£W, fft*3£fig, ®aI^lS^AR*iffB*^+:*„ 15544, ff®#»±«#§r**«S3l, 
4, 4SSSL «®A±*:S, ***isaf, *dW=W««ft$iWW. Hit, -i$tt 


034 


wmmmmmt: 


s^trsB^sw "&4" 

mm\mwL®m&k: m&zk-m (A^sit*) « 
«*. t&^#*smtt±M1liBJS;!inffi2>. law*m« 

«5*3Sr*AgMSMtifcfl>. U'J 16 44 70 444*# 

Hilt. @SSIE@t#4 

>i—^*»5!iej w i£»4 


tfrfrH) «*Afc*7?F£ft$rffB-a-|£nfi44 

*miS63 ■*r#lR4'it*'. Hitt. ififlA^fJA 
4§a HA*a-A. 

4B7F&EM. Bit. ‘ikaft" 

fig*. SMS. l££&i*3ttBJ 


fa]W fcfc lA£® M& 7, SriWalSIdW&Xtfim 

“n&&rfr wsaMisr*#. 

*&*£jg*. “»N” frMMua, * 

4@J7, ##«£***]-#, [-HWt • M(Philip Sidney)if±*M 

if l£&MtfjJi, , M«3E*5ftej^tS^»*A*WI^W*fW^* 

±. g i4654^MfW*^MOT^IAlcAfiJi54¥l0l, M 

1518 4, ElitM, -Mitt, -j&MJgiJW^BiSAA^ 

^g'J^*tHN-»f0^, ftW %%±&±. 4*15104, f#i±M$M»«l@], A^J+4S, 5L±m 
TW^mmmL 1527 4, £ifcfc0(Wolsey®);fc^Mi*M£SJ^±fca##ffl#rtt «Hl*lM» 
(. Menaechmi ), 1528 4^«^*d£W^lffl!*#^ffe»fW <<}§«>>(Phormio)i$i:£|£ 0 

f4&4f£A, 

m, rttiffikmmmm'tiMM R ±, 4±}f7Jg<J4«iS^MSophoclesK M Jfc ^(Euripides)#! M M»r 
]f^(Aristophanes) W^Jo IEWS • ^JFSXlan Lancashire)**®Hflihli'4M4M&££, “416444044, 
SS^^Hitchin^W/J^R+aMfJ&AWfiiSeiBft*", M “M16445044, 


©Thomas Wolsey, SMB*. 4h**^ik. , g*93* 

sttfSHfe*;»s#®Kt£. jttAMiiiiMSMK. 3ie*«ii5WiM**, *m/r*e*. —**a 





SE3$ 1485 1572 ^ 035 


S±^T ffi# 

o, jmi^, pa 

«I±TS&. 1501 ^E, 

KI&gMftRlM&ib filfi, #t'J T fA A A± Afi! 

Mo iEiauxPAmm^Mm'M^m 
sfteiaffWiiixgkjs, i6MAm 
*##@1, A^XtfSftMSeneca)^ 

W0£iJlft¥: $P4s AffliAA, 

mm'ift&j&immj “u^” m, 

M3f£S^rttffl±aua. 

T fi'JitSr , (JSL^rg 

HitbM 

AUfeJBIMA&gUg# 

#. MAAflT. 

/S'fitiJff ■ AH ^(Nicholas Udall) 

0T* <<MftM¥M&AA>>(f?aiph Roister 
DoisterX 1552), fM 

“#$fffl#r" MJglffcE-. “A&A 

i±^” «*&**, ■ $£fc#rJ&*(John 

Falstaf0B±^iiJA%^ o ^*^5fe^«il#«(Eton) 

Inns of Court)M, itgjgij 

WHff & Aff] SJnilc. 

(Norton)-^^^^^(Sackville)^«^^^^;»(Gorboduc)(1561)flMn 
#r#H(Gascoigne)#J <<#AM>>(/ocasfa)(1566), mUTMA(A}U 



a** • =f‘JA?A#*^^+^A^a 

f)t 1564-^ffgj 

(Aulularia) ft#]. tf-PJ-f-J' 

* ±, a « a it iij # it 6fj - j > at ± , # ^ it a ^ 
" % Jk", 5 -kr 3- ■%■ If] ^ i fi [A# “SKi 
(state)”] i£i£*)Xf„ +*****,*#, * 

u t£g,t” Aik. 


$k° fs^;, • fa&tfjMftMGammer Gurton's Afeed/e)( 1553 )SP^^^^JgiJ^^fig^j— 

#rftSftlf^W«fflfS»(Stffiposes®) t Aj®±bkm ((mmUHThe Taming of the Shrew^i^jmfi). 

“M” fn “^A” aftSSWSStt, Rrn^lie^ll. 

JAtMtt, MMtbWgiJS, AM-SfAWa^aHAW, IMSAMfflfif, ffiS, ^aum 

®A®^A«MfiMfijMtto mu, 15754 P, u mrm^ 

WlEii o fill, lEiPliJfn^T—^4 5 ##PJW, 


fiMUTfif*#. fH¥i« «iff^» SStt. -ifffi 




036 &ltittS9£B3ttJiJ£ 



Aft ' ^«.*r(Will Somers), ? 4 <] 
✓v# titf-B.: 1540 if- (ai^» 
(the king’s Psalter);}# S „ 

«.*r S'] is.it & A, feJL fL ft A y'X & 

ii.-&--f-ii, 6j A&A, 

*£# , Hf A 

If 91 «$**.«. 



a i ■t *i ^ **•« sf aa «$ nr At 
®, AAM^AB-Aft- 
&>fc&1FJ&-fiMia, —r,-f-£*AA# 
*#* SNMfc. + , 

AAla^atA/v^, Jbifr 
JL#£'a^r/v^\ 
,1-. &*, A-f iiflt A'l$.a4 _h® 

ft(Lear) i^'g' 
3t#g.-*$-f A-tS-fcJS, jp«.#rT 


? vii:.|irKj^v;ijv?i40 


ft h mm, mamaai^##, 

»i^W^jg#¥flJAlti:*1#^r^SJISf(Bosworth Field)® Mfljjg, 

m\, mmum, mmm^n 

mmwtm — “^sxaxfA”, -mum, »isw. 

mas 1494 ^^, xraft “sxisiwgr 
JfAt, 9f±fcfc5SA£, *^<feJ8flftte«i*tfiife£7*r£. M^JAtH:# 
*, ifc&WAftitMA 

IiJA£, 1520A, ^fiJA1t#?!F9t±tt^A^, 

mmzm A, AAMtfiJ, /AitkFA^ 

9f±tE£A£r£ft&i£o JttOTnfW 

AEfflftf^„ XSA^H(Holbein) Aft 4 ?>$t • (^(Thomas More) 
M/5, #SBW#EW^(Patchm^THXo 

“ax” ax^su 

ffiS, AiA-NUPJfl “fgi&W” AX, MmftMZ- 

—im 

*f*ttX&*»EW*A, AE^AitkMffSWXg^EMX, S 1525A 

sij 1547 AaxAta, 

wm ■ m^moohn skeiton)^ 

«XM»(Magni/icence)(1516, ANAX#&lft-MtigiJ)X, E^J&A$ 

@JAtt#$H, @JAX^^WAtl^ffi(Fancy)^AiiEAM0^^#'JM^^ 
(Fou y )w^®xmo “M"(vfce)wfcft, 

gPii^jgtjAWA^jL, Mtmm%zh 

[an-, “vice” a “foor gg'j>'j>mmxft%o nmmmmft'fe- 

iffi#£lW(George Puttenham)X: 1589 Mifi&X, ##EA “iM 

IfrWB" 

XffHlXte? • igX$I(Richard Tarlton)XNtllMfftX “vice”-fgilN 

MAMM-M^£J>UX3M«11A, * 

. MANB®A-#®^mA, XMfl 

JLMM, IIM, MAMMJt. “MMM” 

« MAM£ 





mes* 037 


MWfiixr, 

$^«ie 

ift*E*U, MsTttSW^IEEWIIMIIWJ&^^rS^artiJ. mu, 15014#, ®#^M^M^Arai?(Prince 
Arthur)-^|5sr©^(Aragon)#is^^Win i !iJfr(Catherine)^l,ilf^L±,l'i«^^Sil^T-ai«»^W^ 
^il. 15094#S 1523*#, M ’ IWgfKWilliam Cornish)fr A, UlMAft^Jgll^ 

KS, ■ &ffi|g(John Heywood)M^©l#^^fP»n^a^o 1565 

¥B, ftlllMg^It Is]M ^(Lincoln ! s Inn)ft)^#tfctfc Q 

««}g(John Redford, 1531 ~ 

1547)fiJ*E#f#£ • ^#f*4#(Sebastian Westcott, 1547- 1582)#PA^^Jffl^ii^o «tM-^ 

&m)(Wit and Science)( 1540), «g* AiWXLiberaiity and Prodigality), Mi 

*IE»T;LSi!lH 

wftft&wj)mmm\*m, Mieti:^7o^ftA, mnM&m «r# 

IMMAfl, AA$gT)@J#J5ljIMftffl-JLMfflTOA»lOMl2A, 

A8A„ <B£, MX. 

m*&=FfeWi “^±” $$j, 

#. M«, ffe^TTfWMr|7A^(City fathers®)ft##a*^f^Jg!|, MA 

mss, ^ 

-BPIIBg±M£ltt#&E(Bankside), 

<sg, mi575^, 

• &^!|#(Richard Farrant), A#±(Blackfriars)Ml^, M 

£ “MK" wnmmu, HiftWXMffltPBjfAWg 

^3g#B^flJ]Ill#o gMl558WM^&SPfe^, M1»E^^1B46^, M|Wl-MfflF*3, $¥AJgilffl 
MMfc ■ »»#3E(Muriel BradbrookMft, Ji@ 

XSfltXT^Aff, 

gp^nitk, “fBjffijgy^M” ®i559%iji&g%mmM&m®&££ 

mm#, 1l?IJ1573^, 

m . (as, g^Ai58i^A#wM^(ipswich)*^-«®^, n^m, 

^^-«0JgiJia, #«S#XI!XJg<MQueen Elizabeth's Men). SIIMI 


©anums. issiwirfffl. t&HT'nm-g. rff*n«A±3f. — 
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mfem&mmxmmttp. Hjfcttins-ss*±56 
SJAfflttlMc. 

%\in.iEmmmm$i^mT. w. ^@^<craik) 
T-m jmjs 

$nattt*'j\ ft 

<aih> 

a«3K*«aa*. 

ft#>±*&jt. ^memmm. pxnswm-i^ 

it*, ?rauw*T. ma, <hias±> 

(King Darius®) {1565) cfWT^if 3: 'AA°r#^±fe± 


/Tt(Hall)#n£,'AP###rSftK(l-ord Governance) APKfiJT 1 
itH«$(Dissipation)^art^iJ»»f(Negligence®) "„-^ 

®^K»rttt5PJ*»f»IIJl^fl!i*AttiWW. T4-# 

It#, —#(J 0 hn Roo)QfiA. M 

ffe^l@ii»st^ftT„ 

ffefn#W#ntD|ffl«®:«^[110t. 

5t. -#UifH&IJfA—*-«*(Ben Jonson)£ (Eft 
PSMUlfrXBartholomew Fair) 3RikAAn!SS. M 

RMM 19iSffia##>iftt^>S;#f+A$ffc. 39PW, *fij • 

(Henry Mayhew) #ffi7ftSfcffiA-&&tBlttS-ii 

"W * W. *Tffefmtt 1 fc«, mn 

ft f£T X 4 1 itt—it. 

w*. ajaftA»£**i*jp. m a^^aaqai^ 

S,»f • *JMI±>( Sir 
Thomas More)#s& ]'|f^5f 

i#APf‘J 6 7- 
^#8-tA, 1*6 
msmm. Emm 12 
a. mm&t A#tgji 


mixedfulofp\eofant mirth jeonteyning the life of 
c amuses lung of percia ,from ctje beginning 

ofhu kingdome vnto hu deathjns one good deed of ex- 

coition, aftc c that manptotcbcD oceDsf 

and tirannous murders,committed by arid 

tteouabbini.aiiD UQofall.bt^otHona 
Otat b bp ©oOfl JuCice appaui* 
tcuDam in (ueb ojbtr ns 
foloioetb. i?p 
T homos Pref/on. 


Slit, XXfcbBJS 

#****!. fS*. MR—t-Rffi*#. *T*XMiAA 

1527^1;®7r4^ll#W#^(Gray-s lrm)± 

—dJfsjSIJBf. S«l*»7S«n?I. $p3I¥5&#^* 


ftT he dimijion of the fortes. 


Huf. 

iPraxafpcs. 

iMurdcr, 


1560^-^f^.tA^^ ((i&tftmiCambises), £ 1569 Af 0 -£+#: 

#t “4vM •£&¥}&#]", • #'t#rW(Thomas Preston)^**#] £ 

#. “.-iA'JAiA-S'l^xAti.tAir, • AM# A 

SAt^—A. -&$■$■>blR,A##(Ambidexter)^.^'J >Ai'J t S <Hl 

■$#StT «*1 *r * -M']f*4SA &—#, , * SI 

—A#****., silftJLiLfiLtf. fc*#4u«. 


For one nut 


Mob. 

[PitparaCio 


Ruf, 

Commons cry, 
Cdmojcoplaint 
Lord fmirdu. 
Venus. __ 


I Ambidexter; 


} For one msH. 


Meretrix. 


{Shame 


Snuf. 

Small habilitic. 
Proof. 
Execution* 
Attendance, 
fecond Lord. 


or one man. 


■For one. 


®&#r#Sra$ytjg3»£®§£, S^7cM522#iiJ^7cM330^, it*Wo - 

© “governance”, “dissipation” fR “negligence” H'MTO**#**: #», m&W 1 *. 


6^n$a*l«E?6WWI3#:, fiM 
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f§^^(Medwall\ fe»f#^(Rastell)«S#fibrHHfJg«I^M 

3tAA(Henry MedwaU)WOTl:jt#M,IS^^3ffi,^Jg!lf^«^^M^II^MM»(Fi4gens and LucreceX 1497) 

lg— 

tSAM^tAA, 

, tiimTvmnm awa#i4m^, fiM^^0tK^iHisw ! F 

g^mznt-. 

tw, RTI&iSf&&jfcig3&M—ASMK % JL :£»(The World and the Child) 

(1507), «^«A»(youa)(i5i3)fp m^m^mmickscorner)(i5u)mm^w\^mm^mmmm, k*&a 

, vk&r-feim weiffl^-Ai&ssw^NJt#*^ &3frMiij— m 
fflWSWS-jft* “ra«¥AjUP-^JLS”„ AAi£-6, «ft4#r • JSfcft 

=r 

»»^^1501#,fi^^e-^flfe-je^fi|-tiaw$Effilfli«3l«(Caidinal Morton)/fr+A^, 0 

JlllAgM 'gammmifcfcfiLft W « *m(Nature)( 1495)—Jg»J. K *««£££ “MM B B^±^£ JLIttMftifc, ft 

^4b#^a^(Reason)^'[f^(SensuaUty), ffi%Mt mmmmZM)) AWtfAflffnSSA 

mtAttw-t. ffi^#r-SE^»±SBs&^a«ji!i urn, BM^iftWH^riiisweA^nfsoiomonjw 

«4ffi»»(^topia) ; f I5i6¥***is, teft@lf££M£<rf& • 

(John RastelDfPffdjM, • *§&3tWSA. 

j^ffiRfnJKSigR* • #JJI#(William Cobbett) 0 MM#!*#—# 

A®r&, ®]IEAPrJ -jft 

AA&A&lftB#o ^afiB»*ffeSati^Attl»^W*--A, Ht(SItbWWff ■ Mtt^¥AA1fl:*B(&ftsfeJg!l 
*^SE^a^rtt*pjw-A**^). H6EtmBAa]ji:i526^m mMmrm&pjrza&iP, pw^tf 
«feMH^(Finsbury Pields)«+^jg®R^*lftM^#*a-« 0 

mnmmMThe Four Elementsm^m^WL^M^m SP«. ®J AlAIM A A, A 

#3Si*T S BMicW-MM,[WI^lll#3i7^AMfnAAAWAM#K 0 ^AW/JvM^te(Tavemer) 
fP®ttWAftl(Ignorance), ® A Ai£i AM A A I'b] , flhn*ei^«A-*#®ttSA, 

“WRM'fcflrt*;", ^JgiJRTtgS Gentleness and 

Nobrnty)--®mm&}i!,tmMmfcz^, j&j^a, ^ 

IHJllfi®ll I 



040 *!ltiHSBB$S3tt£l£ 


<oi±m» 

m “imm* mm, 

4fAiAA/, SA¥g«S£iW&7l!!l«W 

mm, mm&rmMnmmm; mxiKA, jft@n*«7Aras 

2yPfAiAA/, 

wm , &«#,& mmm^m nmwM mm. 

AOT^IlM^fttl*!^), «ttM» $l 

m, '&Ks-^c,'HH3(Ej«^^—ifttfs^Aweife, 

r^ii. «*, <a*p* 

m, m^mmmmmtMA, it \mmmm%-w, a 

ffiimzkfrL'. jA^gijF f 3s^-#^® 0 mwmmzWiBX, 

jsat 4 ta— ^mnmm 

iR. 

«ttM» W^-«|s]>L^±^MK^2500tTWMIi—flM- 

SP “#AJ@J”, ^\m ■ ^(Robert Lindsay) 

iSlJi'&A)) (A Satire of the Three Estates), bt «ttm» lEHA, TbA 4600 ALr„ i^JgiJA 1540 A AS AMA 
(Twelfth Night), £?AM« 

±fl£-M/5*-?A$riDW u m&”, miH/k&mT&WKft, 11M.I. mA^iAAWl'0] “Rg*, (£3fH 

m&zm, mnmmBLmxzxzmu^MmmrWo mm, #*j@j±ap+, 

A-Si tit® if (Lords Temporal),iAM(Burgesses)$hi>Mi®Jfi-(Lords Spiritual),fPJgffeT#W(Good Counsel) 

M-So, XtI^tin(Chastity) E$ H tKSIlf |¥1 PH, ^H^Eff^^lKDivine Correction)® MlfcfnAFII&J 

fawiwfai faj^, ®T^A, MWAAPJ^i^it^A±, m&mtmzwAW&mt} 

^•*^»r(John Knox®)M/ IE ®W^o ftfcifiKM A 

m *^t$Wllr, £M£A, /AT^ 

1543 A, H&ilii$£&, M 

a-AMo fa^, k¥)b, ‘Wtr stas^h a 

(Thomas GromweU)ML'J^, BWJ@IfflW«@|, ijftflE&A 161ftffi30¥ft^«&S#Hfe**aWBfria. 
KfcMmMfan&miik&jftm —&«iaa#a, *-#*atow*&£, ^i6ffiSA*tfeji4 



■ Jij ft (John Bale"), 1495- 

1563) 

fr$T#. f 3fi±**it&, 135 

—“s:# 

#]” (agitprop) 0 
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sitfajw^tfe, suattswirqm 

ifeqTfel 

I& "A^gT fflH*#tt*!l^(Ji£ 
SMl-lTFS. **£*«# 
AlftifeA). 4**1*«T. #IW#in#6fltttt£#£«WilB7T*. 

‘t^r Dnjf^A rnm-mu. min. ft 

B^tt»iC#^43K^ttJBA«*i*LTE. Mm. 

left: fi*SBtX i inffls:ARfie«i^)S1i*3;at**lldW*«tta. 

tm&Mm%#>i±*ifimm. fig. 

^ffi^DSaqrjAl—SE„ 


■ fyjQjLT'. (Pieter Bruegel the elder) XS.® ((-&--ff» (Temperantia) 4l>?i 

4h 

TS: , -£# 

#4. ADftl, S«#*]#i£_L^'ffAi£/v 0 


S*, SlAtfitTO, ^M^^TU^f^f(TffM^^+^P(Paul l s 

Cross), g)!fr£*±Elg£:M±tfetro 

0 ^ 1553 ^, 

(Kilkenny)rfj^W+?JJ§P±Maflfe^f^J^WSil#S:«giJ^WH^, BP«±^Wi^»(God's Promises ), «jfi 
$fc£*j3t»(./dim the Baptist)^ f))(The Temptation of Our Lord), Wd\\W^—W. H „ ftfcSltfcj^SA 

M • M(Mary Tudor)Kl£g£N\ JHfc«L#M4-Mf£iS CHASM# The 

Three Laws)( 1538), @l*l$7 “M” TW 

M-nt t>: • w ^(Thomas Becket^^Mfim®— 

Silk, 

fig, KfcMYE&mmm&Mm, iwi^^Mittto mK&m&tt—it&m mn&KKing John) 

JSMf«rt&fci56i^, mmms/s, m\& 
1539^, ^B*££^SK(C r anmer)£iiff±iji?ii. 

MAEf, -IHff ^f'JAttt—#, 
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lenttew, 

Bt», MA3PMBA#-■ «5£»KJohn Foxe^J^W-tBOTo ®*, 

•e nriBxminj5fAt ia, 

^b^a, «, 15593 s HiK^fiaitb 
sf>ifF, ttlSUR* • *H^(Willlam % 

m, mmmm^KRespubiica^)-^, a 1554 ^ 

*«iO»»H(Policy•)»»»»# 
(Reformation®)tt?paifi5fliaiilfftt*,Mrt*ffl»f(Nemesis®)^3ffiM»[W*i«*TIHftl! s .^a?&± 

#, m am*, ie** 


*K#tttB#ei^SE^±lfc3E5fe38fi5lf[$Hi, ««HK:fcA£M#f-*(Gammer 

Gurton 's Need/e)(1575)Wt|-'srtgW^«* ■ gfr^A^ William Stevenson). M, 

AU£-M&±W, M]tW£fflTI*IBI«£«ft. 

B *t3T $j mmmmm, 

AS-fm. M, • i^*to@l41s M«0^TM^#tlf#^^{si#A^aAT “«” Aft 

Sift, «^'lf^fJ)>(The Play of Love), «K#PP ))(The Four PP)^MVk «g]R-51tg» 

(Wit and FoUym%M-lH3cfomi%m*, £gftMAn£i>$, W, TOTOft 

m ^fi^, “»**«’ jm iiH^w-eo. «@i 

*'<Ho fiiw, *na£0ri»*«fr3N nrt6M^»faas^, fifiiatfl 

*a, W^r#1? 0 W^(ITMA)fflff T tfc«, 

|W|#, WJ£M®±lttA^MiAi*, • «*iJ(Tommy 

Handley)SK^iSA^, “8>" Witf, 

rfttL— pi ay of the weather) 

SlEii^BII«iIfa»W«iS «gJ« • ^3t»(/o/mn Johan), m&M 

mm, n 

SlSlft^ai^JSy^SttiHiAaHA^fPftJfW^W. “OT” AftMBS. 0 


ffiaT«, *s* “stfna”. —#tt 
®*s* “a**. —i?tt 
®*ba "§sar. —#ffi 



HESS: 1485 1572 043 


at, m&m&iwmxw —iingaa-tta & im% 

£ «^'tf^fj» 7A^M*S?eiRf, ft&M&Wl&XfaAm 

- Mm 16 tMEW, 

jf*o ant, mMMWM i6tftfe^Ey*Mt&# • i&ym'MWik 

%, RW H7 

mr WM: “*u?m itmmm, 

a o ” mtmm* , 

1535-f-<$&4«##(Hampton Court) 

ISin—jRA^W “rSJfflA" K#®iiJS5Wi!l SKttf**.. sut, #«*■<: 



©J” iitt^AMT-M, *1taa*njtt, 

$E„ Silt, 

• ,#/gif±£ (am 

W2A»Urt of Poetry)-^ AAM&M “MET flEfr®*, 
MAW “&JR" ©h AE2 • M«A, tiiMMWMmst, 

bp “my, mmmm 

wsa»s»#^wfl«i” li-AAffixMo ms, &iwi#« 

AMW, &&mMWln<L'ZmU *f*f^A±MW, iifi—# 

ffi&»©J7, $niwnf^©i, 

^TO^#7?£, fiEJgy+AfSJ-i&fcgiPS? 

^? MMAiESmAA, 

®_h. AM, « A ^ A f ] iff A At f-4 f§ 3£ R- dr »(Sir Clyomon and 
Sir Clamydes)( 1570)—J&J ^ WMfiAA 

F#ft ■ #A#(Subtle Shift ®)W-£J, ttRMftT*, 


l' 8 A J5>|\ 

i£#itT-7£&'tlSA, —JJ£**jn>N4. 
iS.7o ® ic. 

##i&i£A 0 



+>&#!* *R ) * 

1573-^5ti„ #•$■, 

4 if (11 n 1 a) ^Jr^Th 0 (2 f] 2 g) it—Bt 
Vj&Tr, n*|W4^iiit3fiH-TftA4t*.|S|, ^tb 


AM, fIAf5MIi!# l !S|alItiiASi&«. A7& *fctf*St£Tfe4*At£*in. 


|6H3S$KW««, (±M 


***4* “*JJl" *Ht„ i602^6i,i^U^- 


«WM:fi, tpj^a«ew^«h) 


4 ) 1*1 ft it: T f? + -t» ( 7 >e/m 
Night) (TSfc##$—*). 


®*SJt ***W<J«fls'. KSWSffi^RLRffilte, lisa. -v£tt 

U)3ti§* “Candlemas", ilMiflr “S#fr}&i«L 0 \ - 
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tamtam ai, mi *.»«r vmmi nmwnm-m ir, m 

IH^afiSfifWOikW +*^#MH(Bessy)W*W1^, *£*mfcW5ftJ@l «HA«> + “ftfc" 

feM^mmntism&x*zfb —g “-nmmx 
5$, 3tMA#PJ "fA* 

s-¥-e±#§£Li? 0 

69W«0W. ®S, ^IiB*^#l¥T3fEWilk#Sft&Wjffi®«^. ^IfSAIl^WffttWjilfl. 

asm • 16MMfi], £|EI&ffi7H>Mfrg. 

m i6 to 20 flh^aj, ^ffM^wsfs]ii5#pjs^Wfij^, jsM±wnTOfi«a±T«wajp, m 

juaE^ra*Bijgw^+»^ra, ^hashi, Ara^iAra “ftMrr wift 
m, ^MM±n^l'H]^Tilfi[ft1fSM, BP#»¥±&SfrWWflj. *Jg, lEttAmdfFF 1553^69 f« 
«AiS«jff-» MM±0fMPJift, “US” “*?’, BPftjgftPFS, H^ 

&*M»r6!j*0? Mi^SiAA, “‘##’ SIW», 

BP^amMtw/WKEflDM u mw mmr, -mx&%%frm u mw, &mxxnm 0 Mp»e Brutal 

^AiLiU^* *&m\ 

aesttajtsaiwfij^w^ra? mmm, mtm&^xmnmmmm u w m *w wras. ma 
&wMm\ «ttM» -jguatMW: “A wm&±%, wm@w, 

maiiwis/ amtB&tt*, attijftff^i9J4H& “tAisiM-i”. 

M, R&KWS, “@l'ft£M” ft 

M«, mi “SfrfT WIMfeJiPAi*# “M” »:»*lfSW. ®it, «ttM» 

?fws, mm% “tAii^M-#”, mt *w $mx, 

m-mtmm u w *iwi, #a-B*f»wxfe@j^Ai?f-ir*±j8cwfi^rt. &wmx±&) u w 

“M#” M 

mx&XMxmm, mtminxmBrmm, 

mm — kkMWMx±&, H^^AykAMPA-sgaw#*, im, & 


®*sfi ‘ff*’ mm “(itmmm) w*”. —i?a 
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£S4fctoS&£8J&ft, TOA^the Master of the RevelsMMWS^J 0M#PJ5l®. 1494^, ^ 

mm, 1545 ^, ^ 
1543^, ^mum 

im, »»m&, “®«#” w 

1551^, i^jTWJ^igaiwMKfSJitBr-ti. 1559^, 

frM.'Mo 

ijrswiasio «, a 

1570^, «15723;, mm % 

& — \m, mm rs*«. 

ftttW¥l5, Earl of Leicester)^WJPJa, W8r?MM M£ 

a «, xmmm r. <s*. m7t%® 
wmtm£Lmi£mm$L>sm&. 
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1572 1603^ 


«*W*lti. iB»»M(Deborah®)^#W(Judith®), &£TOiana®)]£#^ffiM(Cynthia®), 

®®(Gloriana)nj<;#M^^tk(Belphoebe )# 0 KtfiJIS “S&ft”> feskMfifc'ln “M 

ft” xtm>, ^ERissB; m2&i&£.Am%w&$fcL', 1575 ^, m 

S/f#(Leicester)^t#®^^>®.(Kenilworth)±>HW'ft3$E l J« A ft M'H L A MPrincely PIeasure)M.^J^±M, Jb] 

m&, M19 0 O feitZft, 4Mfil 


M*t mm&o asi^«WRR« 
@1, Hitt, * 

n&&%&& 

ffAWo MmMRM&iaMiE&Mii}, ^WI'JMT^»itii[Hl^tlio Sift, 



i588-^£Af- /fcifc • Particular 

Description of England) — “-J&tfiK.” A^yi. 0 0 H ^5 £ 

— #tf]|!fc-JASJIU']lfcjfc-F 1587-f-, (^T-ft, +#%^bi4 

*IE7 £#?#*, ifeijypitjt* (St Saviour 1 s church), jp*&A4t** (Southwark Cathedral). 


CD «IB#l£TO +Wicjfc»l3W*iE^, £Mftifcfi£, &fe*JAtrttTfcH!A. - 

£81**. *^t3W^3K*A#, *W±tt. #£ 

—«£ 

<5>**^JgfR—^MIW—»a«—. -#£ 

(DIB^aflEffWiftiR^. — 



*. ... __ ] 

iLI 



IV W? 

‘ J! 0 <**, 
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®A "AA" H(£*^n®jftftifcA14*8r. JiSfe 

sj*sa±w-^«j#. awe. 

'n±Bm~ vt^mpfk. nm, mumm®m%& 
t&. ^^imnT^mmm&if>tom^^&to 
wmm. wM&nTfm&n&ttm. 

Si#. &&—7 fQ "t&j&" (ftffi]®. 

Sfr • (Francis Langley) $£&®j 67 A&JBIK (the 
Swan), 

s. H?!l«- 

^KriS (Philip Hens I owe) (Rose) iHtthfr 

?§^A£@JI9 (Lord Admiral's Men)7fi 


ftwjfflft ‘MW. fttss&H 

m$£j5iH. umumM. 

Bi#l592^Sl603^»f*flfnBtt "BiE" «f>. ifi 

mmmuto^mto-^^. 
^siaiaiw^tt^wsfliist^iWJKgAha (« 
mxim&isim. «sifrw^A 

ffejETS: 


SfcxfteiMW, 

-££ft, mmummmmmnr^±m]E 0 mat, gran, 15764, «»?• 

BP84M(Shoreditch)M, 3t®flfcg BW-ffi—@JK(The Theatre)-£[!]- 

IfilEttPfiiUM^it, /l/NIJn, *-J®^tBISttWeiK, #«JgiJK(the Curtain)4*7o MlSg^II 
a^^-0f^cAtt^J0IK(*itt^fAiiaj, 1567^*»r##M(Stepney)^itWa»JgiJI^(the Red Lion)A 

-»£PJ 

1597 4 , MJL7Mii4^BtB^±ftMM^'2§Aegijffl 

(Chamberlain's Men)«Bg±M, ^/S73£=Mr#3f£^MifcfT, 

—7TOgiJgc(the Globe), ffeSfcflftS&tlft—7kA1±#F^)]t^W#I^ ^BtffcSfcM “#5'JME”, 

Mi7J»T#(Winchester)±^*i^±tfeEW^$ij{t^^mo &ffiSS|t*ffeSS:W&ifc#lft, ftBJggft, &7±-3t® 
7#7Hi:fcM47^, 4MfflMI£(i&# “S4”). gM.£WfteAfc, ^0§±M^M^iS^AfnWM, 
B>f#rBt&. 

ffAM43ft*3&tfW -MSfiTKfcM#*, MM FA® i34k±^£#IM4^S ffiim 

WiS«^lt*«'JMfnWgfBo A^ 15874, ££ 

®EMf&-lMl®£74^J@m-'HcSUeiK. M, W^£#iAA, 15924, *«ra*f&&@JR*fT7A 

M£M3ci£, -Sift, iEjto l989 4W#*£fiWft(M 

ja^58K)^rffi», ^TSUiW^c^ll&Jgift7^7Mi±lE#5H5±W?gf(ill^. JgiJ^hTMWAMit 
®7, *7£ 2000 A±MIIJA^ 2400 A„ », ftSBHJdf • M^J15924j#W^HS@IK*^nr#^|3000j!ftA o 

m,mu&&mmmw, a-^zm, 

fs%:, 7)^&£fktfcraW4 : $T{fi£(Finsbury)^^ : £4—$EJg!ll^, AMiiJ@JI^(the Fortune), 71600 

44ik, utzammmm^m^mz, ^.m^-m^mm, mm 
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Hitt. iMn&tmm- m mw a^iextpp^ffistt 
—-pr«*iA^. Ka*#±A&tt«£. 
is^sK# it a. »«wa/J'a. $p 

DJiJARA-AiliM 

da^asiiE#®*. ap±^wib]®s, am*# 

jeitW't'att 

*. ®ji. atn&sme. 39Wt#*sm#*fli£«*jffiA 

a*£tt'&3. StMffiAtotttttt '£JT. 

A ■»!£' 

tt. RS*ft**# ffnmm$Mm. jbprt. 

iAAfnt. U^-gitt^Alft 

(Kyd) ffW (The Spanish Tragedy) AA 

SASSS^aftia*. *§«3£ft (Dekker) (gElftfg. 
0) (The Shoemaker's Holiday) Affi^EftPiS^'iff'fift— 
fct&tt«. (Marlowe) tfl <ttAJL> 

(Tamburlaine) fP ()?±tSfl|±> (Doctor Faustus) At§$ 
WW#?P0¥A«tt«3S. (Edward II) 

m (The Jew of Malta) ASW>SA 

mi?: 

AA*3£l*>itt 

^atS^II. **** (acting) —islIlTZlffl AtSiA 

atiasAAttaftofc#. 

HAA& sSLftfk&mm 

SA ‘Mil" (presented). '« 

ST (represented). {BJ1, 16tftSiftl 17. Aft] 
flJiftT *tt'2T (personation) 

• 'ffifct^t (Richard Burbage) (fy "g#T Rte, 
5MW& (Alleyn) MHW "«TT *tt»*^*5ftaA 


m. stit. a^sja^m. pb 

$J^@JA»A^#EPfflA^'^il. as. «-»5ftHR 
W-A 'AX'. A^AA-H. ftfcl^BAEft^trj£ll4L 
SKA. «a±'*aBJttiflFRr. "M 

fe‘ —*£±, a-fisuflRasiiBtt^wa® 
ttftjj*. w mm. & 


Hit. '*flRwaaiJr«f^*ftiH*a*3fea* 
i m . im^^mmm. rsa. 


^lidtt ofeixOccouttS j?atk 
Scum d&driiuc (filmsT 


far*# 


JM-fcA “-HM*" (“plot” St-# 3?* “Platt”) 4L-, 

«*, *#w*j+hwi. 

(Richard Tarlton) ?%#¥} ((-bAHJp—-sp» (The 
Second Part of the Seven Deadly Sins) tfj “ 'Ht t ” > ist#JA 
1590 ^t#r#ltl'iai (Strange's Men) *<t4fc_L#6. 
&*A£4LWtfar*., tlTtAAJi 
SBti£Aii*^'JtA4fe^##, #*$««* R«$4M5>6 
A, A^M'JA>8']tA6i(AAo 0*, **J4L*t, “R-ft 
kfc+” P£0SiiU#A& (King Gorboduc) i£%„ 


. ^-J®TOgiJ^1612 4ttFX, <(^fij/Vttt »(Henry W) 

at, §HA0A3l£WAAo flM, #£@JK(the Hope)??*, X±$ITmft^mMmXBartholoinew 

Fair), . $i®±, gagaKata^ftKaHWiHit 

±. »±a f&mmrrt u n&m v mhw. 





BE* 1572 ^5 1603 ^ 049 


1623 «xaa mmjMm, 

u —“aw “Air wmmmm&3cm-&}%mo «i596r ^ 

“fAA” —n»± 

isjjg, «^!6«»xtejKWSf^rt5i, sm, mm “&a m 

@iK^^s*aA*«w»jo s^aiMBWiiia, ^jmmmr^mmo a 
^Lxwm, 

£Uf&MMfW^AW(Gracechurch Street) 
AMAWJStBhe Bell)fn^^^f0LKff)|!ll^(the Cross Keys), 
(Bishopsgate)fHjAAIHJI^:(the Bull), ^^M#^Xlc®(Ludgate Circus)Pftjfi(ftJt! 
fcjNt3f@JK(the Bel Savage) 0 ffi 

a-B^JWM^w^ens, bp 

WfSefAIHXWhitechapel)MSf^A^'JI^(the Boar's Head)ffl5£fi#AA 
(Clerkenwen)-^A#4Wir^giJI^(the Red Bull), Me 5u#W 

g'J^o fi!^SP«J[5iJl6O4^tt0[JS^@JK, jH^H5a&^*4Rffi£«H8*, IS 

PIMSKISSII 
% “'p'fcJcA”, M^€S9URSHWIIS “SI”, * 

m, ^AErat^n 

»A“«r\ )i@J^WS^A, 

jfcffi, EA^§AE@jfflW “«” fn#^rSBW@IK. AUffi&ft7JK«J&» 

±tME, ffilLbf gBMSIR, 



£l 1594-f-J.J**#, a 

it*- • tehfcA (1569-1619) 
-XHtltk'g-M'} 31 (J6*. 
&*B.I.4'Jffl)tf4Jj#fi$S 0 
feflitT * 

-ioS4-^-iS- (Richard 

HI), '’£#£#, *£?*»* 
fti, fei£SH» #•*-&- «$ 

(Hieronimo) 1&--.8) & (#J + + 
<«A#r, i, £ 51 

S A)Mp>W#,^.Mt a 
4to) £-te_Li£A 

^AfeAA^yHf-a, fett 
+to «*#*«* £;*-*>5i*> 
3C&, 
a£„ 


^PfeiAAWDjg? S1KIMS, 


i572^w«*aa@, 




PuJl^ciH 


Mssir. aitk, fcflroa&tft, mami# 

a^jumaa, mmt7 u w±\ «±, 

Afft “Non Sans Droict”, «A Af3 A»(£'very Man out of His Humour)^ 3 


fgM A”(Not Without Mustard)„ 

£gl$^if, Xtjtb, l£OTffl(the College of Heralds ®)A'A«o JPriS “»” SiUjfiflcSJHM, MS 


® “herald” g#lgft*ltSt*^M'g'a, PI 15 ffiSS 171ttta, St^tMtZE-W*. 

TfPHtlM, -i?ft 




050 



*&*■!* *•& 0566- 
1626) % 

• S>& 

(Christopher Marlowe) 

T i+£ *T>SM4t.£-tf 

1592 *7 

4, «AA3&HW. * 
># it; 5L & 4 &■/*fr -f ^ *fc-A 
Isiht,, £.iiSLi&'£4.3£. 0 «T 
tit 
at, 

Jk, fe-f 1597-f-t M0tl' 9 T?l 
it, Jgitifc, ts-f 1604-^* 
#£i£tb-8']is 0 

* ji-i 4$ £ 4:—fi JK. £ $7t 
■&-R -7 L4t, PI „ 


m&it-fc “^it” *MW m, sratMffi 

§, mmniMmmmktt.nx, «n^tiwiiiA, 

ffl , Ml 9t tl#r@l Ki* 

M, 1583^, 

sjil 

fflo 4Wffi»«, fSW»WS#^t 

fg • i«^$I(Richard Tarlton)^ g X, fttif MMMfc ■ , 

Mo Silt, ■ j£^i&(Robert 

wiison)e ttm ffl wm# 2 —, m w« 

m—Ji£l572^ 0 fijt, 1588^, 

£ffcSM‘S£WMtB», giB££S+$StfiWifc»®3fctt 
4?, 0ifc£|SI/5W+77, iffi5t£iffiSWR5£H, IlM^EiIo 

1588^, giJfflMMram, -JUr#^ 

(Henry Strange)-^ JL7 ^^M^(Ferdinando)[5C : ?MA5 l n^iS;^7^tt;(Derby)ffi 
If] IE£SMitl^Jffllft7Mo fMn&—• H^®(Edward Alleyn) 
6^7)1:4 1583^, ^B'tftfeJIlfE^^li'JiiKWorrester's Men)6<jMM> 

fX&7£7@Jfflo ra^&HJSfclSfflfcfc. 

iisii#, m. 5'Ji6M8o 

|»r*JHli|IJEft*^¥*E®lfflW-^-&7MS 15767^*, -*J[»R 

££sjeug±, SRta#w*ft. 

15907 , ims#@ 

khmur, 

JW#J®/MH&. 15913^, M. 

W4&T7#r&7l^3!SM#§, 5M67£rfE, 


SiiifliJSSiSittf. 

15927 *)^, f#^B7^4i£W7, Blffla—^gfcfflo 15947 

f§¥;fcE$^li!JiI^#l4M0$$B^(Newington Butts)—7£7Jj2J£ff 6*J@1I^M, 71^$?#= 

fflMifcM. • tf(Wiii Kemp), tg#«'J 

• fettle M, 

(Pembroke's Men)W-S, JSIMfSC/5, JJUMT^fcEg'Jffl. 

SlWR^tX, • £#?#/g|&$r»(Titus Andronicus)^.^^^^B^jAfH^JP, fIS 

^)5X?iJT^S^;»T@Jffl(Sussex l s 
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Men)AA, #A 1594^^fjfMI^±Mii. AAH 53 MAWffiMOTWAtJli, 

1597 A, g&gra»r • «^gOffl£Aji&Jl£±if TJIM “«” M (($]/3j))(Isle of Dogs), 

AKfefScMMJg'JI MAM, AA&MIff'JM&fr, MSP 

{E»fitgijfflte^±o mi^nwK&rnm&mmfemMJs, ?f 

##§fc^JRifctb. a='h@lfflS!T3l£WJB5*M^^^- y hS£^W»i. 

i6tM:«B904fftA, “Bis"), ^¥AE@jaw«fH 

MTMWAAiBit iEfS1ff«T, eiffl^aifiUA^T^, $¥#Slfiilzg+£JSI. KtMMIMEtMo 

ffiAfnx*®rfeft»#x;L¥Tnr#fJ£. 0fP^¥±« 

WHH+MJgiJ*, A^jM-M§rfM 

A:#*T 

*r*rey^w*^ii^s^w»AiaA5ft@iw^^,K^iiPS®sa»trx»a#pi-^^^A**w 
IjPnlkMSAAitAilttt, ®I0, MMMMlfcMlA 

“*AAA”, StIAtflW, • 5pJ*J(John Lyiy)#HfM, JSf^W 

(Euphuistic®)” ffcfcKt&ifcgrJfcA. MAM A A M M M ft kM M ft: Mi Mr • ^-^-(Thomas Lodge) 
ffrllH-Rosafynde)], ftjMfr • ^f|-(Thomas Nashe)fH^fS# ■ ^tF(Robert Greene), MWAASI'frJfr, ISM 
«, nft, 

± itMtfct&saA^HKWw , itafTTMi j . 

MM, ^±tfc3E^fiS^‘IEffiS.M(&Skft#0f^JJtW?6a ; SeJW 1 ft, Mi£^J «W'M» !M$±tk3E 

afeJ&K^A&SM-As you Like /t)M^AAi®oSSAAtRfdftWfflMlMAM/t ft ft, Ain • ft ft(George Peele) 

MMJgiJAi#, tifffc “fcftiT, IittifI*A»o W 1557A, i#A 
!^m(Surrey)S#^tAA(Virgil)M'^B B aM, 1561 A, # 

MA(Sackvme)fflifM^giJ^ A, A^itASfi 1 

«ei«y^= 

1587^, S,iS^E «iteAJL» ft^Mft, *t (jigging 

veins of rhyming mother witsJjffifrTNflM, 

Mil, MiiA 

s,jKr - .'£#!», m£-iijB+A&£5&^*M'IA--, **4-6']# 

-f 1587 A, 1592^-f ;££pff„ A 1615 ? 7L££.& 

& e.^^-fff't h'(Horatio)*^it.(jE.-4<» “^^]” *»rA)„ t), 

jE-AAA. 4S<|-^.AJl!^ , l#t4.^1-to(Belimperia)i6)^rJpy7L^|'’f4t--itAAA—, 

AA, A-f A&®&AAfflA^A&>$ili64'lHM 

&[*£ £BtG7#££SS., TS64AJ31 „ 


The Spanish Tragedie: 

OR, 

Hicronimo is mad againe. 

Containing the lamentable end of Du Htrsut, and 
BdimperU i with theputlful! death of Httrtmtm*. 


Newly ouc£fcd > amcoded,aod enlarged with ocw 
Additions of tbc hunts parr, and others, as 
it hath o( late been diuers timer afled. 


ill 

®J 

ml ‘4 

||jp 

mi 

LONDON, 

Printed bjr W. White, for 1. White and T Langley, 
and are to be fold at their Shop oner againft the 

Saraxcru head without Ncw-gate. idly. 


® i6tttfflsi7ttffi^iaaHrW--« , »-'*¥ii. zmm. a®, mm^n^-WL^xw-wm. —i$& 




052 S'jtffsai^g&gijA 


■ S»&±-f 1564-f-, 1593^-*BS-^Bt, ■£**.>« ^JUL 

^fc-^dr +»+Mui, 

e4i£JtJr(3arabas), flBf, fei£4ij^T (££*-=•#}, 

£#-, -#SJi-#6 0 £ifcfeA£*e.^W£4-St*-ff, *»*,#*, &&> ftJr^4^f(teTS6ii^. 


S*^rWW*»W)MiJtW «tt*JL» “ftAitfi 1 ” 
m^)wbp^'J«, ^sii «fn» tMu?^Btff m% 
mm®, &wmmnirttM®*imti: mm, 

fflmsirA, \mmmmmw.mm , &o 

mm m±mw±)) 

sMi6ttttE8o^fP9o^ft^, m&mm 

f$^JLMffl(Paul's Boys^MEttML mt 

JiH Mm • mm'gn'giimmm&ftfcMft, SM~m>X “4T • WMITfMartin Marprelate)^ 

o im, m^m^Amim^m^m^ 

Wf«o om#£, &W1tM'l?£(R7Ti&*£: ^tag^ffgAIHfSKlt't. 

fa»M “#r<r m 



mm. 

mmmm^wmm, mm • 

ii»M«]gdi4o M«^fn^f>FMWo m, ffej^ww«&sm*n«£ 

ftt«i», Ji 

i£fflnajwjguwaft® s^*iRs mm w^@JnsimA jl*« 

MJlTfMMfgA, {S*t6#PS mmmift, M*&#PJ#«f&^M>>(/ames 
m*7T®ArAWJiMfim7o m$, mi&mMiR&mw&nftmi. 

£0*1623Jf-, Sp^iJrtiatiar-fc-aF-J&sbJK.^^J*:^#*]?, 0£)fc®£, *t#* 
“£—2f^f£” 0 ■ # B /1 (John HemingeHa-f *■] • J. 

&fc(Henry Condell), i^A*^ K%Z.')'—^VjWifrlk TfeA, 0 * AflL t«f-fJ 36 4 
*U'J + , 18 sfeaJUfcifcAXiA'K £JLtTBt^i^*A£^A't±^ “ra^” Ato #*l* 


COMEDIES, 
HISTORIES, & 
TRAGEDIES. 


Publilhed according to die True Originall Copies. 



L 0 .*£ © 0 J\£ 

Piloted by Maac l agg ard,and Ed.Blount. 1 6i \ 
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S-+$ V'Aifm &6Htft#±^a#, at 

^4.i£ikfc£-fJfc « Ajft#r ■ -$-#;'4-^^#r» t #l—% „ «-<4i (Tamora) 

t &xusj jii 

#, £i£A^^&-±--&„ ^-H-ia^-fhA, (Aaron) fliJiA&^i#., £i] 

**ljOt*UHS, KHteAim tft**#-*#.****, itTUfe* 

A® “Henricus Peacham” (f *'J&J&T • 

**#) ?I*JSl 6**HS—<L#»*J6—♦, #3f«t 

I'S]^ 1595-f-.*.# 1599 jf- 0 

®. mi" 

U )¥W 

*. [JP^±tt3EW «flltiME»( The 

Taming of the Shrew)*] (WS-Tf^L^hiA Midsummer Night's 
Dream)*] gc#MMJfK£n *, #|5 

^SETiii^o 

£ *, U^At/#^S^f(Polonius)^^^i^WJgtJ 

k. &Mft srn m©j, hmj, mm 

«8J, MEHM, MM, i£— 

“$&—*W*", 

((H®, MiS l JfP?JE l J»( Comedies, Histories, and Tragedies) 0 
^Mi^i*)){Troilus and Cressida^^bBf^ WtM nn#Pf^A 

wumn&mxmkiR, ^sufi^re*. 

n awnn 

(Apology for Poetry)^.iti:1&fs* 1595^tfiJR 0 

8^tf*±JK.WBif|61, “St—", gM6'M&MJgU;t 

• safety, j$gd& 

A^SSa#fWo If±ltIIiJ^f«a4iff^iJ^ ((fgiHift® 

@J »(The Comedy of Errors), «HRM »(The 

Tempest), ®/KtB “H—#” WiA»(*iAMW)^PStt„ 

i!)c*il;fi[^ffi», ifcW 
SQ;4i^:'(@35WfP'^ | JS3E(Illyria)BS(;^-^|f^j<;3£(Bohemia), St^Mi'fnT 

A«« [Rraaaa(Arden), m%M 
SIMifiM “$MT S] mfrff 

KSfffiiKSWdS^^, A£S£$?)|n|®o MMWMM+MnTifl 
5£#JAMW, M, 



*>&JL/*>*«, I) 
1583-^i£gJ, JL 1588^i«-, —jL&nSri 
WWOksy , 0 X®*litL-k&!s , -%•**>) *118,6^ 
®4A “A# IBS 

*K &****»«, *&.*£*—-p 
41—tMa-ftteo” -fc4fcA#U£— ■ti£0^ T A 
%.***,+, 

®'J'3£, oftt-Hgio (<«£“# 

*#»t^lA (Yorick) , TH6*.<-fc 

^H» «$##, * ‘AMT £,£^¥£48?} 
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m. a 

at. b»»ws±«j»7W 

%%mm. <i^#jiftft»iajs> 

(Troublesome Reign of King John) pfn|5 Eft . 

—mm. m& 

±tt3Efl CH^HIS) cfj. &4ttffi£l3l-#*frtt. 5 

w^^i4#^4t7. immmz 

Straw)fQft3, 

Iff • H/Ri@i(Sir Thomas More)-litWA/tHAtS i£ 

nw*— ie# . mjs- mj^m , 

bp ‘xtftjBfe' in*& "S.B&-. 

Sjtk. £ 

KSt-bfcfflatfS. 

'£*r 

ffii@^±ttaE ■ fts,m • 

<i R*«tR*¥S# "ttr # 

JEAHttttffiJ&WPJ-ffcifoE-HA 

fpg^90^. mAHfta^atfr. &&7AfiMBt 


tfc3E**rrt**Btt#8] <??iJ3EiS> 

5B. H®, BPi£^ "fA" 
@Ja^'lw-^^ttJliA[ia^ft^rfDS5'JS)iS. 

a^J7. BP '#£ft]A$l&', M± 

filtt^*. ^±fck3EW@S-#m^itk 

ttttft). ®t>!f5'J4'#i£M±£)if 

StP^iA-fi*. 

<**£=isfc> sjg?±tb3Ett (Sfint). 

■*tg' Htkfta 

3$-@«*S£#rffl3E#iSjSfl( Stuarts) 

*, wMW«£ft°mi±. 

i60i r^. «S£#r£GU:E'£ffiiSt HitkJt 

£##ft«£S£*e@ja. 

±*7 <li-t). Bilk. #M&£ttM»it-t>1i3l* 
I$&38iHsi—#. i±Jsfc7\5LAtl7; fiSfrlSHE^St'JpBt 

m. teams*.* 

w*»eai^»f^st® , &*iE7s-«'«awn&ii&a. 


®*f4W@tfe#aa*i9*«<$ s atztiw^ffitt, aiimi i5fixt#int*aiz?&KA. w#f» 


»7MM (Sidney), gB^rB&Als*, “tittft" M#^- “fittjlglWir, 

—ilft:|, inf£4JW • j®ffi»(Thomas HeywocxDMjE^, JiPJj?fciUPtefi?6^J&^tB:M^fiWifi#ft 


-M7'ffli&i&icl4To fF?n • It# H(George Chapman)MMA^ff#-hi#-^ji£i£#'^ : 1f iU, {S.^^El'fT'W 

W&rt#1fN&±iPffi&ft. MM, 

«fg+—&» Mt§, «')&£A±»(7he Alchemist )^.# «Et£^*f#i 
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TOie, 

it -, 

«£S£H1tt» 3£^MJgiJj©tM&Jg<J, Wt 

umm-. acjs»#iiM±wift^s^«s, umm* 
xmzmAw^m. 

w-#, —«, 

£iPWtA, “m*” wiifRf u ^lw. AUi'ht 

x±\% , &± , 

t^SWS, 

*^rW5W*i*w*, «M^t&»fn<(JSSHttt»^ 

emm 

Sc • &&#r#(Richard Gloucester)igMiftfflft» 

Wis ] 'hB.n&s&nm a * *#^@ 1 &m—m 

m t„ 

»*AWto, naiTMft, 

m, m%±, nji 

Afnsfffl^w-^iiAw^w^ejfl^a!, @ji«@ 

«TOWftAA» “M”, 

4iMt, \mtE£&-m\'m&js, mti 

5j#m. m, ^^waw^ei^SE, M^^T^pitknfw^, % 

mmnjWo m ^^m^m^-HRomeo and 

Juliet)&mXMMercutioMZM, 5 WSMZm “EffiTpc, 16ttffl90^ft, $Hrt£M 

6'JM5£MgiJ, £p «HAj»t • iu.W))(Julius Caesar), = 

ft, *^is:Mri]SJg'j^4Pi^t ; ff§fp^#* j £-^c * mmmm vARUJs&jmw, &m 

nx^u>mmmx^, ^gtAM ®£#5y«= mw 

—mix a, «■&» 

»» wsse 0 ^i6oi^, 



A* ■ -t-$-aL&%-kW2.Js 5L—ti Sfittk&VlJLfi , 
1594-f-*7a.£jf*B.>g.J0j, £s£iht4'*U'J$ — 

£?'] “i*i3StH” 0 £ 1 600-f-EJ-Tf *(£*£.#) (Much 
Ado) + , KR.T l§]8tft &(>£&• 

16-£ (Dogberry) „ <24:, S itf~fr-£ ft % 7f«'J SI, 

9#r-#r£ (™omas Sly) 6t#4T, 4U*#fc-#, >5UfrJt— 

jL8t£']i£jfi,Ao ffiS^l s ]BtibJ$LAitA>&.&ii’, ttAfcittiUi 
— i'F\-et&]JL El (Kemp's Nine Days Wonder) —-# 


-Sift, f£^#r • #©#(Thomas Platter), ®.V(t&, © 

)^1599^«TOJgiJ«# «^Aj$t • tail)) MltaaffisttlKt. 1613^, 
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Bfc^M&tb+lfe&aiT, #Jg5t£git^«g!cJt, J&3&--#«r®l*E@J. 

BM, AfS#I4«3t^»SS2, 

a®±i&— h^a®. nwwffl, 

zmzKMftMZJs, ^mM^nta^ 0 

mmmwmTZtt —juetoawm^w, m&&&, jeattasuHtwe, 

AMIS, fifi, &161HJS 

90^f£, $?±fcfc,M$: «^W^^»(-Love’s Labour’s Lost)— J@J c f J |!Kj u ’fl$lM%\ A±W®ffifl” '£, 

jfif a nm® *&«» £ ttj&a . wit«ii m$h*t . 

m&y&mmit 

— mtt, ^#wm, mim ia 

tZM'hfcfe, in ttoJUl, M3S#. 

aw “S @1 J&Jf^sit” (resident dramatist)-JS^ItfftjS&fT^fftHtlllft “3£ffli$A” 

(ordinary poet), M&m ^Rjlfc^^*3E1TW'&ra(^WBI«l 

&—*£)&£, $¥Wffo M^tt^*#A^+A^(aHSEatff¥ftBfeih)W^eifil^SM, ^JJ&iiJ^WfiF 
TaP'tMW^ei, as^^iAftBW. 
ffifi., #E^»r • »ffi«ft^ntJil!bi—- 

/ TL^?1J1642^ATO^Jh), “$tlM^#A^J” W5$g!l^i£220«J- 

ifiiiiifw^i. s^ffitAiiDiifS )—m 

a, tfcxt 

Wfli, lEip^^AAfft:^: #MgBitt 

mftmr&Mmmo” 

^siiAxtffew^JtiiJR&a^t'W®. w&m-¥mm%m£M9iTo smi 

<<A$tMW»Un Apology for Actors)(16l2)- 

^§& • ^ia»r^(John webstev)mm-ti-grmmm, mmmmmmm'^, * mmHThe white 
Devii)-mm^*, m% u ^rm&m\ ta 

mimm, “M 

mmmmfc”, *#affcfi93ftjej5feW[W*^iiH. m, ^»wfti^a^ai^TiiKw«!Pic, 

m®T®.&ft®mrMwm, ^leMoowwMs&jgu, 3ra2B*ra3&&@i, 
*St^»f-1ft(Charles fiS, 
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A#Ji&#, M << H ^ A »(The Fair Maid of the West), 

®, hk m&titttHThe Golden Age)m 0 mMHRMThe Iron Age), ®J*¥3lftTO(Homer)«t^j&* 
IHJAo nmmwmM, fittSS*f®±a?&T»5IIWt 

• A^M(Francis Merest 1598 

ftM”, M£ffcl603^W« (m%mMKSejanus®)ZM, ifcff-W&IJHlft. 

«ftift» togs«ei«jisa. i^m^Aik*, <s 

®&, 1599 

, vx^mm\fc^M-&i%&mMwnAmttAmTmm^mw}&tt,'g))(Page of Plymouth) 

(a**)— 

M, mxm lit G. E. A#*iJ(G . E.Bentley )gEi+, 

1590^Ml642^|B]M^Mf!l4 I 'ai#T^^1500^, ^#j&8 Afcfc 370 », g* 

i6tttlB90^^A, STJLMfflffMAjg*, rUW®^Wa*©l««JH^rATo ffi£, * 
Si«:flfenTtgH®^;L*^^j^i!ic 1599^, 

jfifm^a^ia, “smt nmmj&ntzm, “g 

fT MRfM. 

m%*i\ m%m&, wtftm 

mim%, mKW^MMmK^mmm.(yiarsxonmmm^M3m 

*t, a^MK^weis 

«ifc£L ■ $H#LMtftj£.!f;))(Jack Drum's Entertainment) 0 

eit, ^mmmmmm «aaha» -iwii»n, ^©i-^^^zula, Ha-##* 

69*1#, BPAfHMW “Poetomachia”, &fi£ “JeHS^rawa#". 

W#l m mmmmkKCynthia's Revels), r 

raWM^^AfJffl-jEJn^±tfc3Eft «i%«*«r» *JIBAfn, ^ASUaS^M^m^^(Elsinore) 

-w0-5uwffi%$mMo 

mm,^AMtn, mm u m* n 75g*Ti9a#^w^mM«^jia!iw®#si^..i604^, 

BMW g EW^i? a «'Kli #»(The Malcontentwm^mkmm, ft J.-^»§-^|WIM^r^'J^TiK$!lJg!l« ft 


®5 , q*HifiI¥Hl^fl1#,iS!r&, H**#®**, tt*t?E. —$a 
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««a30fcjBns3Sih(mLTB)±«i»#i*3ffi. sin m 

f£ 'Af'JO" 

•0tSA' &*£*. ttis£Ji£ 

wk mum ®— 

&&. s^sm****^. m£ 

»s^enssiys^*aft. mm. a$«. 

rtHr • tt • *1# (Johannes de Witt) J8£. MS ' ffl 

m #&*r*tt* • a rt*«* < sin 

WftHfe^WWWKiIlg). M^Rffl 734 
n • a&atsis 

Sititfl '&&' *SJfR#tfl»liE: 

*jett-K^»nt±w«»waDiap»a*. smtm 

"A^“ JSSSlfc^fBl, -hffifiraa^ 

awasAMSpsi, 

it—^SS±iE“ruyfeJ^SM. It 

sHiimmG&f-fai stt. 



S7SM7M 

TOttftJtM7K®*S£3E??tti9# 

%. ‘rtflS' 

(inner stage) [$ttJi6ffl#]fi!s. , S®S^S1r^utjS|B] [ !i? 

#'OHX*ffl¥& ; f-^ft*rBirBiHs. mis "£st 

(ft*£jgj5? '3:®” (lord's room) ffi&’S.&MM.l 

A? J6Stoll*iJ£S£#SttttBJIScffil9lil£. Wffiit 

JMEf*&$IE±M. RW>$® '£7' SfrMfgltffl? 

ftlftB. fljfcl. '£&’ 
-^it^iMAP^syR-^AP*. 

ST££. t^^±H 

fc? 'Itt'. BP 'n&~. 

iR.a*Mtt:*rHj#^!ia3tEW? «mh£±3£* 

® : £*MW# 

148i6WttlHi? SM. ®3BqrUUt 'ffi#‘ *MMM. 

1613^. 3!-j$373@ra7MA. 

3-*&i£i+ 

#fiElSlX*1fe-*1t£. ftW°nH*SB3EJBIffl (King's 
Men)jgc®^P|i)^4gS„ 1608^&*. *- 

HifcitaiftiiJKBt 

#S¥'Jttil#l ‘fAA” 8J8Ett-»ttAtt£SJ7«rtt* 

e>J1W, 

m. »m. *ft(Hoiiar)msttSft*««aiia«i+B« 

®.mw. 


i.@: fc&ik&Jt' , ]l%*!!.4ki£Sfr'53S-?-A£.—, (ft# • l^ri+A^ A#(Peggy Ashcroft) J E.A^1a*%'A.fe. 1989 
£&Ti£'H&±t, *— ;Aii^T4,in^7if L ®^^8tS^4'JR,^ifc®iS:i+^1B.iS: 0 
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-E. .^(Nicholas Hilliard)^ \? mj %- & -j? 

fif*-®, £HWb]TII6*. 1580+, 

AiS (-toP) £ 36 isf jig) >j , -&ft'■(£.©) at^fr 

SO: —**i#**4**4t»5; 
a “ar," ^tfe^ 0 ALftUi# 

* &, 0 t 


JEU£;\ »(Eastward Ho!) - 

*feffc)W£i£o 


m^mmrr%, #aM6oi^, 

^(Palace of Whitehall)^5zs/T(Banqueting Hall)i£'Mr 

m, g i6tftffl9o^w 

fiSUULglffl&efoBE, fag 15941600^, 

^j»¥^Ejgdffl»^rs*Eeifflgia@ia. 

z&, fa^i603^, 'gm±&mmiE2fU8. 
fflPJ£3J!6B®BM3£^+'&* 0 ^Ji.=jSJg, 

xsuftjg^-iaiTSjg-^ 
saBHTff, ft®AM. jfclffi^lBJ, 

SMTOl'g, «^TO{X±^6MJgiJ, 

H-'HgiiJ^f, W±#TTl6SPJftJ|iJo 
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1603 1625 ^ 


S&8USM 

W, S'hK 

KM, 

AW®8r(UlyssesMB& nJ^M g B 
fgWi “S®, tt5fe^iyfn{iS”(degree, 
priority, and placeJftj&Wftfbffiift# 

(Ptolemaic order), MglJ 1611 WA&M. 

(Donne)ji!iJ**SjilftlfijB&W^W^^i^m, “— 
wmmwx, B&iifyi£mv£ik*m n ,m3s 
«&»» 

(Flamineo)KS^±^^, 4MT«, ffi 

^. (0 

$/: KWSlAlX-^fiiiAAAM, ffifMg 

Mo m, ^asijgifsaiwiPft^Riwffifj^fliasift, BP^/8*wasfeftiR„ Mia, ®±t 

*?!lf!l0f^aiWlfc®&--±jE. ffiS, BMife 

AM, SlilWt^iag^ftWiS, 

eU$^S*^?!l^W(Machiavellian®)«?&K« 0 {SJt, 

mmiwsawaa,#, tisiti wjg#iiii:?6^fE, 

$8£5iaN2W@5fc-9t±AlfPg{fi)5, 

Sjfcj^TWMW^&wajifc. MMffitfi g HA A 



If m #- 6 Bf &■&*i s+#t ±-£4'J &*»* $ Jfc *Jr *. £• 
&&,% ftSi6*)-£-}&,[lJ£} B1, TfT i*j jj.J r, ^r $-$.£ ft iU’J ft*»*s.A#J 

FA J^#!&6W9l^*'JRjti4 (A£?Ut) 


®±%% “Niccold MachiaveUi”, T&SJSfci&gW, “IKi^#¥S. -i?tt 




062 «JtiHS9$93ftfl£ 


mmm'wmm, mi^tpsms, mkas^3m, 1603 a, 
jDRJttoBt#-HAM&7£^-, Wtt 




- mAM£W£±M%.&, MAMft)5(Queen 

Anne), ltl®Sfrft$lA3fc—, JMffl g BW£^fc#£fE^f@JB. MA£@mJ^IiJ 

J§*, 1612 AM, @|ffltt^AEffiTjS^ft(Elector Palatine)## 1 

Rowley)0fM^Wg'Jfflo Jgflfflg-£»lfr£^:®&lft@Mthe Duke of York's Men), ®$WrSTM&T 

jftATftMAAJs, SMAIPtTTWJ tEJft 

JL^MMft—fiSfnS/h4R3S:JL*eifflffl-K^!JRM^ • MK$T(Nathaniel 
Giles)&8JL*3SBA&#&B£^AftiM&&i2EW—i6^JiKffl@IWiii&, ^aT*i^SPA*@Jffl(the 

Children of the Queen's Revels,A/5 
T 1608 It. 

AW 1609Aftfr WkflL W S OcSMHi #J—Ag'J fflHfTlfS'J T^H W, flMMM91 Bfgifififc A: 

ftfKff “JLa” MM, • ^AtKNathan Field) B&22 £, ftSHtBifiM, @ES- 

ifcMWtfcM, 4I-iiStffWm?o 1613A, BK£&J&MAflffl#ffe®Srffl£M#®8?&&£®ffl(Laty 
Elizabeth's Men), BP#iSAM&frM#M@J|5£Mii1o ffiJi, 1616A, MTST^J 


ffl, difliOt&ifeftWftfc. 



MA«, S 

Mlto Silk, JSLW1614^#M@IKJF*. 

isBKfiit, iBM§T«W^mi£i+$*®fa “f£A” ft 

&3l%.¥fW\U( Cockpit), 

WM*8JR(Phoenix), ftA«£L , 

m ft m fa]0rM'lt -J5fS®J K o @J K 

WftAAAM^ft# • ft #r$K Christopher Beeston), ^ 


a*& • m* 

-f 1596 A, A^n^^NW&r • tett,A#r&, teAA*.^i609T 
Blil'IfflMlLffSftfttt, — #£lj 

ib ^yi 46 f|j£./f ^ Cl^a „/f i$.i£T A# „ 

a f-;it&&' s r %.%’&&)& ft *i&$u*iViiLit}i!kii —0j&, 

jLJfJsjk-trfe&MMfLikWfi&Z* “A 

-££^A*li£TS&&*tf APHLio 
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■ P»Tiie.*r#(William Alabaster )^&$<] « J &.&.-!t8p))(Floxana)l 632 

+ 

#+**4*^*MT—-r^s, (it 

$-ft*!lM-;z1&filk'?i']®3-V]$jL*,#%%#)#jL), 74 ff#a. 

KiJffl = 

#3£&#*^##MWrury Lane)_t&£JgiJ|£* M#->K nJUJiSIS 
#*/g£ • M(Inigo Jones)Wifttra£W(<S«»£): 

MJr(the Salisbury Court)3tJ&, & 

(the Dorset Garden) „ 

mABOKWrtSPSM 



-# urn iwi ^, mmm [wj mmmmi 

mm, m, *itta-5ffijS3ESiJffi». ^m, 

«#, »*5M^nraB6ifii0iM{ti*. ftAUKSM^rR, ftm^n±eiKttnr$^jE6ooA, a» 
aK“ftg^69If, teJt-fttt&tfS, l5»M0M^HKASIIff*P#. 
£WMi£#HJIM)IM±, BP(£*MW£, tefSAffli, MftIEJfM^^^A#£-&8iSW 

a, wnBnifjni—$rmjjoAM±, bp 

mmmmm, —^tiMfii, &£&#8jig*£*#ifrWo mm 

fdKWrtaHa*, 

m, m&M&mmmEmszm, m&^mm “tisi” it^ei«s+ffirawK«H*^ffltto « 

im^+*W5RJin, spp/s^o fs&M&&G-n, “±j&" pj£&fliww6. 

mvmftxxmw. m, 

Wl, 1622^M), Hitt, *ttt 

W3t*^»cjia«ffcAW#?tie«ftT-a, m, 

mmmmm, k ^mmmmm-m±£Xfamimmm i — -j^*ian£s^jcA*a^BtfB]m 
^m^m, wm^u^xmnmr. XM&tixwmmwmmu, mas* 

—£p*±, 

“/jNffl^- japth “itM” mm. m&, umnmm^mu, mmi 

Hitt, 1606^, bp^h-s, 

mm® «m#», ^#a*xjjUEji'jffl “M” {s^a^pj^pim 

wji, atU5ftnrwji*^s:w)w«*. Aig^pM, ie#p «i%i®n %m 
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£<*Mlf> Gift'll ft+?!)$( Cali ban) JgBr^fSig 
(Stephano)fPg^^l^ (Trinculo). 

{BJi;. JEtn— &;&@JlXja/!fr*TWft. "ft 

it&E ’*&«*. £ 


&16 

# • H /R 0.H ( Robert 

Arminj^TM^ • m 

n. i&zimsM .lasfff 
ss-aa. ®±ttwn 

Sft, 

Mftsmsfe, ta 
<ha&«>. <m+- 
&> in <m#s> 

(All's Well). 

*a <^i> 

• PT^B/I(1615) 0 ^jg eJi 

fntf¥ii£A. tt^ftft^tgMJi^Btl'fift. 

nm. =g—KssaaimA 

«&. %Rmm 

ftPftJt,. ME-liffilSSJaPAft-^Y-$P&@J*ik 

^$£&±tt3E&@J <m + -^> *#aft$#rlft 

(Feste) ^ UI/Jn E (Belch) fPiigjJc B^E (Aguecheek) l5lg.&Jt0 


NO-BODY, 

SOMEBODY,- 

With the true Chronicle Hirtorie of Elydurc, 
jrA» fnUtutth lirtt JntrM amei 
trnvutd to’S*j F-n^Umi. 

TtutrmrCtffj thtrff, * a Utkktrnr .lltdbytk 


SOMEBODY 


PriMed (or U« Tronfle tnd arc ro b»Md 11 hi* (hop la 
Wbktn, «r ihcfifMof Nobody- 


_t, *U#-f 1802-**M*t*l«-*. 

— tbj55£ii.-fe4->«'J. i£ 

C-A (Nobody®) • IMWfcfn — 

% SUta £B+4-l'jJ!fi.£ 


(i>RP-A#@4'#Sffi1'i*W4*PA±fcfi. - 

( 2 )S*® 3 c«/h¥. -i#ffi 


*m ■ «m#» *mi&w wm 

W, Wfift, 35I6 #t#W “ifcfT SA^jLM 

-SPIRIT H&MTOK 

BPniMH*o IEMW0rW, “##*>&Aff]ftSW 

ffSE". 

«iffittt#» ff**^E'JWE#^, &$WF3fe: MSS, #±tb 

{XiX^ATAM^iaMB, 

il, 5£fngi£i^#W$n, M-S-^-WA^^ffT^W 

rTIsA##, “J8" f£2&3ft@WM5®fcfc “*" MWJY-§-, Kg?*- HSt&M&&VL 

“M” A#iH, jft&fi»6±£W?*«o 
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Iftf^fiS. MSTTWaf^iA ffi/S • )X^^(Tony Hancock) 
tt3Effi3£ • n : Mlff(Alec Guinness) '%)M" —*, 

*£±. w-r>HMntfc&, slashe. &m 

AftrfnB. 

• ^(Thomas 

Greene). 16061ft @JS»I££A@J^. 'SKitA”. nS, AA 

Cooke) 1611ft^ 

te#£*fil«t'Bm8)i5 *#«ir(Tu quoque)JS^*5®gJft 
Sim6WA#ffi. ' ^(William Rowley), ft 

ala. -m^iRi!ii623^»±a5«ijffla#A,s. wwik 
%. mmmw. 

US. ftll <fcfe—«S>{All's Lost by 

Lust ) eft, j fegB^ftfeRs^^ife^A 'jE#ttsfc\ as*set&*m 
S«&. tt*T. *1621*MR»SWMM*±tt*ffi*M*%«£fcW«4fr& 

<«**«iBlS#>(The Witch of Edmonton) eft, ffeAiBlTAifi • 
«£«< Cuddy Banksla-yjxi^fe. {§S. 

ft $ 7 ' Atrc/F'J!®(Thomas Middleton)-^-^^)<-^7)(Changeling) (1622). @J7 . 


Greenes Tu cjuoquc,- 

O R, 

The Cittic Gallant. 



*Ati* hath bum tUum timts *Bfd bj tht Q*re*rf 


£•)# • %-v'X “Tu quoque” % 


rfsa^±@jaff7«fe, saa 


*, silt, a 

ATO&s*ai#wa/t, —* 

nw^±ttM5ft@i+w “«" TOfttfJBww u w fmmmi 

WJgllf!/fWIWttMMftffiW “At/” M/Ao fSf/imfm&At&HMAm# “At/” 
BUfcJBM*, W^^c#^fe»r#SSEAt/W^^, 4P^iPA#XA^±tk3E(fn^tt^)ifW “At/M” A^o 


“A#T KiAtt 


nj^ll, A SJL^I (Tourneur )E$ <(;M A APTItSAX The Revenger's Tragedy) JF ±g A IS A, AffAiJ Ath'Sf 
fimffi*, M*A#Aifi»f(Vendice, m0i»kim#, fftlEtfffi-fpJXSl 

fas, ftfe[wisn4#j^:-#^@jA 

ostomt, u mmm At/” /Ft, tfiiminifi 
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e w*»»f wftJftH Aases^a ^ *4- am wii^i. xsem-j? 4> 
«***&*#*;»« 4^ Jl*rilfcfli14tt*ttft fe. fe£ 3$@J 4^ * 

f»*6*.&#£»:fcl!t4tt#4 l *IBJB*ttirFife<&^±*fi#.3ritttft. 

Attftfe. m&*A-ia^±tk3E«@J4 J j5S^)#^R/4;(Isabella). fflj®} 

M^«ffiiifn)5S6»^^et)^f5||mJSfe(Cleopatra). ftffittjftgj 

$\'J>-k) 4 J 1#a*8lfi<lJJia ■ ^SitJ»?(Bes S Bridges), £)£ • (6 

m> ttfl8®^Affia^att#^f!l3E(Vittai a )feta*ll^*fliyfiJ 

#1104 <®/U.> 4 3 >f)M3|5/W>^ltfc|5 5 r ! tt®Sff-#$$M Beatice-. Joanna). 

ii04ft£, Mth 7 fltSI, ifmBPtt*Att***ftjS*tt*i&!*ftfe(£gK 
**femfta#tt8i). fSHntt^M°x affi»aa*ftfeji*iitt«M 
64. a#^M]«tijws^ne4S.^) ,ic ^#^pfi«? »£s»fB4#04A, m 
%m\mmmto. e^®xa#«m^04»ft. 
*Wtt^@J4 3 ll5AaiS^@JSa*v404±^.*>(4JL*04^fiJSi4tttiiS.j$ 
«? 4^j«e®±. £*i£jft«*sijtssff&fm. ~um~ -k&x 
^•f&tBJgjSD? 

ma. £5$±tt3MJ <gA&®> 4>. tt*S?g#(Rosalind)^JL** 

M# 'iS5' AM/Sffi(Ganymede) , JH3SXfj##Cs£. }fi&[q]$fe04& 

AAg04#i5(&A#>£WiAiEffeA, ffSE±BP»itk. iEa-tMb&Stt). 4 

jfcflfcrr. ±aw#&£Eisunr#^***. J04 £*)i##m 

1? 


The Roaring Girle; 

or 

^Moll (jtffP'wrjh* 

As it hath lately bccne Aflcd on the FortuAc-ftagc by 
the Prince his Player*. 

Written by 7 ". UWiddleton and T. Del^tr. 


Printed at London for Thom-u A-cher ,and arc to be fold at hr? 
Ihop in Popes hcad-pallace, ncerc tbcRoyall 
Exchange, i da r. 


4u«.* at*** n **j 1 35 «■* 

*.*435^—##^. ?P*3?-f±4»* 
354ML«$*li. 


MiRJfol. mMiftffeM#gA^MM*?E-0S$n, ¥£04;i##, A. M04MfB;S*Io 

SP^^;?^±tt;3Eiil#|g^)(JcgiJ4 3 04^1 : iAtl, £n «**&#» • *4§t(Don John)ffl «^X» 4^04 

%twn (Edmund), mmi 

igisttitt. m&dt±)) Epicure 

Mammon)—#, 19 

tt£g*S±JW»l. 

14g-iJ fq#gij * #P£# tii BBMt® t&#-te£ttT04»#fP 

A#, JSfiftKMflIWifeiftS “Wi”)I»t04)tWm. «^A&#» *MW3^Jaques)#Lh7— 
ttfiPSE. {%dr~m 4 3 WS,#MM(Malvolio)fflgBM#ji:04g^, ffl 

Hi£» 4 , WS^#9KThersites)Jl!Jft^B*rjft^?g!Q|ISW—SPjft'P, 

ftfWJWmwm#, 5n «*MMilJ» 4>04£*fn «&*» 4>04i$ft*MII(Flamineo), «g04«, 

{•tfefn°sc#tB#M, #±R®-t-£, zmwm, mmm, 

M, ^mm ««#» 

“SE&" wftWfo ^axjgoa^a^ 
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Pftl'FW.. #Pf7'/q ■ SHI Ji( George Chapman), 

*f^p D 0 *M-s»h^A; iti^Mf^m. tm&fc. m 
a^i^js. mm: 

±in&m ifttfi]#Afy GWJlMkA— 

A . SS-^[5]fte?Rft§; 0 fOiSitW'P’/l 

% ■ T^UrnfE, 

ssnsanif®:. #7. uss. 

^M£mj-wmmtm£s.. M7£ p htp $ sa, 

ipojj^. ms. 
mwa—«j»**7ti 
&-#£)$. iESpafli#*T—*«f®*i | Jtt. Mil'll 

1609^2£j, <I/g^g®f1J>(The Masque of Queens) 

jE^atu#*, $$$ 
'J&1S®@J' ?IA(*#3EW«»*«!iTa. ®>57®J@Jft 
StMS'^T 1 . ^/riB "RfilSl@J", 7IJi:'fgIi@Jftt— 
tofcw. £±aM7. »'t , w+ttft3iEiifeiKttaia 

*$. -^^i^#±S’(the House of Fame) ft 12fiHfe 

w&i&fmmti&tm. w&Mfimm&fijtt®. m 
**tt«3fca*. tiiMJsas&ffl. aKffi 1640^1*1® 

±'S^M^^#(Davenant)^^fXij0^'f^jii^^j<|t^3§g 
j£ •»)««>(Salmacida Spolia), ± )1t )g Si fj(| 77 20 


$±fei#, 75IA5fF 

@J*P£1S®JgiJft 

mm*?. 

'MU 7 6t) 21 R£, 
a#W3|S «£■)£$ 

@JSAnjft& "ift 

-lS>A^^±fcb 

mm— 
m. 

ft*ei( as® 

<#MS> fP (^ 

w\m) *#& 

*18iiJBJS#fi 

mm&i&tt. m 

-fiS. UtAA 

S@J14*#6W]£^ 
Wa¥**tt*«*1S.Wte1l?JEtta<S*#£*SJia. 
ib^l|g=»«#ttfld*@l^1Siiai«3R£*. sjtk. 

1606^±^^igB@j<^®4L»>(Hymenaei)^®7*^ 
ffi^ff • Frances Howard) /J'ffl-ff 

&-■ 

%ft1j , JfE#)#li , J (Jtft°r,Sl>(Epicoene) 4 I >#}$' , ?-Sfc±fell 
ii&tB* ttPSK^Jg, B*i&X£1613 

<5j±tk$t^i5fe>(A Challenge at Tilt) 

-@J7. 

• 77 (Robert Carr) ^$0*01'$®;]. 

Hjft1609^±*^3# 
<7jgf!®®> »giHa»#7-*a*tfi 


\f JLX ■ M-&)?%&! &]$.%- 

fi£®, &&&V] (S-JsiflfiM'l} 
(1609)—#J 7#$ JQ (Bedford) 

26 ft AAii %■ Sj S.M (Penthesilea) 0 


Afl]-M*»*®ili«iJ. >A^ 
HjfciR&7 'asi^att:'.- 
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(Volpone), <«£*±>. 'JL* 

[fc#;|fftlS(Nathan Field)PJ 
£&*1i±HlS±*7»*tt <3tftqTJBl>, 

(Burleigh) ft Jl^, ffiiZVH. • SEfr( Robert 

Cecil )£:g^$5t. 'ffe'g^IxTIMt^lS^ffilthe Strand) 

S(Durham House) ftHEIft-®#, 7 

'L\ Exchange), gf, 1609^ 

3£. 

(Britain's Burse), 

5&Effcfc. 

■H^'. 3ft*tt±SAfcfee£±. ffeft#^I^P¥t 

#t*tftA. «*MF0lfe3ffi3»ft«i+##*/B* • 5St»fM 


A#SJ13»6$fc<$>8«±. 

Kit 

I {U ft »ft fB] 315 fljftffe R *-®J@J 

fMxmsrja). ^ 

gft«^AM*±IA(R$ffl7W^ftiRt)KSilft 

'Wffltt' (barriers)3fc<S&ft-■n&fcift. &JS 

tta*&»±fl“*?F3fcft1*£(fencing), 

A ^ ± tfc Si ft ft£ i=l. 

iH#TWft9f±£i±}ft, » 

tt«^eft«3?iAfl:€»1*fM»f(MBliadus). j$A#iS4> 
m»7J#r(LYonesse®)ft|S|£. £ WJI^HWf BP3f 

ibkSfcA#. -#>±) ftjUiftXSpeeches at Prince 

Henry' s Barriers)^, 5jtSS:773E!E|3Ei*—±®, €fe® 

jgiMd g*ft#ffi. *S:3E 




—m, im “isnr 

#&(Altofn>nt), gnHffilfcifrM&M, M, &»IWfe 

m, mm* “»*• ^Att, *#«aj5ftei*»ia^«iisiiiei, 

SMJftidgSfcRiR, -M, ITiKC^ 

Win, $m*nit, ilfcJtll^WtfjftJKW 

mm&m, *ys*-, 5E#-ff^#j&ff«W3RfT^, *ep©i**, a 

S*K, aHfiRTK^iOH^-a, -4M!r¥JHe#WftWA, MS. 

3ft a. 

iem mma 

m&zr, & 

imi$m& *m%mm^mMoTose)m ^s»f^(wasp)= 

“tt'lf”(humour) 0 fSJi, S,|@lt, i* 

“EIWW” «#•, *^^a(Macbeth)*±ta*»»|&SP^', tiUEftmaJUr#, **&*» 

mminmwmm&z, rwmm a 




1603 $S 1625$ 069 


#urggf. ^r*®w*. &m&mm£&± 

tfcMffl, mm* -BPM «-$&-ffi»(Measure for Measure )ft «^A&W» 

trickXM. 

9^3B* • ftftSSWde Flores)M-««, , JWTfctoH 

jg*. *^*i«r»ifir 

*, *msr, ^««ttra^TO-#^jWW*-iW#«(Hiifc, ns-^ffli 

wj«^, «»it—n»st 

HTCTussaud laureate®), 40 #» 

iti# <<^44MAAif>>(772e Duchess of Malfi)^, W^©(Bosola)»^T-^^ 

£NJr*W:frA, "PAWitSiJ*ii±®TWA^^, “ift±^#^^«Mttff»S9Jrta««iA, M 

pJMJUi-K^w^^iA am, m 

-jta@lftJ55fiJ*iffi. aAMMift M, *««W. W. 

H=t-: t3fc, motmmn^m^. 

a m$j%&” mot, 

m, *^gM4M_t4MEo 

&®mmAfflbimt&TZ&ffimm, tim&xmz.**, m&mmmr, 

£SL ^J£^gW. 

AMM&a&s 

m n m*m± 

£»E*^WJWi«»jffij6. M, SMBSL, WE^fiSM^giJWS, IM-g «#+-*» M, # 
MIU))3S!]^m^^^, ?tlgWf^)itM&JW^A^A4441fMMAA 0 #fmWJ, gp#5fcflft£Mmr& 

4JHAspw«w^^f?i®(iE$p^intEMt:^Emaw, ««#» s-psu 

m\vEZ-), 


©Siffi- mmm (Marie Tussaud), 3S±««M*jliff, ffe*Bff**AS*l«?!Ht®)J&A, fff SBITgZA*#, A£iftW|B]-*®]ft«, Jg#J§ffca. 
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flMO* **]■&]#. >*.***.*]*’&4- 

/S'JAAjf, £J#T «^-iiJ6f#»(Poster), «^'-ic6^ >!£->g'J»(r/»e Maid's Tragedy) U81, 30 
T^Bi»(^ King and No King) *«.&-#„ *H rfr&.i£&3Ua, «T 

=f'|/Mg-)> 7"wo Noble kinsmen), *£i£itbJi^.>6 , ^5.^ Si/l'JIU^iai 

#A 0 ffrH£#.&'W<&ittf\'VltLf6,, v'Ai±&.&*-tf-±%'\ 

i£^7RSLA^*X. fetfl^T7^]^'rt-^^S=fp^^.4-f—#-^^'J, 'ft# 
*j>*f o • it^-#-,^.(Philip Massinger)^ftA «fai£» 

(r/?e Chances)(] 617) *> ((Wfr Z.#-}(The Wild-Goose Chase)(] 621) i^^S 1 ] 

iip6§ijp# “o•&„ 

{s®i?±tk3E^K^gij^swmytg'jiiE0j, rms, mrk «^ 

Fhe Winter's Taie^^i^lS-lf 1 #&M, SP0^t^jS3i@ l JI31'fi l Jf^,15 ; §-@JM 
(Beaumont)fn^^MFletcher)^Ml^MB^^^#, MR 1610^1 'Als, 

^^^(Stratford^s, &ERM1fM±tfe 

M^M£P£it^A^$g06JftA SM—flJ53fMtfe£Praft:t, 
igiJfflM “3£ffli#A”, -R5iJl625«MR, ^EXXfEXo M 

AiA#, -JiSAjMRWM, 

$Attfc3R ^HffiOHA, • WMM 1647^Wi£^ift, “HXX”, ItMM 

MHAlttfEMlA££l^5£tBJifc, SilgWIf. <B£. ^±tkMEfP(^-^ll*#^W)*^f0MW, & 

Bn, SfiJ»AW«o MliA^J, 

“rUK#^J” iftJMt 

XM$fn£^67MM68HXMIMi£M, MfX—-#AM«rS, 

-m*m, ifff. *£&, mmm, 

-MUcMMP, TjffTffl^^e-tB*5cB5*@IW^n, 

iiAffeMMWo 

ftffl, FMfift “W#” s£# “rUR” #@J, 

WMAfPJ^Xtt^XMWAW^mwmfiJo i6M904£ft, ffi 

Mg/Al599^, iPMnj^tt'&^r^JhUA*, iPWda«f*3ft»J*ffl, J®3/—ftaftBMUS. I>J 1605^, 
^iMUtAfXM^ARJ^fnMR^ • 2M£f£, WT^n**3£fcSffiM “rfftfSei" «M£AA! ». iM 
#K5#^ei+J5f»^Wffe», ^«J£^M5ftei«eEWfi0»(The 

Shoe Maker’ s Holiday^ 1599)SE#Ji}®ffifgM*fe@J «ffe*IS3*«»(Foiir Prentices of London)( 1600)+#f*ffi 
^Wia^^ttJiSW^MfnXEm^tk, St^SaAfnW^SE*JnjlkM®WB^(BIrtS*S4TE^:W^$o 

Mad World), «^^£A»(My Masters)( 1606)^0 

?pM$S»(^ Chaste Maid in Chcapside)( 1611 no X, RirttaliMK, fS-K X XX"HHS M££#TRff. X 

ei^scwi^w^^iP^TK^Bfra. A^*i623^ ««7» zjs^x® mm mzmK 




IgA* JkttftrttftMttfl 1603^5 1625^ 071 


• s£^ £,®.-fa-Jj-( Abraham van Blyenberch)(^ 1 620) ■ 1$A 

(1572-1637) -Ml T 6 , “&«.” 

^6'JfFRte, **_h, AfM-flit 

T«L**JA*A«L**Jit4tJM'J^i5., *,*$*£ *0 . 

**■*****%#££.*? a , A-f 

i£A^ATCifc A® * 

*. **«, t 

$!Kf»( Women Beware of Women)%fc f^HlEW “7p'##@l”, jS'f'fX.HIA 

OT^TtfKiatTrm$ij, 

IftM&SI. g'J* “AA'A” fiimfi(Leantio)ffi^T)»iS9Tffif^W®[sl^M, 
Milttftf, M#SWAAfc^A(Bianca)7FfXtt^5 Mm, MM 
IfffilWttfl. 

tLYtmi&mwm, MW^A4P*Ttto * 1624 ^iJ^W«-^» 

(A Game at Chess)*, #* 

meMfe©JS, Sib$fc*3K ^An£ 

«W*liiW5ft@J5lJSffPAIB»±«, BPM^piH:, 

ffiKNU. 

fiTifi, JMf BS, ffiUJftifiifi 

, £-53S&&AtIJAigWTOJF&ttm £^fc(Gondornar)M&ia#* 
TO, «-^#0> 'PWAiSIl “SliffitfiHIilW”. \m, ^Ai£ 
TOM, Si^AS«T^4tW^Ee^(Buckingham)tP^M 

BSTOMftfe- 

f*iSA@ 0 {MM, 

{SME/J^«'^Ao HSITE: ttft, ffcM 

£&, Kflfe 

^f±W*i««ie*, TTff «-^ 

#£» TO£TSH&*f£TOOT&, 

toMo mmm$5.mwjm6*fti&M£, waffle, 

*w, mm^mm^mmmm^^vm.m. 




1 603 *5. 1604A, tnk&rt 
#*j—1g-A^jg., AteJUdUt-i 
T»L*n. jia^jer^^ • ^i4 

(Stephen Harrison)Sip-g .if -if ij 

a— 0 tj&#&*#!$-mu &mi 

Vffct&ti *U'j T x#4$*L 

Afc, 

A “ A >*" TAffti+t# 

(Fenchurch Street )j£_±6(j £ — tfj 

rj*$**, 

#*S “A/'J-tt^iL” it— i«„ 3 
«n«5Ji^r*^lt4-lfcJHl, tW 

(Father Thames). 'ffe-$tA#'# (the 
Genius of the City) AA A AAlLfr) 

mi AT^tStrt tH&X ■ & 

i£l£--h% (Divine Wisdom (l> ), + 

£jt«5*Ufc. &* + ■** 12ft* 
H, {S***^#**#-***** 
*T£*S. 


(i)*JB*S*«*8L -i$i£ 
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i625^Mi66o^ 


1603^, BPM“lftW^iS±£^WlIP-¥, llltflM, &3rl625«3-1ftgM±7 

—mmm. &wgBtmsE—E&mff, 

1625^, warnim, a£ 

mmm%m'\, -***£ u wwx^mmk uinTtt-^&mw&nn. m, * 


saw#ftw»fl 

mmhmwmimim • t&suohn Lowing** • MUohn Tayior)^*— 

1603^lAfc, M^#iJS@JKMffJ5!t 

m, i u mr %&o 

i6i6^, tofcmkn&mmittktiit 1621 ^, 

J&J*tt2.HtE, gjftSMS). XtMraW, 

jteSEflifT^jpiejKW^w, ;5*»ifrM*ra. 

■ ^&mRichard Perkins)*fWif@'jfflo % 
Jib, ffe»f#5ja*SMir*ll--• B§ISSE(Henrietta MariaHJg#IW, £&MfiiE£I^J&£Me 

a-saara, sAJ^&aA, pm^mumim — 

mtm —m, jg*#«-*®waas*^, j@j Outwit § 1636^5^, 

Mi637^n^± 0 ttjprm^TS^jeiffl, fflariJUEMwsfeiffl, jg*a 

®$P, Mt^A^f(Fleet Street)#!S Bp ±M£ |h] „ 

1625^S$tM, 

3E@] Hi(Bohemia 1 s) 0 0]fc, 

SM • }6<t*f (^ 1585— 1650), ^«6 

£*]#*■*$**■. 1601 -f-, J4*^*jLtiUlfr#*JB 0&:M$4HftZJ6*lffl); ’612 

-^-, 4t2)M (' Tu quoque 1 ) • » „ i) 1625-f-kXA, fe—iL& 

^-f-*-i4'JB|, 4JiUM']R>Slfsfe, #fflAilM4^Sii5-(W^«tU) — *J+#>$ 

e,4ie.#rii—£, 




ar-fc* 1625^51660^ 073 


flynw^i*. W4&4**££ 1629 

4, aSB^JgdfflgaaiS® • ra^(Richard GunnelDMjf *THKPi-3?T3f4&{BmjT?FM&M— 

£ 1636 \&im\mmmfe, 

16314, £tliAlt4, AiH;j$£7WMJg!l@3, MA7M. 
ma, M#«yaffc*^i:siJWST3(6«iji^g!iK. 

— mmm, &Mmm “&A” 

$cEEfi±^Hg!ll£M»- ^ “&&" BAIrtllKKlAI*II6!) 

AfilxiA-iSciAA, 

M&, iW£PBi£-^fr£fTM&o ^#M®«fiJAfnW«o »&±, W{&4#]g&iA3j, £l»« 
emttiftteiL *±£ “tjt ^rw^wsww^riiM^MA, a#Wo m, 

“AM” *m©IM'if, 4&, mig±i£$L6, WEA03^ 

E^SAMW&JI&i&dtS, &S'teS##£#-*&±, WE A, 4^&#A4kMA±MSm, Ml 

WE, StMitffWir, m&AMWVm “MlteJlMtWA" *«@T*«£*N8d 

m±m ^mm.%. «m*jl» m m^mm a 
a» ^mmm\ aw m mmm&m. , mmm 

u*mmmTm*m^mmmm\mm, i^wtmsw 

mm'i tA”o mnm^mSjT • E#«j(Martin Butler)0fg, BP mm ■ WAXJohn Kirke)@rif «OTM# 
Af§±»(Tfce Seven Champions of Chiistendom)(\63%^)2_mW} “»&#*, Ul«”„ 

4S«iW8<«, WSS*^Mmil?ilL 
l^ffil, {AS, 

4 wtAaiif&, 

{&S, MS 

&«ffc8M ^B^TSBTOJg!!^, 16194, 

«#Jr^A-^AA, M16224, ESAiEOT. 

{MS, 1635 4*7^Sffl#4»r(Rubens®)^ii4^«l&7A«, ^fcB#MPS^B#A4Wi|ffiW/frt, & 
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^fiji630^, PMMMT »js 

IsA^A, 

£$!J, *toff#£T 

AW5cJt^^w^asiftWfflattim»w 

«Ifl!W. ££B*fc@J«f«, «&£ 

Wft# L iC»(Thc Faithful Shepherdess)^ 1608) 

Mff»(L ’Artenice), , ScAAf# 

1632^, MUfliaijeifflw^g* • mm 

(Joseph Taylor)Jgijll^ ^|— 
mmffi^XThe Shepherd's ParadiseWM M(*Wtt 

*A). »^;jJk#fiJ i003S««a, 

W ■ f?tgj*f(Walter Montague)MM ffi&2500£«, MW 

io£&. 

2M ■ *']&? • J$*r BP 1629^, —^^ggiJIIlAiA, 

^3A+S. **#*«$*£#*.*#«». *]« $*iU—^Hf, ltff»i£*■ 

*1H629+£i830*(4v&*MMJfc#m, « ##(William Prynne)*ffl;if^@JW^? 

K^'J-f (Histrio—Mastix, the Players' Scourge ) c j 3 , 7^ “A(Kin, 

BIfiTJctWii, ffe3f&8P*fm, MUM® 

1633^, 

&. ®$issijsij^w«a#o mmmmmmmmm 

#R. ■ Sf'KJames Shirley)Mtf OT(Shrovetide)MJgiJ ((WMftf'MThe Triumph 

of Peace), J 5 *£ffclW 

j§*. • «5g, 

jama ■ ^a*Ba«®aa*W 5 ftJg!iSEW*i'C.', 

MB • icAitIfftJftti • BrttM 

®»(i64o), 

=p m&r “ishk am” wa, Mittutwe* • sc#rflj*&-*ntt 

«s&mMig®@i*, AfmsmA^, mem 


**$**■£/? 
ffljfcsfe. *JRt, 

Ai***f*6-t*$>*S , ati 



*-fc* 1625^1660^ 075 


mm% —•£&j*f#it»T, «ei^ai[i5fiiBMW3Ka„ 

- #£#n±(si r 

John Suckling), ik^st ■ tts£rt#Jf&-fc(Sir John Denham)^fhs£ 
J^ • 'ffi 5 Ef l JS±(Sir William Berkeley), KWlfE 
XMThe Lost Lady)=p 1631 ^±M, 

Wttlftffl^WSWas-— 

f'JW«MBo ttlfcfcESMJItt “MhA” M 

Mj£MWmtm, M&M15 

-^mWm^-WKThe New InnW'BM&ftm&'pm fffi© 

ffl&PEtfr&mffi, ^itkia^TW^Jfnnl!#: m 

ji^m k&m‘\bmm\Mnm&%mn£&] aqim& 

AHA H 3a*#fW3ES ws«ie*. 

±&#8JKWI¥6, 'AmmwmmAkMU 

im fet&mmwiMfomk, p^mkmwm j 

WJ. », fx*l634^-^rt, f&gft##J£ «A 



IfVLS. ■ 

A*#<Hl «i?ft^vg?i£. ' (1640) ftif-tt 

J#*. 

«■**»**’-ts4., *#* A**]* 

(Concord'") #7L1gJ&r (Genius®) * 

Mj, “».*>**«***’ ##Jfc “AAJt 

*$£-•*>+, +»JlB»hfc. 4^- 

43/v<dte#T, “-(*«,«$#(Amazon®) 

R&, W “4, 

^Itt****®" t^T. 


AA»(The Wits)fn «g'|ffn^#»(Love and HonourMTC*, 

ftimmmkwmmmBwi&Mkyjo is*, 

((^g^fiJ^SffWM-SdXNews from Plymouth), M^t ((HAftlxMThe 
Temple of Love)&3P®^&W14fPWB:fc ■ ajffiRSiiJf^JKWIWWe 

fg®gj£-^, <iS, Sllttl, fi&05 

mttSBM. 


it«.Jt(Van Dyck.)»f^r7L 3(. • #J»r(1573-1652)6^-gfll S 0 1604-4", fefltfct 

4.H, **r»*&*« »***) + 

tfjfc* “JI£” ®*. JfAfflBfc 

■afl*FanWit^JL#f *.4.^44^^*- 

1619-4", itiWfrfcfctt-fc-frTrtt, 

£&&£. 1631 4F-, *M4-%J$A0#Jil"W, £*££#■“>', 

?p4-4iii70^^^Bt, * «fi* • J&rft 

wtt» flt7#£il*KJL£Jfffl). AltS t##<, 



(i)4r4PM«®ffl4fc2.*. —#a 
(3)#SgttiS^3Ei%a«*AK±, -#ffi 
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M&mitlsi 

mfc%o • «#(John FordmAMMt^mA^rffm, 

±, M&KTF&iUR 

3\, ms., b mwir seaw^, 

((^MM^cK’Tis Pity She’s a Whore) 

mi632)m^wm&iAmmfcm&mmMB<, mama:, M'ff&MMWM, “#g#r 
Wmfflrt^fiR£^IStg«K, fl£PRTlXg®l£i£, 

, MMA&Mg BffifWMfWJft, $±H£, M 
mnmn&}mmmmm$km i im%WAT. s.£b&#(t. s. Eiiot)M§A 

—{sft.ffe 

J3fcPJ„ H lit, ffi&—«^®IHfl!fi5*f*1£»(A New Way to Pay Old Debts)( 1625)*, 
Am^#@IW-*iHH#, AXf “£#” ^m«j|WI'lf^fP^*o m «ftiAA»(The City Madam)( 1632) 

wsi, m “Ni@i”, a5##M& 0 mm-# , 

78 MM 79 5C*, • SfiJ(James Shirley^MStH • ^^^(Richard Brome)M 

mmm^m^m. mm, nmm, *M]M®ia*, xj^'Mammmmmmm, ammMm 

'>%%> 'l&l&feKiMSu*, WJE^'ISKNathaniel Richards) MM «WfiJ^»(MessaZina) : f 1635 

jcftmmm&KsMm 

1634^, iffiiw mmmmKLove’s Mistress)im, utisxm 

'frJ'F£Tfrt#lf l J «E s&M^JFX^cM'fn »(The Late Lancashire Witches )^P 
E£#{I#ffiMM «^#M»»(The Apprentice’s Prize). &ffl, 1636 AM 1637 A, 

j§ffi»WE^#^n^jg!jm!i^, i64i ^mmmAmm 

x&ammm, #jam£m^#mms^^o mmm®wm mam^^jmmm^MThe Black box 

of Rome Opened )ffl «P§A g FOM^PS^z^iMThe Jesuits Taken in Their Own Net)X^bMXm^ 

mm mm, ® 

*. , iiftit n m 30 , ^mmmmmmmfe 

nmmmmxm^mmm^&mxmmm. 

£3SIffi£+¥MM*, *m • fcfi##ffi(Henry Glapthorne)M • ftfeMMUAlbertus 



S-fc* aaWft 5 £ffcs£ftWfttt 3 ltH 1625 ^$ 1660 ^ 077 


WallensteinmmT* rt«I^W4f, «£3§*grot& 

=A))(The Valiant Scot)i)TO*^ttW^, 

t^iflF^Xfegi], ^S*^#T*W^*««JK+±aifaW5ftJg!l, 

ASTd^A#r»(Gusfcavus, King of Sweden), 

M !*&#•)>( The Wars of the Low Countries^ftAiki&Zife «inf 

= 2 $@J»(Piay of the Netherlands), AW 

1642 ^^®®^^, tt&s&mm. 1639 

¥, H±sma£#M “-ffiBar m&z. 

%t.tfl&H%))(The Cardinal's Conspiracy)^ ^fc^W:, nP5>^Mi®iiu^l 0 Jg 

m, aai5ftxt*^afTT«ffl#. zb , ifixs®##7 «^n*nw^ 

^A»-@J, X-&fa'iT7t£i©73:&„ 

«ff±^W®^C»(The Whore New 
Vamped), ttffifcKBA *fc#iR,. &7#, fckMJLM 

01lt^:73£ffiM7±ill?A^#tAMifg‘ltK<llfll^ I3 5>>(The Court Beggar), 

A«. 

1638 tfAi&MiiimmmfcT&mm&o 

^!ltk#r®A^W>&^r^-AE(the Lord Chamberlain 

(Strafford)®#?®!,, ^^_h, • $S?i!§(Margot Heinemann) 

iltIM ML*@lffl” ^rg^±SSftT^i^ “&" 

iPte*«£AW«MM;Kfc±J8dE, -l^»/h«»WWilofteii£S5PJ 

wmrt%mLaudm®&wm*&, im&mme 


a A new 

P L AY 

Called 

CANTERBURIE 

hi* / ,/Jy 

Change of Drot, 

Winch /heweth variety of wit and mirth : privately a&cd acara 
the PoUct-jari « Weflrtiinftas 


_*) till he be ftd with tippets of mem cate*. 

r-tk A a AftJwhathhij nofc Jielri to the Grinde-ftone, 

J j A &Jhe i» put into a BitdCage with the Confcflbr. 

*- 4 Ace, Tlie Jdier tclb the King U* Srt)iy. 



Printed Am* pomini, 1*41. 


#*#!**$*>]£«*& ■ 4$ 
*S#r2-‘i'M J f-*.*i «—*M'flt*fc#-f6 
Hr ^ «r *$.-f o^ft{» 

(1641) *j&at#r^4.*. 

4fc#*»**#4fc*.£.*4 
—iil|«*4-4fcjy—***.A 
A*-?, -te-t#£, #•&##-<«.* 
JL, A'f-^TA.iC^, 

Htb o ;Atfc4 l J'f^^, fa 

A>4atJJ±#6. 

-f T If-If] -fa, A fi 4- 

<+fc*X» t^ASE-T-. 


Cardinal) A AM Hi A-JS7, it 


R—^@JI^S, Siii&ift/g—(t/tBiTA, M7$r7Af|-(the Duke of Newcastle)^ «^3?»(The Variety)— JgJ 

7, 7tt4ffi«!l7'A2iM#£, IlWJMn^ItTSlI^gttAMlJH-f, BP^EOT@J 0 itfc 

SliUcIi ■ M^$I(Richard Overton)^ «— 

-ftktj P? P tNAJDX A New Play Called Canterbury His Change of Diet)( 1641)^^ 

±MiL Hitk, IM0 

“HJT 3g7S, £n «WAJL» A “K'J” 


ff(^«»ia@C$W “t*:^" w—W^SflfeXtA^WiWff, »J'ftWWiiEEg, ife—/hpgpnr±«), ojfp 


• M(Alfred Jarry)W «-e,^i»(Dbu f?oi)ffi$g 


la|0fft*i£^eS±-SW«@J o —#& 
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5,*# • *SftJS 
BttMMatf], #Ai> 

S@J3l^5!l(Memnaid) g 

2o^ffi6o^fc, -mm 

-fti-sa. swat*# 

*££HMPfc*ir:E. 

&*«*#*Ki#*. 

'IBHAW iPT^A 

n. 

UMm. ffimmsmm. ‘isi+mir ttirffg®. s 

■ i*'J. 

1625^, SfiJW4MlL@JK'3ltii^^M^ia@J 
a "sait a” (fist®. i636$i637 

^*jsatfT»rBi»sftff±.a. £Stt#«-«E£aia 

I#. 1640 ^. 

SIRSi'BJffc*. *f^0^. MM-S&WAikii. \% 
SflttBJfkRWlftlltt. M*£0O5 



sib*. ipwm. 

mm, 5«*5&4iia. ttttsiftM* '«ir 

■gs‘ in 

#ss. 

£X$Jgy$jfE#lj®illf , *P£ <*>£>( The 
Example) (1634) 4 1 . ^*S&g^T, W& 

(The Ball)fP <ft*&@>(Hyde Park)WH53?fe@Jft]**®A 

*££■*@1**. ffe£i&*;fc»*«^7^«»&» 
ift W T±#. H[H]Wt!l^T±#^MfPt4SiJ±l'B ]wmm 

iMlftiiAvR. 

1637^. a¥jg^^M±^ia@ja2S'j*7^aM/T 

Btaa. as® • ms" aa^A*. sin 

Hitt 

3ISJfc#£Nlfr-^tMS$§M$P**'J£M. 11*S@J 


£Bf#£Rt&±MissL— 

gd&. MB., SMMfeft 

iJKWBfff/l#, ^jpjffl*ril£saw»a, fil*$, 

1642^8M, &#*-*£. SRifoMHi^W-“raWMWMfnRTlRWB7im«^”o M± 

^iw^bJ: a-^iKAi'flnriRitatw—Ain# 
#!Sf#iAA, {BEOTtBJiM§nmte±ift&afttoB£#i&W 

AAjA— 4l643^tti)iSW^hflt? «MMWtrCiA»(The Actors’ Remonstrance) 



*-fc* 1625 1660^ 079 


H^i&ffljf^eiKWAsaieifflwwM, ^§i»fgasi, m* i644^zm, 

£E ?A¥, M7£#S£, mmKMXVt, ©Mi£05& 

#f£o 

^ta^mrsT, ssffiii*. m$, 

i, X4iiB WSUti. ^fnEAAUfftl T^-l? 1647 

^5i648^^-?ArtAicWm-7Art^fH]fflX^faW-ll04l0T, H 

s«if, ‘tt^ra^gdK^Aifc^ES. ms^K»»M¥#r#r& 

MW, t 4 -[S]I*itt 0 ri^, -«, l 6534 t^EIfimiSf'JW «J£ 



#)3£jeE'i> 

««•■ ^ '|)F 

iSP*ll$|Bg. 4SBt'f ) (,'ffrJt^'(i3te4-^4 l J#|t 0 

iS^m' **1 (>596-1666). _t 
%%7$M\^nn S %M.£!£■ ■ ^ J-Ht (*<) 1590- 1 652) „ 

BIJ5E«i£ffeUt«l3ffiS;. -fi^/l 

05$S*&#4*&. SHAAiAA. 

1640) 

tt»tt«3M.ffiis.0i [ t , 5^js*a®fij(iiiitteSEtt«s§. 


>4.g/f±#tf)AA®®. AM, aMHfefcTi&fliH. * 
y»*M*JIAfe/K5ft0J«l^*«^HT«?. Siib, 

»WA*nk#iiJtt). nn : fiBtt3ftaifj^a‘f>. ® 

*. ffe^p a na#j4MA^p n p^+itt, 

—#flj73£jiji&»;t. 

E&.»«@J<HA1*>SA>(A Jovial Crew) (1641) 

pmmtfi£^mw±frmm. 

(Pirandello®) Mi£W'H!±ffl, 7f 7«J§H¥$r A 

9tn —-BWfcsttisa 

W. mm <tH»«3tt>(Antipodes) (1638) 14** 

@J4, €^$/S7ge. aft**ij 
ft#$J$78i«S. ffil^AJi!l«**«*S#33IMII&t 
$. *ntt) 


® Liugi Pirandello, ***iJ/MS££. mm. 1934^«»*JH^JC^, 201«:fflJt^M¥*r#. - 
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mmmh 


§bw^p°—, m&MMixim]&-&. 
ft°r. ^wuusaaiy. s 

ifc. 3fW 1640^S 1642 ^fi]*H3E@Jffl^iJf^^@J 

SWiPS^JtiJK. tTnJifJi653£M-®#. rTIE**7* 

siffl^Wj&a^iiHiwsaajisswA^ftf^ 
p°p. fiWMfa])—#iWP2P±tb3E£B. 
jftsMi&jiSiH*. * 

■=&*■ Bmmwfj. $p# 

A1ttftfiW&t£#lfi <ffl*#rfttt£&ll>(Duch«ss of 

Newcastle)^.m, ®tg7#«±H£-tflg- 

®-fta D n. (Thomas Killigrew) (ffefc* 

g-#B4$s£7f& 7 »>IK ttJftEteS) ^B°q ift a®. JS 

*i*m^#e«-«i#ft. **w-awfr&. rp 

<&77>. as—*g/h 


®Aa?^^p D pJO<frS^^.^>^<0 3 sXW i ®>(Bottom 
the Weaver) „ S^- 

1 *. 

. BPrT**. 0Jlt7lfcIE&M 

H$W3±tt*±. 

m&m- * 7 ^ &mu^ Ate*4i^in^p D p. 

1649^, *&#□]-, 7i#HgEP«1£® 

4?n. sjtk*ifejif5±*a. »**sjai8mB«wss!i7* 
&m\. RW3P*±iifflfSTm. 
tf»l5l«Ef$7f3fc. 'gTT 

jfc¥£i«£#B*#!l)ir8£e#£. iWF*35«tt. 


Cupid and Death), 1657• fF^Thomas Jordan)^ ((JISWI^ B))(Fancy's 
Festivals ). 165637 M fflMUHil', SUffiHW 

ffio ftfe^E§ S^^-hiWTMilW «— AfftJ$C&»(Finst Day's Entertainment at Rutland House), fi£Ailf 7 

«ffl#£f£ft»(77ie Sieg-e of RhodesM-Wtofflfl, IfflllMIMIM®, 

^— mxrzxmTmmzfm?, ^ 

miohn Webb)^icAm#«J^fJf«[7ll^i5i+, nKfal$TmWk%Tmfommm&®'hZf'b, S^IKII 

—nM7un ((M8£7Al£®'IIWIIfT>}(The Cruelty of the Spaniards in Peru) 4*^7_h, lEJH 

E37&I8OTJ, «Am#7l658^#Tf^nT, IlfiTMM*. &tt, »a, 

#, mttm% 

‘Utttm. M/rJ, «B &^n&,%r.m(The Second Part of the Siege of Rhodes) fft, A fOJsSc 

m^mGenerai Monk)jE3?*JStfT3&, Slit, mAjt^MSSy^MJgfJ 

Milton) 0 ffe^MJF^UU—7iS'n ^JiUtH M «S®» ftU95£lS#W±®= #&SWiHKRji, 

* it!±m^(Samson Agonistes){\61\)^^MMT^^X^%to • ^j£i£(Richard 




Jt-fc* *aW^3£ffe*^Wtttt3lUB 1625$M1660ff 081 


Flecknoe)^'J^T^^giJ «gM«ife»(Love's Dominion^ 1654), MU 

m, *6&m&£mm£0r&MM “5ft@J0c¥" WfiMlW^IITS 

&mm, mmnMflm&mm&itt “mm#” ftmm* — 

&*» “anrseir. m&, mm 

n*#3# ■ #M»r(John Dennis)BA®M s .’ 
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®/V& 1660 TM 1682 ¥ 



-A*.*##*, *a 
——&£££*$.#] 
JkaM'Jt *F #1 

ft*. **#/>#*, ftttflt# 
J!L4, 

(1606-1668) ■ &*'] 
&•£ (£«-Sa) flAiijfc#* 
, g i f i.4 »t 4fl 

(%i£ 

iktf. J*1 * *$,#] It fr) &#i<& ffl) # 

“> 0 ^”o 


i£* 1660*5,0 29 0i3AMfetfcl^iI, IPSBtoftSlJfiE 

|0$ o • ^&(John Rhodes)* 

1660*8,0 18 0, 0iE*|Cg*P 
* ■ «£$KSamuel Pepys)*f4*S#g'J^M^*f»W «MMER»(The 
Loyal Subject ;)B* ■ S^JWHKEdward Kynaston)#*gftj & If MM 

imM • 

H?X(Michael Mohun)lttBt«^-^g i Jffl*^l^g'JI^^til, MDt* ■ tfcHMJ 
#MS4£l0tlk, M^@J^II'Wi*M*n@IR&3. 5*ffl 
■ i54fi#Sf±(Sir Henry Herbert)*, 

%mmmM 10 mo®#.#** . 




* 0 i&BB 

ffifStJ* • JK^#II±^®S5£fl5--SEi&& 

m, UZ&M&ZJs&n , 

fef'J(George Jolly), £&£#&t8i#®e 

*£SCftW “#jJL@”. M, &—JEiJ i7ltt*E80*ft> 2 
Ji** a , *1^ A tetITttllliftifi, {B.MflSWn# M Mfrl£ 

nJt$--• ^JB#KJoe Haines) „ 

TO8@J?fc{iJtS3&. tiL£j®3SJfeafr, € 


sa#»5ft?ji663^®«Fa^±i)B^. ^0't, *Bug-^jiw > MftiEM, $ 

T>fcmi'g‘£M, S B¥*»W^JM#;&£l5±gSy®*WR1&l-M® 


Em, jRm±««eio 1660 * 11 , 050 , n^-is 

*»f(Guy Fawkes)**ffl|0], mfc£*EAfriIMo WA»*iSia¥^a«ei*JilTiEW®'&«ei^S[M “*M 
ftj” s5c# “M'AW” * A, ^fi]^®-§±*'fi : f^l^^(Vere Street)WA***J*Clare Market)^ 

MM n *®rl»0#^(Gibbons 1 s Tennis Court), MitAp&t#®* [&fW&%"kM Portugal Street)###!!^ 
KiS5&*±M] **aM(Lisle's Tennis Court)aff<0J£3Citfflra. if'l>^#Wl 



*7*Mffie.«***r 
art?) r^x, &AM- 
a t’f SxfFx^-T 

* 1650 ■%„ 


:{±^b, Hill 

R3 

ilWMMSric 

iB^gig'Jgg^ 
Charles Hart)fO^ 
c#gli, iA^a:^ 
^felSHifeSi BWfl 
IM, gemsgt 
JfSSfo $Attt 
iJgiJfflMAS^l 


it. 

£] 16 

74— JL 

f#) 

frH£.-*+ 

;M). #£lft 

.*. 

J6*'J4l 


5 A 

tAA\ 




aeii 

4* 


Sa 

unde 


am 
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Cfr4t.t»>, 3L& (au Ml 

■b&iL}(Ariadne ; or,The Marriage of Bacchus)(\ 674), 

+ , “>sMr 

»']>f S T &#&*.. B £?| ft is. 

*t^An#i;=r, =di<MA*W#£ji|£_L, jt*t.#5!'].&Jl£ 
+ 1&. *74M,4t^ii**lft&*t*S*fc., 6o45-#n 


&$r±MIRII^, #7fcMn'#rA ; i£r(Bridges Street)±^ 
—0f9f±^$, $ja$cl$— > t'Ji^li , Jgn( Theatres 
Royal), 1668#, fcAM 

HWI^, 

• ff)l?,(Christopher Wren)-g:itW, 
*#filWi5S£M, ■ #A«John Evelyn) 

«ffilt. 1672 #, ?UI$|fWIlf-^*A, 

fg*!8*«(Dryden)£ JF W 

sm*. “+h*5c^war«" m 
n&”, £mm 

mim H *#, H M9L®, A 

j&*m, m*pj if# i677#M®t ; g^jL^# 

»r. <as, 1682 #, 


«r#ffl«rat|CBIK£ 


:1#£PJ1791^, MiSifsr^ioooA, Mtk^M^A#^, # 

ffo #S**nr$»W ±W “tfjft* Hffi-dMtWWJte* 

B£¥S«lJS3&ffi«±W, o Affl-5T#A 

i£5b««flr&*m “bjt, ^AiAr^A^o je®, ^ 

15**#, nrft4JSH«i*M«-—m'®, piwa-a. j§*. «*± 

meat “istfi”, 8iaiia&njE£.a 

B££/HMn, ±T^^(##MgiJKW^^Mii#®M^iA#^n), “#JT 


*h*8£»l«] ^ I-.XJcK'i^i'AcM 

mvr&-W, JfigE&ftJBIgg 1665#6^®(J^£±*)5-rA)Affll6#^^Ao &#, -IMIftT 




*A* 1660^1682^ 085 


BHS# • ltaf§(Robert Howard) @±1$ {{^M < kKCommittee)(l662ft)]t^:&l^WL^Xi.MM. 
WW& ■ ^ffi(John Lacy)W (%&))(The Old Troop)(l664 
KiJeijSCBteje*, M£ 

AiLMMgfrA&AAr&W “M” A±it, 

ttmwm&Kwm, mm, 

ftitMmmmM^mjzmmjimcomernevmmMmrmmmM, &Mm 

a^&«Calder6n®)“4£W(cloak and sword, &MM. MM, ^rk^MfWM 

wm'm, 

mmm\m u nm n ifi^iTOw a mc n^m^, mm 

mffiiM-MMMfc • IS ^(Samuel Tuke)fft «S/J > >0tffi|^i2»(Adventures of Five Hours)(l663) a 

pm mm, « mi , mmm'rfthftm 

Mit, %~ijm, ^BAwsiiiiw, m%mf 

pjaw^k ^w(s!c#MA)^±am*, mmmm±mi3W, smmm&m&imo 

17M60^tt*, *^SPJma^(Moliere)^ffijSm#fr{0^®m^rtf:mW^^, MZ$}® ■ 1& 

^®(John Wilson)!# «m^))(The Cheats)( m3)Zmm*mmMtAffimmft&mmmm®mft %, ftm Xffe 

WL*km%im, 

m mr ■ 7iJ4& U±»(Sir Martin Mar-All)(l66mm “JFtiFA^ii”. A&iAA, 

■ mmnmftMx, m&mm%xm 

sSc nM^m^m^±mmxx^m^Brm»mxtzmmmi, u Mmn&x 

a m^nmmmmft, M&mmmtt tt„ MMm'xmw&ftmmmAVa, H5*^^^^(shadwen)^®jm 

1&mmA))(The Sullen Lovere)(1668)+$S&iiTti, S#«$iJ^A 

AtfM^-Edward Howard)ABAff 

ft i1M%m{The Change of Crowns)(1661), $DgH£A&. - MM, tm=*%±M 

mx^MxmmMmmmmmm, ^^x^mm^mwiftmmin^mmMia^mw^, s^th. 

AtfMTOlft^, W*ja»(Tiie Amorous Widow)( 1667)^AA(Lady 

Lay cock ® )ffU4 A r£ (Lo vemore ®), • ^®M^r&±(Sir George EtheregeKiP^MiL Msfe#»(Srte 

Would if She Couid)(1668)4 , WM3Sffi#AA(Lady Cockwood®)fn##H^(Courtall®), # 


“Pierre Corneille”, SHfiaAAXS'glAW, «*«-»»*W)S@I, SgHfiS. tM&WBWLIlMItSt. - 

“Pedro Calderdn de la Barca”, SSIFMOT*. i#A, K*@J»»A®T*M«Jf$gE, SW**, tUfli'Ssfe, -i?S 

-iftt 

-i?tt 

— to 

m-fimwH&issL. —to 
®* sfiia*0f#WA, —to 
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tmwi “m 







1640-1706), TlfeiUUS-Hi 

*****&** “»*” >*a 

-4£«£#rAAi&, “4:4 

-4tM«§iTt»5-r„ 


Jh^A, Kflirtigftft 

*□££*• HiX. ®fg& 

ffi£. 

ttMMi#, mm 

m&. leei^. aie^ 

mmmfc-Mfcm. 

±-. nmmft&ms. 

ma-jim. 

stt®#•tt#r 

(Margaret Hughes) qffg 

-e^±/HM,1660^, 

(The Moor of Venice). BPtt3#r • <H 

S^>-@JE. #'£»**#*» (Desdemona). 

-S^Mt9if,IS (lanthe) fti^® • &&$. & 

BJKMflA'lMAtbA-tt;-. 
a® • ftAA 

SttfMg*n<Wkftift#. ijfr, AJt^gWinjfe*® 


7E 


4*»wjwn^±ttisa^m- 



««&ia. 
ttjfiiS. 

^t/S. "ESJ^br • H 

Affi i EtftUKtfir 
sM, AfcaJt 
mm^snas.. & 

-#r£HAIf^£ 

Stt. «SM. 
t 

ifi. &E*:*fl* 

A&tlA^. i§^Eb 
A14SA&@M 

tt&g. ws&m 

°rtgjiaatt«iP 

jSJt««r5tfttt. 0»ffl33>& • EM (Elizabeth Barry) ft 
ft*AS&. (Rochester) ffi 

MAP—3¥JH-(Ut. $feAA5M^A'±fe$Jt7— 

tt*ai**a. p*g^ • • 

(Charles Hart) ft«£i. ft 

AAAlR^fte'fSft^M^ttAWW. »£S@JAffi£]ft 

sfrtfa^^^fxaa. 


I*) ft • &;£(Nell Gwynn) (1650- 
1687) *—A«-^atib^*4kJE« 
4t ((^PTUL#*)) (77 b Indian Emperor) 
(1665) 0 , tl i ft {frft) (Secret 

loire) ftiHt & (breeches 

Part)”, A&/&.-5A 


£^a, 1672^, GmzmkKZJs, s#ij»* 5 tT*jSf, laftrrawjst^wfiiT###^^® 

“JUT-TA^M 

*f “Ai&JIgfcfe” DiifW-^Jffio «ttiW»L»( r fAe Pareon's 

Weddi^MlHtffriR. @J+^T—SiJSMTfaiWM#, 




*A* KffttJUlftftB! 1660 if M1682 if. 087 


UWmWJBM 

*£±, 17M70“at*", “M". saxjbww# 

Bi'Wm mf^TiBrtWStffiWgPft, • ®7S»r(Tliomas 

xwii*3fe^fT5(r, mn u mr rm*Ji:S«sEs#w»'it, ttttsxt* 

mmm-wfc&o 

u mnmGfaw i-#w, mt&hbws#, pjb^hjew, 

maxim w s & , ^^s»#^jff*^wajRwa^ 

WMA#WS*--iart«r(Bi8hop Bumet)W5»jS. HiAAilAtitiSt, 

jgij^w^^matfmfij, flfcg^mAjgsR, im* 

\mm.mix^mmm, mmm, m±mm, m 

■ $ftJ^](William Wycherley)W@J4*. 
mm&m. «mm?XThe 

Country Wife)( 1675HJ@J*|ftS^(Homer)a|$#, {BJi “MM” 

AU±&*Mfc*tt, «APJ,i&A'f#A 0 MM “it«±&**#’ WA, I* 

ttA »(The Plain Dealer)( 1676 A)*lttAtl#fJ(Manly)-id 

#a*sw§b* T^esA'it, *3tM« zmnxfcM, ^mmrn 

Me 

S^*«WgE, $LmmWM& 4«.(Buckingham)5:^^giJ^#Sa • 

S»5fiJ(Charles Sedley), Ml-AMSPJ, MAW£Mi£, MiHjSft. 

SM, ^AAA-fe0AT?££fA«A, A«AA, MiAAPI^^TAifT* 
HA^lBWif^W-A'tfAo tt&SAfflW, M£ 

silt, -jng^AWfr*. 

jpj&j^aba ssawgtw, — 
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Hitt:, MBfiSeaftBI 

# U WM” ■ ^(Charles Lamb)Jp-£*ft£fiM5^iiMMft MA*fc^it, 

“#F&j&fr, vkMxtx&frZftYvkmm, *s&, t 

m±mw “n&ittir im^mm w*j®i*ttia»Wo 

W¥S*^iSl@ilM*F'Kff1*3ffiai3l£W. %tt “Jft&JtfT M^fftA^MAflfa—Hilt, IE#l#l®M 
m&Am(The Man of Mode)*A1t#, MfiJJH'J& «*ttA» 
^T‘ffSH : fti^ s HPJnWRJS3£. «3>?'I£A» +J^WAf&#P@IH!Wi£ «^fX#A», S'NfcBM—#*f#W3r 
^Xt#±fcfc3EM - t&m, |W|0t&i§ji7MfJ—It#®# 

««a» fg-?A±M, m&A»f$, mmxBrWk, M6&?x, znftR&m&mmfc 

“A«ar, m%mwAmmm<, pwm jh 

mm ■ RfcMPJxn, « u -&2.mn%, iig^^r. m m 

&xm w*^-sp. « 

EL, • iilg 1663^^1694^, *&JtElt£30 

M@J 0 • flffi(Aphra Behn)PJ*g 1672 ^ 

WTM^ 16«P 

$glJo 

JIEfcfe, MJa, fiStA®M#A, 

mti — 

iwt, e&« 

4^?tftiM$ygiJ«S^»(The Rehearsal) ^iflWlfe^ 

KMAffi;!-flJi, lAtmiil^Alife 

sijm®^wiraw#tXo 

1668a, m^mm 

^=8P3fe, MBJfflPJmi.25 «it, SW^M 

&&-*frg8HF±M££aft-fig, «ffiU3, £7 

«jft • 3£gP(John 
Crowne)a / A^@JfflftiaMAT^WA^, MIL 
a mAAttim aot m , lafaa&xrffiig^ 
HI, M, Ifiliff 

$W7iSHMA, t 



F"T^A- DA (A) A 
*«*—•&-*■**]*. Jp.E-A-tA#, A A-I-* A A A A, 26 
•pi&Mi, £#i$.-#-JfclS], t«tj±f«l-», £03i'ftA«, 
if-teALfAMtilft. &A&']tei)L-ffa, «it, J^-M'J, 

At &t£^ii.!t&»A/K Forced Marriage)(\ 670), «>jSL »(77w Sow) 

(1676)*» {fai&XThe Lucky Chance)(] 686) c *5# • .&£# (A) 
? f-A&l £. -kA^A, A#Mt 

#.&/*•}£, tf-M']<#-A”L&«$*A»(77* Rival Ladies) (1664), 

^Bti^l§rW»(A<amag'e— d —/a—Mode)( 1673 )A, iLt {tpJti-Js) 

(The Indian gueen)( 1 664) £> «te4i#ii£.6-itiJi6.»(7/)e Conquest of 
Granada)^ A A £##1, i£# ##.#*], «-fe?A 

(All for Love)( 1678), $ 97 M t 0N*i£tf , 

A&ifeAt, “«,£” £*»*«$ «AAAAAA 


*A* 1860*^1682* 089 


Hjft, l^STOM&AAMfi^MA&fti®^, MJ.MA^C.'tflfJB 

ifitttti T0C$'- , ffl MS A AM toll 

jffijfe, M±M-# “MM”, fi££l^±lJ£ffl^JiX*#AtolJlJ. H 
Ifcb, ft «SK?6#»(1676)—JgiJft, B&AAihftWsStoStflSTifc&^A, 

(Angelica Bianca), j£2&#t£H8*to “SHMT- 

&-«Atf^$±to$pg, AMft= 

AW#i5«ft#Aft, MMSAAMf AT#A*1$, “ft 

-ft#” 

#Aft±AWMjA®, £ “'If 1ir®giJ”(intrigue 

comedy)ft|^ftft^c;@ | J A Aftt#T'lp'^ Witfefio 

■ / Ai#(Robert Hume)iAA, MS.AAtofM&S 

i7ltt*B70#ft 
Ho ft&'m#), 

THW^gfl. frtrg, 1678#frJ^7 m^;W ■ )inU±))(Sir Patient 
Fancy®) - 

»ffl»ftf&(to#@l)”. «#Mf 

|c», X# «*Mfift3fc£»(Mhe Kind Keeper, or Mr Limberham), @Jft 

*8i$7 —-ftftlMA «ftft#» ftWMftHft 



■**£» (1673) *t, £31 

4r£#**r-fc.*$***$-**. * 
#.*$*] A +*« 7 1ft A 
Ait# W H + i£& 

A a 7I# 
T AAAAM, 
® ii-ff 7 i£ 'MizHff E A. &■> ft.it c 


6o4*n. flfc-T Jfl-f-AAS +»rA 
“&3L” j***4a**raifil»i-*t 


**«$***»#.*]***#, AM 
epiftAt£ 

a n ^ 1 5] fe & T £ f 'J ¥j S ^ t & ft o 


(Willmore), #t£ftTO#M y NcA, WIMft «MAtl» WIIl’l 
(Dorimant), TOHH'HcAAI'h] , MTO 

MNK, 

ft» £P#A*#3'J: 

ftim -#«# “KH” SiK> 

HMftmPJH^AftMHft Sll- 

jgij, KiM ■ HM(Joe OrtanJtoM&^SE^ifcffe • XftffiS(Alan Ayckboum)tott£to$?iS. 


MMPA#± “&&to” SB, ffiJJft@J@W»^i*to@5frffc, “jfifT tofttt. 

M, ftHAtJg'JA, fiAftSSAA^##^#, 

Wmtb, AHft(AftAftWJi)A v -^ft# y hAfAA^ftra]WM I Ao Sfltti*". 

1672#=, |g£«ft&2Ji£-f*iiH*B*nMj». ±^#^AM7)iASPMm#WA($n “Htt” MM#ft 


® “patient” «l*«* “twA” ifi# “St'"i “fancy” “ffl«”. -#ffi 
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Auafe±i#, 

^PS#^(Settle)W «#^£M»(The Empress of Morocco)(l613)m^Um «WI 
WK»( The Destruction of Jerusalem)(l617 £f), Effi %&&&&, 

“£iT IwmMi^^iM^, ^^(Cecil B.De 

Mme®)Bffai¥6<i -**r mMW$zmm±, 

w “»” ±— x&xmxxw, x^mmxmxnm, 

nmwmxzm* 

^1664^, m 

mo.)), ffiR±MW^t£M^®IIW ^—ien ^a&±£TWa&&Mi&j|»!l@l 

«fltm R&tmfctirtM&i-'t&m, &^w&tteg&*r «wm#»U665), m 

mMmiTyrannic Love)(1669)^q«t&®^j&W»»(1670) o im, ^f®41675 *N'Jf£ W® jg-BB2£liJg!l «H 

it-mmAureng-zebem^m^mmnmm^, mmm%®x, immtminmmmhMwmxx 

X^fiM, #^M^=f§rA3?rf£, ■ H#a(Elkanah Settle)fq^#/g^K • ^(Nathaniel Lee) a 

*1672^, iEftST “nmwra. ®§fq*ra#sij^#\ w 

AJira^lW, M, AMBtliMMifo jgfi9, £*£gg« “±^0tft” 

, jmmBLTmm±&nmmfti “§fc-ir. 

AXW±t*M>$@J WS^, fwn#rai*15$& 92 


“HjE” *« “ir 


3^ikl«3tW3gXt3«ej^i8fl5*P^iit**, SURfi&jGMfcfctto £1678^, 

m&nxm, ffi&M&Mn, m, “Aiftiw” teMi^w^aasig*#, bu&« 

aw wjfcK&a^*£Wiss&, i-mim 

m*. 

XtraUUfflMW, M7X35MW7f^ 0 1682^4^, ■ **<J*&#(Charles KiUigrew)^###W 

mmmm, to, 

jLXRMMTgmmm, AM&mM%w£mmmmm-!£%M(wmiam smith)tMj@JKMi^<, mx±, 

f&^WTJgui^, fas 

mm'XTU^MX, 1682 ^ 11 ^, 

-a, an^wi3#fgi, 


®fip*re», ©waa^i**. — 

®£»^fl5*±St*fiit«-'hl!lli*. itk*«a*r, W35A»4t*E„- 



*A* XttttDJttttfl 1660^5 1682 ^ 091 


m, g ffess[7ffMK«W5!!Mtw 

a* u ®rmmj8L*ttmx®&, 

M^MJaLo ®M, 

gMiHliiE, 

i^Ai^iiA±(ffeiscr!JK/ iE M^ff^wi^M, mm±® 

mss, m«£»h£ «Hie» 

&0fM SlflWe(SfcfcScJiB^II®*, JS* 
##iAnJWW), <ElW4l7t£60fftA, TffKSM^ 

Bgcftm^WMB^^TlOOOA, WW^-AISc^Blt^^o 

ffclfc “®R”(the cits®)E^£$@J^'&^MMA 

^(attendant characters®)-35 A), R^fi&iW 1 ), 'fej^lffl^ 

#M#t, 

Hitt, ft3,$r • «£#3?J!ili»(£psom 

Wells)(1672)A, 

J§5fEtifcX£ «|Bf^ff £ »r^^»(The 
Squire of A./safia)(1688)—djKic^f 3 , WIlBit 

, ft^f£$rA P )MXJ AAH^- 

171ft*B8O^fl;05Ji—•IH^fW^WR 

a Aminas 

K+^TWIPJR^f^^tt, —M WBI. -*ftfi8@l ; S®l. 



## • “i-t A'IS-a" (1681 -ap-^tb), ii 

• $# (Michael Wright) 1662 -*f"£ £t£— 

«Hfc„ a, ® + #f-&^ 

&-C4-S A» 

& (Teague), (Jftf-) + ##£•&-£-(Scruple) *» <& 
.§.)) JL^- (Galliard)„ fs^:, 1667-*f-, £i&0 

xmt .** ■ ***** <i**-f> (1667), ***& 
***jMTi*jM£.*, Stt*T Bi (4*«JWJt#). £ 
*#■*&**>&* &i£&36i£fr#f 1 g-A(Falstaff), 1671 

Jp_t#6*«.«* <#*», *MM* **** *£**, # 

* A I 7 ** SI *r (Bayes) — #j „ -ffcvit «Wlf 

&)*#-£, 4'H5T {ft&±/^lkJlYSauny the Scot), 


• H^(Thomas Otway)M5ft@l£iI&&te®. iH^AffliBffflfe, 


(Venice Preserved)! 1682). ^£#*1#, A^*#Aa#l^#I4!T—#, 




Earl of Shaftesbury), ittArT» 

fIJi:, ttWI-M® «±^M#ii»(The Soldier’s Fortune)( 1680)7, W^—“W #@J 
j^rfTSK^^I • *P$T(Davy Dunce)SHr^'Fl^iS-/s#^7fi#^WAAAj#, • *P#r8§- 

±0rfBmBM&&fn3S£®. 5$®£g5tC&t. BA^HfftffTiio M. -^JfcRin*, “ft" A “teT A|'b]W 

W»*. 

ffiS., ifkWddr- ■ ftAfrA^A#(Edward Ravenscroft)^ «fE®jM(d : #»(Ehe London Cuckolds)( 1681)M 


-iftt 

®bp hsesiAtfrWSsijst^J^fRTr^fflm, —sa 
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» iitjfi 




1678^. 

ftwm'Ei <-m 7S«>. ftaBMttttSfc* **? 
Me" m*. u«p&ift7 

mzm. ia&t, e 

jSjft^TWfa], i r @E—'. Sith, ISBAtbb 

3EW*iRifcft&&-fcfc46*. <$&/E 

*a. «*M. fteffi "0 


±fcbSEJEiq«Rr. IfffM, m m 

hu. 

£S*«*. 

m*. SP1678^, 5ftJgy»ife*ffi^J(f-»K(ThomBS 
Rymer)^}^ (_h—0^-R;®@J>(The Tragedies of the Last 

Agejttttj&afinaftiits*. mmi ‘&miEx m & 

Wm\. S£«*. &@MJg$§ ■ i§^(Nahum Tate) 

£ <*&±x 168i) . j»&- 

AP (Edgar) #Pf4i&fti3E (Cordelia). #AftSSW 

Rftg^ a 

<I££i5fs±£&iii 

y,J «*Sft^W«»5ft«Rr*tt 

" % ®ti)74@£Z&4'$iI. 1660^. 

%j$ «#3?±tt3Ea!»aj0ittmw«. 

Abies 

*r' : J '&ifi 


ffeas. 

^±fct3EW5»*»fT7aift. 

1667^, <«M 

ffi> S»3?±fct3Et&l5ai#a-#a^tt5ft 
@J, »fr7 '-life'. «^**7-^9J1t^. 

(Miranda)fPH^JgE^ 7 . HM 

JL(Ariel)£7£tt*f¥. ^**151*. 
*-»X»r£y*#1678*3[»tt <£Jft»r- 

Titus Andronicus) ,SMbbHf£ 

MS. #37 ft&ft&aT <&'£#%#r*P 


&-£4i#j;- 3? (Nicholas Rowe)&#^g — “##” #L **.-«( 1 709)«$ i*5 « *1N* ffl „ #-&, “4 

t. “£A\ .*»4Rft|«MH-JH 

*««t*-#4lA “Stf**, T^’ti^SL&*«**■*»&**£&. 

*»*#* (Gertrude)j£3L(Banquo) 


A*, 


















#A* 1660 1682 093 




1681^. rt/B 
m ■ <f4*J||*tt#r> 

(Coriolanus)04,®$£@J4 | it>S7SJ§ l J 

-ft-—a5ft**A^3tiR*ft*jSie*flll 

it §§«£$$ "sfi- $\-km%w^>\&--&~$i 

(Matthew Locke)if11|!£|-&£R. 

itifift. #±fcfc3E8l£«5ftHI* 

flwnw&it. waeMMiSBttiiw*. 

&*5E “W#. SM>£W1+A7^)## 

g, s^S'K*** tta 

S4 3 . 'MS" ®An*& 

JSffc. 2££&3feM££]AM}#i^. X 

A63 'ftrttt' 

a'fnRrtgajSiSiett, 1± 

>HMi04fc "W @JSiftB4$— 

ijg */££&&. ^it@Jg£)&#£4Jl^ l J. til 
* fe) ip a 7 % 6>m^ ia &*»r 

M±ffa. 1668 ^$ 1687 #&+l^AS 


ff»@M 

a <$ msAkai ^#t4, lEiPSfns 

ia—j£@J2;AlE$H 1 ti!B£ 

1±«I^WIifrS. 


7£BfkS^ ; l E §WWAo S^Tfr-fcAA0(Lord Mayor’s Day)±M, 

^M, SIKIRtt 

StilL1RSJiSTff@RW^i#75te#W‘KI—:M.itftfMR-* 

wm, W&-&, S^MMUtikiAiPJiJ, £«££«*, Ml*£giA*JsMA. 
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1682 fpM 1707 if- 



AfcS.Ht£.i§ l ?4i (Floral") frlft £.&&& 
(Britannia (a ) tfjf&nT, SUHPfr, HT-iaJ&r • i&ilfcfc 
(Horace Walpole) i, SiS’A 

^^&-4r#n 0 (Congreve) 

(The Way of the World) —M'\ + %~iz I'l(Millamant) 
tfijSf S3 , -£46 ■ ft (Anne Bracegirdle, 

1671-1748) &, ffiff 

BH^-6 ■ £1 (Elizabeth Barry, ^1658-1713) flj 

£***=******#*««$* 
£., (Cibber) ft, &tt, *36^ 

“#H £*$****»*+»*, 

^ t ft -!■£»), I - 

Mflih, TbeLs.ai'iA-££)a, ■&%„ &&%%.%> 

f • (Godfrey Kneller) F/f'ftr, kX^.^1688 

“jt£” *Ji£jL„ 


MW^i+MiiE£, 

ih^o mi7M8o^m f& 

#«¥*^±»12*P*pft 0 M, 

s f^w#tPo a-um m 

Mmzic. tteSraW^®^iA4*=i&toajfe(William of 
Orange), “(££” 5f±, g_t£ft 0 

rt, 

«, KJgil*# 

#^»JPWIsAS , i*4Wiftl*. $±fcfcMW «M—1tt» H7£ 

IB, 1680^, it«r^^ffig±aaM*±jB(aaW«ai*-lft», 

«Jg^ ■ ■ fc)g 

JS^fr • TfrliFSSftMFucius Junius Brutus)^.MW,T 

%MMM a, ^TO^W^a(Tarquin®)#iJ^fq^^fqaW 

ail, ^M^ai680ai^g'JMaW)5il^ o 

-tilf^5 [l±j TS-xtr, PIP.aW «,$.^W^51»('rhe Loyai Brother) 
(1682)ft4S£tiitt «OT5F#£ft»(The Spanish Friar)£|WI 

-a±?Io SfGM**£ftMai3LUB£ 

■ ^w mm ■ 

(Caesar Borgia)( 1679 $0, Wit • 3ESPW Wla^T^)) 
( Thyestes®)( 1680), fcffXm&m W 

{SinJUMW «MJL»(The Orphan)( 1680)Jia 

in, t^'S-SW (iikM))(The Disappointments 1684):g!c#|§^(D’ 
Urfey)W «±H»(The Banditti)( 1686), SP)IT« 0 MW 


® “Lucius Tarquinius Priscus” sJt# “Lucius Tarquinius Superbus” ft, ^^7 

i«rA, Siftis, IS-frift, ***fi£**ftB£, ££&«««, % 



®*l* 1682 ffS 1707^ 095 


tmwft 16807M@I m^m (Fatal Love), 

• iE^L$T(John Banks)ft0fl^# i(^f^^} ! M)L))(The Unhappy Favourite)( 1681)j§3§A “iMfeAA, 

am&tc, &7, 

-tl$ “ftA-IHfO”: « rPMWAHO}, X£ «X@ ■ ftffcM Virtue Betrayed, or, Anna Bullen) 0 “Aftfe” 

mmwmm 

171it£807ftW, • jq®»#i«®[?&#jg!ltt#j^, ft m83tX)(The Roundheads)( 1681)+, [Sj 

ttMWMScA^M, Mft mflJAMAXrde City Heiress)(1682)ft, - 

^ft^r-AAti, mm m m , @jft«#8;*7s, m 

IITi^ItifAWIfi. M, ftAft^J&JfE <<^Aft#r^®M>)(i?o/nulus and tfe/siiia)2ftfjM 

Sft, -^^^M^^IS«t!if^«M^^(Monmouth ®) 0 IS^ft • jajft 

nrtgj*iija^Wie^ 0 

A7*t&£i+, MmAA»#AMASAIiJ/jH^Wi'J^ft, -1686 

ft A1687 ftft , &MWA#<ft 0 «Wii>>(l686)-jg!lS&ft^ 

HifcJ/mAAftiWJ 

«ft5DT-AMW, A^eWo fsM, ft «^^M^»(rde Emperor of 

the Moon)ft^7-®^®M®^*«5lWitX±^ : ?tlinr^W^^I^Jg!l, AitAftJSPX^Jg!l(commedia dell’ 
arte®)ft±4k0ti^W5fe^o 1688 7, MSiM ■ ftM#(William Mountfort)±^T «#±3l1#±fft—£»(Life 
and Death of Doctor Faustus), fSSBPA^JKMA—f+fftASfiJT— 

16897, PSf&ft ■ JA®7A-AWk©)7^, ft#ikMi^0ifS07lfl:ft^o jfckBft, ^7SW^J7iff7ft, 
IfiM'BiMS, Emutmm”, i£SS^|w| 

mm&mm, ®&a«, «/gft- 

mmmfrft, saa^ak, &&Amit. i&M»Tftft^w®wiHiM, As*iiAMSMAif, iw 
A7$®J-Silt, $#J#^A*7£ft^£^JlftftA&fto 

&mmm\Wft*m(Bellamira)(m7mfrn*?m, ftjiMft, 

j&WiNfe&rWSm fMAAM, W 

gifcft#?, Wft?»{iieijsfti[a:t,g!ittiiD, i* 

efn w e «B^AfnM#ftw^JFttM^7, £ ft 


®*a-itt^sw ■ «»ass. gm^a, ^iisra^^E, 



096 SijtiffiBXBttJSHfc 


“Att” mm, m m. mm&m&i%m&, “AAtr — mm, mm 

IWIWMM, “wmmtM A”. £+|BlWJ!#£±, “»«’ M “«fgs" fel 

MiiA&A, «fctR*n«££|B], M«±®lt$M±MMPJ^h/A, ftfefnfti^Pif^±AW^»ff. 




ftr. ttfnwBg^s, snm&sw. 

181ftiE#i&, 5ftJgWifc£Mft • ®M»f(John Dennis)^it, M 

*ffeirw«^wa^g4'. mm, ^mmm” nm 

mx%, &ftST5DMt^«iw$flsj&iaw, mimw “tmg&itm 

a”„ Mmtm, “i«iwa^^±m”, ttsaiit^Bf»] -^-ht —a&, mmm *w 

±” aam, 4“ft^#iwafliffijR^^*±wjR«, n*m 

i687a, 

m&m&i®mmn±.i)m 0 j§*. w#Miifc7FidK, »h 

• M^(Christopher Rich)MAM77o flM§7^§&A®MMM, 

mmr-mmmmjj Aitwasa, ®HJS^®widfflB5D«6*sasAWi3RWffi*. 1694^12^, m# 
!^^S»^AIc«piimEiti, Hiii^. tff«£Mitf£jL. 

am, ^#7J@iaA^3:Wit«Io 

1695^3^, a7i!c««7±^iti5'j, mmm&tmm®, m& 

[±S7MAAiEit»wi® m^mtmuAbdeiazaD, mm&& 

Ml • ^-W«n i%%m{The Old Bachelor) 1693 A±?H, AM, «1 

(Love for Love)*tt&&±»U3«, *«*#S. M-fiatiftlll H 

itk, mfta**fw»ww,f&«@j^i^7»f-ft aajxl 

eio, om-m 

£A£2, m^ba&t'au, sjmw, 

JS±ft, JPJ*M^»affeT(Valentine), 01A • SH# 

8i.A- 1634-1710), <&#->* H, 41-lMi#-S-a«*K zfb. 

r#«ASA» t, 

(Obadiah). <4 a 4> iUAt#at4u j& * &* 2 ^afA-, A *Jtt-t #0 t A 

+ “4S4”, >5jfcteAfc»NU.. *t«<i 

cL^at/, i£# & e,.-£^-^4#7-~feh £4$£9i ®#att 
#*«$*., ttlfr- jei-«t«4-l-«A4fr, -«•*.*$* friLMMt. *Jtw*p 

«S.#i]*La7}R • B • rtjtJdf (R.B.Park.es) *M* R • £(R.Bing)#i&-®*']# 0 



1682 1707 3^ 097 


#*] • (1671-1757) ¥)%&&,, jt*£ ■ &3-&JL (Giuseppe Grisoni) 

Relapse) + ft-;£Gt;©MftS4 &( Lord 
Foppington) #» (i-»e' s 7ast SWft) (1696) 

f, * i) £,•£<] it ' ft/rfc(Novelty Fashion <»)fci it—^ 4*- 

-J-# & —■*»'{** 

&£.*#«$>*#&>£ a 4-„ &*££:£>■£+, 6*^*1 *4.^1- 

ft#1*#, 9f£ <<#&3tftO>(0™:/ad)(1 743)4f-jt£ + iHiH. 

£ d" £ ® + . ■& 

i! # {WfftVr*'] ■ &teft'MApoiogy)( 1740)+*.)* T atl^B+AA&ai $*(*+&, 

^(Cave Underhill), »M “tiffliHT &fe«M±(Sir 
Sampson), ffiftfcW “fiEfcfe", ' 

£f&#(Thomas DoggetOPJifri&zKWM, AgjJttffi. OT • M#® 

(Mary Betterton)Sl£ Bil#, £±£jE*l#TOfi • EMM, M0r8HfcMH'J«gffl, 
fe, EfB&lfc&ttfc. ¥«W^e»B • 

MM, BPiS&WScifclH*. 

1692 j£* • m^AlXl^M^AA, A# 

M^AA &f#M, WBJSWAinMAMl&ffAS, &91RAM 
A^SNaifeMScifXifcfe. M, EM, MM#rte^M®#WiI®^IftKSusannah, IMf, 
giir AA , Mrs Verbruggen)£P^#^J?A¥^Mft, MiMB±, ®K 

WMWAA@Jffl^&flcA. 09JTMSfMI$«+. 

AAfniURPJWI§A77^$Ju ABA “SA&AM&ifc” MW Silt, 

“£®i" Sl71ftfi80^ft, 

MI^«fj60WW—#*l®. E$J®^AM—#8i*HlfcA. 

tmtm, *mmmmms, at«-a 

^MMHAlnMAAt^, itttHRMJWi&fcl**. M tiffin—#TOo 

IgijA, EMAAJt 17M80^ft!#fy^®M3^—&MM, MiW 

B)£l^l®i5, <B*|gTttftW#MeiR, M3fft 1696 3FM 1704 4ffla], 60“l^fif 

AMIAF'J^MALA Ml8lft«B, MM*A£##fXBAlAA#, 



(1)**#?*. Hrtte-fr*. - 



098 4tltiHfn£9ttiJ£ 



jfc Jtt t jS.* A ft Aft 3 *t& ^ * A 

4L-HK A+iMUMfr#! 4-# 8 A** 

tb^^r—#i->-S-i|5flL ( f,SJi^K—#, #**84-** 
ft Jt *(7 45 >4,, 


ass. 

aw, ea-ia^, an sea 

£SS8iH?ltffe>S 
tfE***^. wa* 

3T tt®E^T±M4±#35e 
WltXSIlJ. 

a«ifewas^5*ai±rsi 

fijia 

WE^fi^EftAinsft 
a(5]££lfifa£3'J. EfSlj^L 

t .'&*k 
fi*£B1l?±>S*#3t£JW£ 
■«^4kW *3 Wj5£8i«£]. 

■&@jtr. 

(Harriet) <#SA^> '±**«' W, 

Aswmr sim&mzm&mTtt&tift —**«i*t#*n 
I4is»tt«s£ss&. saea 

fciEfinftttiS. 

1711 r^, £ifi£( Addison )£ <3§Sl=g>( The 
Spectator)±£^S£fr—, JE£t£SI&— fiftifcS 

iPfa ■«#*?■• tt¥B£. *SjS*«7F-&. **. '» 
a' ht^^as— a-#^a^EjSzaEft&. 
i*j®. E14. m 

lit. (.mSXm 4^«ftAA(Mrs LoveiO'^^^# 

ixsa 'EJWHSr Wls 
i§ W ^ M n # (Dor I mant) ti t±J fit) “a. 

jftSHH*Bg*i7 'US" tt#l»S)ffc. 

S^]$& • A Tl'A (John Bulwer) 

ffl; 1701 k-. (Charles Lebrun)fij^tij — 

*asiy*. a 'mr « 'Mr. a 

±®tfraA mi#$I*A C$gi7lO^A$t^fti5lM^* 

^FKt • *71$®(Charles Gildon)] ^Iff, AH&lEAAl# 

waa^&Pt 

?ltt#7F3EE^: 


MoWa. 

flHt. MaJt*71*fc«jktti|t*. ^ffr#-t&JiStft 

(Jocelyn Powell) fg i±S , 

E$±ttEWfAEA N #a&@Jft>l)^WA, ’Sit' Si 

warn 

m^mpm-, wta ‘fritm#". *a®'. ■»& 

$>§■. m 

%m**mm*. base 

Sca»WW»A3ftHfTik. 17tSffi90^¥^l73W,t 
ft--tSE 

w. WAifc 

SfA^wa 
Altt&Pfo. 


Scorn 


it £■&&.$,& 
VlM fi-A^ft^i ® 
*»«®a (1701) 0 


jh-nonjt> » ntn 
hnherc . y ' 


.iujrihUtn 


uqnc 


/{ecommenjo 


Afr/A^ AM'] (4 ? ;Af±X Chiro 
A#&)(1644 #„ 




**.* 1682*21707* 099 


Ztmm ■ ISMA(George PowelDTOJgtMMMU • ^»f*(William Pinkethman) 0 M 

bn “ffiaw&ir 

(Harlequin®)5tWfe£ 0 17 18 #*&££,. MU ■ 7U?#3£(William Bullock), ■ M7j£#r(Robert 

Wilks), • ^S)9f(Henry Norris)fq£fg • H»M(Anne Oldfield)^EiDM^eJffl. 

. zmmttM, sni-t, m, ^«fnft##a#±^W0t0^, 

mmm tw, • m( coney 

cibber), tkA&tkbtmm^jim, b&i694^j$m*m#@j «m 

UMThe Double-Dealer)^^±M. ffllfflS!l g MR 

must®. 

WAamrtfc# • ;&*&, flisutaffn. im 

«a7H®*«###iiiEi73t t , Rbsm^mtmmm., 

$mLT*m • «tiii±im'j^M, j&immhTMmm w&g.m, a 

E£#=£3m#l$EiiB7 

mm&JtkmttVtTZm* &&, XfeJ@JSMiIiiS«/hM(Miss Hoyden)ia-^£M7 

i»W “itaaitt" li&MMlftifcifc&a# ■ M&(Jeremy Collier)M «B& 

i'fe^S^a‘_tW7'itt^fl]S5^»(A Short View of the Immorahty and Profaneness of the English Staged 

&, M.Maa#^asfffiwaawnrw^ffiMiin^Rra. 

tf«&#wAa#«M&w. iiw^wiEA, *mm, \m&. 

jEA^«rMiJM±, <a®(if»reflE#iP£7ajftffli«w^ffl. tE.ttnr.mt-*, ram^it-ussas® 

mmmm, 

m, mmmmmw^mnmm^^wRR^m, MfnMw, fi^^M@ji £c a7iL 
mmnm. «i»&ife» afc&g, mi± -ee* m “®s” wi«iH«js«a^* u m&” m “f^r 

tti&mBm&toJi+nmm&nm&m. m%±, 

am a, 

mik. fflfi, h 


®***JBPi**@|£aKftfe±;-, #«fq, »». tttt &#&$&£ If.-#££ 
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“&ss” 

a&tagTgaF^B#. \mmm^ 

mm&mmik^, Hjit, mmi694*fm®= 

IgfiAhe Bank of England)#!^, lA^HfrAttL 

# “sr 1697 ^, a± m^rntmm 

IS$T ! ®$T&'BKthe Goldsmiths’ Company)AT 

tifiiffiaffTTS: m 

TEiT—TrM, mtx • A^(George Farquhar)W^Jg!j^ll^-T^Jffio ftfe 

*tft±£SMltffB]A7& 0 16977, -ffe^Jff|5tt#«J»f^^|WIig!)^(Smock Alley Theatre), *®JffcHCo 1699 
7, &$J9I m^mKThe Constant Coupie)*# 

mm mmm, 

m S MftT#, ^AOTi&HTM • $f«f](Alderman Smuggler);^, 

»MMi£3(i$JS7£BfT5tJ, fi*&S4fc7tfB^<lff*M1»*. &iSl^lHJ/l 

+7lsT 3l^»S*B£tft«?MA, 

m^fcJsMmmJAffiMU^'gHThe Recruiting Officer)( 1706)ffl<<M7^T^ iftitiKM The Beaux 
Stratagem)(mi), AMIA7&7IWI, #«0A«#T “JxW§” #8<l, 

fpjfeaJF^i't*— im&j u mr 7 u m n zmmmmz\m^^sitm^m 0 m&-xm*, # 

“M” “air mmi, act^me#, js%$e 

16957, ^MaJHmAAW/m«H#^»(Oroonoko), 

a/bxjtict «aitw*M-if». «&&«» 

tM, ZimmiJl* 7^(the French of Boursault)^ «#^»(Aesop)M3ftBJR*. ®{fi 

1699 7, tta@J0±S7Sf^M «MA*», BlpmtH$$AiE», • BK£#tediS 

rfi^J-fF^«^(Harry WUdair)g|±&—fc&fft, 7$73£#r$*feg£MSm7tl 

AA, Mft^7^7AA(Lady Lurewell)BT 7Mii30^ o fig, ■ *»3fifc«JtfcttEeBI0JM'l? 
7M£, Situ703 7^711 A A AM, MAilTittAfeo MB, BMritWA 

Mie^TOM^AAJIMii^g'Jlso 

m&n “w^m? tdMST Hiarawrt 
gPT/t. m&, 17007 , m, mzm a-tiu, Mrsw* 

W. £|W]-^A, ttmfcffifi* T»M$$#7AS{§ 
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yimm. #@j#i 'sir mw««, nm 

@Jt£nn, #Q3S:|§ ■ (Richard Wilkinson) 1703ft 

6^1 <S§;3Pl)aiE>( Vice Reclaim'd). Jffttg ■ Richard 

Steele) |f±1705ft^<;§ft:^ftft>(The Tender Husband). 
HIS 1707 ft#] <m$3A#«j5P&>±>(The Lady's Last 
stake). 

—i&iS4njRJ5ttf^#. &Mes#^7ft##m 
KlEIMft # AM®ItRSIfftAlSit. lilIHftft ?J] i 

*ttit*>. ft#*MJBI 

14**0»I&8I3±. iAA&SA#>K 

A7lH#QAM#|g>:g. 

'SSafeJSI' ##Wfc*14Ai»*tK*ttg 

swamie#±ttA. —jtt:fcffc*eg?F*&i5$s&'hp$ 

±fe. Hjtk. <§ 

‘-ktt'K Ain&&$ a##b? )mi# m a. . 

(ftftMXThe Female Wits) — 
@JS?7lStf^tt^p a p&t]^^@'tfWiR.flJAft. ft 1696ft 
3 -^MrR •(*•&• Mlt±£ • HflJ(Mary de la Riviere 
Manley)##@J <j£A#&A> >1ttil*£3*US. ft##M@J 

(The Royal Mischief). MJ7l#®$TMa#;£3S. 

• S^^frlMary 

Pix )^P SIP# • fE#ft( Catherine Trotter), HAtKAAft 
*'JAASJt®¥A^„ fis, 'ftftft” 

• &#fij;$(Susannah Centlivre), KkM1700 

—ittw, 

s, 7F#Psa^m)RTW*»fy-e, 


<^3J)(The Wonder) 

±6ti±fefift«AA* .' . 1Jfc 

«»»*,**. is* ]7 „f*t*fr.^'!!i 

Tit** : «fl*KtS ' * fe f?f* ** 

twits A + ^ fe **A». ** 

*tft. m»7«m 

*»ii. asm*. * 

17tsffi904Fft aae #fi**A-i*a#Ti9^ 

«=,*»««« **• *+««*«• * 

****±■-*4 ;**,*****«*«' 

M»*it. II «+■*»**£««. £**■ 
B71<«*E20fMt f> **« i "*>A*+#*-'f~ 
*tl-*<E*(EMz. **® 4 ' ****»*■*« 

na™ainsK»H«'t irf'Jiim**'* 5 

mm. mt7»» 

mFSSffiffl(Defoe) . 

£S&. 3SJBHlde»^14a^**fl. ffnft±M*±# 

A. A'^Mt!i®iAAe»it^. 


^S¥S^§^tfl$ig;fc(Fainall), MfS^ljJiliJ&M^JtLm^MirabeU), 

WESAA, ^^JftM'J'fi&'^Aifen^ffi^ffi^MarwoocDo ^(5^±, GSAA-¥-fc^iHiill{!i(W^feo MS 

t&»( Henry /V)(±, T8P) RTfcJiL—SE. MSC@JK®^0Cl8^±tfc3EjftI 

MWlBJgW, HS$Mo 

1698^, WttSBir. IIS, IfUli 
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l&MI&ttittKThe Provoked Wife)M1ff^*#S*W 

*ftja&£is] w**, nm«E#3W 

w&potl. m, £M^s.4 i , siaimtii*, mw±w-m&, 

w. 

m^urntm “at#" vuk, mm^mw-^o Aifc, twatiA- 

sw®**, #w®jto7®j&w*®iSiiMMh &^pj±gjbn7##^MMW&i$‘ b. aww^^b . a 
s?EAn, #s#a. , f&Ait#eg^sxa&x}ffc 

ifffM|H]^^TOJ±Mo Sift, fpffi^W^(PurceU)0f^J^W^t#nT'ttWTOJf^iPo, A 

1692^, «{diB» ±M, *65f300036», i&feaHtftM 

sjajitt, «^*gSF^^*«weiffl. M»±iP«o fas, 

MS**5PJtt®-AtfMffcUMS^SA#3g^(Handel®)^?iJ{fe^M?ra, «M^ g))(Rinaldo) 

1705^, —JSMILBIK, 

Wo mJgi+SiJ, M, ®I53& 

®j*7{fc*MKMy*, {0S^ ; &TO(Haymarket)±, MMEMMis, M&SMilWiP^, M-U;#® 
!«** £££## gJttifctB o 

1706^#, W^JMffl^TMSfWMM^SEflSOEAW^JS, #P£Mx£g<M&tSATttJfl. M¥, 1& 
B££M®KWJ&M1!F&7Bdt • iSMOwen Swiney) 0 

®sa, {asm, 

*jg, ftfeRiff AWH{a^A{tk'M^^JffJffl, + 

SAitkMBiAIPIiJ, 

1707^3^, «@iM*ijgei3»±ai[Ttfe^fi9 &s£«®R±»w*^n.ff 

fp&m SAIW1¥3^, '^#AEl)^fi^#±* ; t##ffiS | J^ai, 12£JS, XMW^llffl^o 2Jn, * 
S«IB£ft2*ir3fTT#E, 1-RltfiTftit, £M, JPf^M*3BT*jEWR@l»tt» MMJtlEW 
®3J®|@:£74#*M®. Hjtk, -^®ffl#M*4 , ift£®BtoKMl#&. 






E 

nJJL^William C 

yeiR^Ta*, i 

m, hmm- 
mmfc m*x- 
m. 

cffiyi&ft. ^sfe 

im^WTJi' 

rM^PUJST 1714 


mmmm^n 
¥, \m^wm 

!@J «-£*£»( Cato)*, 

■ibw^&mmAK 

\m 

'Mmm, sit 
ttWWo Sift, 
■*, ASiMfi 

di»s§£. sift, 7 

no83 

«^B 


SBt&'fe 

in the Reigr 


.-f-ii-fcSj, - 
■«. *«-T- 
6-t, 

King John ) 0 
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mmHThe Theatre)( 1720), &&mt «W 
ijfc#»(7Ae Tat7er)(1709~1711)ffl «^m#»(1711~1712^)j$-?-^ 0 fSM, 

mfjw#*, im ^jjjt • • «imm-4» 

(Life of Mr Thomas Betterton){\l\h)&P^MVftl&\&$ftmfk, AJiSffll:, ELMi A^/ftiSWift 


ik-xmx-xmL mmm ±w» «#?& • im^» mm, \. mm# 

“£*m” mm, * jwj mmxm, %m>xm.M. mm 

4iAA, M A mm%l£o 

mm, mbaa**^ “tLxmmmnmnxm, &%%&?$- 

*wwse+ftA«fir. 




Hitt, xummMMw “mmwxm, m^^amaw^” *^h* “&#w«if"o 

“*** mm, 

ha hk*^pmt>m, wa^a mj. “ttm, j&%x tir. 

mm, s^^MA^niHi»ii#wA#aiScEfflsw^Bt, mtt, 

u mmw, ®mmm., feimnft”, m “a^iw^mhic — u *mh 

m^mi^mw”, m mst, mpjaa, $ 

xxrnrn^m u mmmm, mat&w, nmtmxw, u «” m 

mimimitmmm^^wm, M^ti, msm 

I %-£¥)$, Efcx • ArA^.l707-f- 
J. 1708-f-jStjfc. jL/f^A 
#?'|z-f liMA « 
A**$*»* 
’it A ^ 0 

35—#WA 

^ i/r is Ate*? tu *t 

A, 

rSJ:#A, »']i£'H'J'jAonA-t- 

7, r 0 
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'ISJlH-^RriJUFfTtSi^^JE-^. M 

ffl? ' 11SK 

T*. S#^#feffiA?£«£j5St7[I]^t SA 
JtS:$J$ 7—-tAlS#^. AiSaSift^, fflWSftiS 
*%. $j$7 **£$rttj£«stfii#®*\ 

1707^, ^J»Sl^tt»*-»fBS^tB7BM. n 

*re«ff7#j&. Ptffi7A?£«^S^(W#gA^l5^ 

k). iuba «&ittm#rA7@JKft#*. nwm 

3£M»rft# • M^*jfi«#SHRtt«it. 1696^, S 

7r asm#* . ms%m&jZ'J>T ®%k, 
**-fe«t7#js'w*3i. a#w*. s*f?£-t&MJ 
fcfeJSBWtt. S*. 

&»&. A7#«&fiWS. *RttJg&. WABl 
£*fcbWtfrS7+£R. 


*»*>* r £/*-£-«& 

+4M^A«#liMrAffl*. ifc#^4*x£Atf* 
t; ^ **?&*.*. S; */f^fcX!l6$*&*»# 

«i ft R 4LtlNl**»4ll(ii^fl 4 ft 

4s*. WIMMMJMIlT. 

SifitW^AWttift). ##«£«!* 7rA@Bgtt# 
fi, ftfll. fEfcBJRS 

sweme*. M4eR*i«iai3(tfijifttttB-*Rrii»*fl 
H*1Bttffi¥J!B33W " JE^A". Mffl 

e^t@JEcrA. mm-wsii 

fcXSiffiASEM&ttlftaiSflttj**. 

5ftJBIflfc&*ft*. fe£7 

■^Aeeire&Wn, 

See. M^APJR^ftSI^T. 


-$■* • (1683-1730), -jfc-&a£A^ A"*, 

&, lfe/A1692^#4&£#-#-■$■#]&$&, P%-Js 1704-^0 

Aft #46^ (£.‘iitf £A» *&-f fcjM'J <(•&£'&» ( Silvia ) m W7 

aUH^«$iHk» t^iPftAA (Mrs Sullen) 6$1TftftR. «M4-*J A# 4 A, Sj&fe^A 

ikJl, 4s*J6 AS-Jt-ft&Kte “£*, A/*”, A#*#- A&frit, * 

* “—■{i^T7a{i, &*», >£i£^-jrA, if k fit & i±fr£&”. 1728-^*13—A 

g-£>Rsfe T f*'J ' (Henry Fielding) 6^& —-^a*.*] « £ A«*» U-ove in Several 

Masques) „ 

(Mountford)mTtm, • l£# 

(Charles Hart)5fc£M^JtM”<, £MflUBH#fflMlaH , £. ftS,»T • WffiJI 
(Thomas ChetwoodJ^flJ, J®fc£8r£iga “UTOM” MAM, “&£AM$1#^M^M*M 

—4M3iiS0AL'4 I ^WM'eit^l749^M'J^B«^BMWffll#, m#l709«^»r 

mit, 1747 4^, M#(Porter), 

aam “m, *?r, «&# “««", ^sejutmi “ffi 








(*5 1680-1733), 1700^*iAJ»]#*fi65#]HI, is—jLi'J 1 710 •*?£#■#■ _£#] 
&j6, 7rt±&. 1713-*^, <+&» 

«i|K = ‘MAt-, Jj«M6 (£^4$£ '03 3&*5#i£) -faAfcjL&r (£^45^ 112-113 S 

jLi'J 1 728 -^i&Ao 

**&£65’*-g-Kl.&, • jrteSL, “tt-ik” A “tit&ft&£.£-£”, iitf-y'A 

*, “■*■*>-frtffcfc. 44Lt*r^*—^tft. 1 !*-***^***.—**’. 

mufn”, ®fe . m, 

“M”o • hwaw$., « 

^ £M£AMih J S-A£Pffl “^fiflfPRUt/^ffr/ES” 3 s 

1704 A, jyg^AHAAft^WfiW <(AAMAA»(The Careiess Husband) 
M^T^Sjftei^W^S. 17124?, tfii^ft£#r^J##KAmbrose 
Phmps)t&^#J&A(Racine®)<</i^l$#^)>( The Distressed Mother)* 

7 =F( Andromache), WA/ 5 /AH^(Rowe)W “AttM” «f® • Hfc))(Jane Shore)A 

M#«±A£, OTfWi, 0f0iAA, “ffi 

Kiij” “##«”» m “^eipia” “jtfga&e&waiw" pj/^a 

?f . ASffi/fJfltss? W 0 MfflJ&te Bffl A AM(MM S liH W 

iUR). ft AM, ft^lAMftltt^Jg'JA, #g'JM££feA^, 

WrffJ&WJ 

Silk «flmi»#3§» ft • £A» -5 

Mf0W mAMAA» ft «#fiAW«^)tffiKl707), ^fS/Kl • £M&Sfc(Charles Johnson)^ «SAWM» 
(The Wife’s Relief)(m\), sSt^iAP AM «@^M1f A»(The Conscious Lovers)(1722)^3PABM$ftM : i : 

pjAsmaM “if” wgi^attisiMefc, p/m^st'K amism oaiemaa)) 

<S* «g:»liA» Alii* A3IA£^M£M£PA#W, MJ.3SMS^nTI6l^*»r 

“Affli, Aii'&^A^”, 

Mfi«TTJiAWff^. *%%&&& »xts Bmif^MigM 
■|±£7£@J MM A % 3 \. 

■ mm^mT —m, &&& m • £ a» wtw, m 

, lAitk^^lA’i^WiE Ao ^5fiSAT 

©jmiem/s, afrsjs. 

&v® 0 Bilk, *ft^AAMMM‘fl 

£, Mt5^/J^EhItm#iiKgJP¥0tffl^@JAW{am^l5fnA/ ic #W«^Aa/A^K'JAI'J^, Hit “»” Att 
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17184-4 f] 14 El . 0 4 (&i£65-f 5? 0 4&|4S. 

i4'J*4-l 17604, TJ a 4t + 7H4.i 0 /] 04fj)„ fiat-, ILM'Ilsfa 
“&-*■!&&&oh’ ^4+f. 44^-iSi£tb4£4'ISifi:^ 
ifca48^si^. 4to4^g.^vi “417 a 4” _t (4^'t'^l^'J^^'J '¥ a 4, 
£<1-4a#-¥-, *4*4X7 164). >$ tb6$#1 a ^!&£#*>46444'J, 
# 8iti±>£ tb i/j 4 tfa ;4 Zf 4 a 4 i£ 4#|44 g 4^.^ 

(Saunders) 4A64£«/ : ^l$4*4®44*H-&ffW£64# 4), 

W. u a 4 T (4*r44t) &M£7$t4-: “$Hit^, tt-fTA 

4-f?-&$.£*£:#, &4-ii4£, 1 ?]—te 44 ig.i£ c ” 4 0 4 4 ji/j- 

$4^7f ;£0+|a] , Bp 6,& if, 4 M 0+5] $ £'ff o 


A */*rJ 



For the Benefit of Mrs SAUNDE'R S^*’^ 

By Hit Majcflyt Company of Comedians. 

AT 1HI 

THEATRE ROYAL 
In Drury •Lane : 

On MONDAY the 14th Day of A$ril t 

will be prefcnted, //„ fir J§r*+. //"A4-* 

£ at in Ctifitd } 

A Comedy call'd, 


%nmm, &Afx^sA±Mwgijg^#A# “a»pt ^ 


Rule a Wife, and Have a Wife. 

With Entertainments of Singing and Dancing, 
as will be Exprcfs'd in the Great Bilk 




r 'o1?S ^’’(multiple bill)#)/*^,®. 


To begin ciadtly at Six a Clock 

^ Coniaaad, No Ptrfcni «r* to tx *<«.!•■ « t.M ,k, 

*jtr *» 


t H#f | Jif‘AEo 


mm. ym. 

%-ti, tmmiimm* m, m/s #-#m 

jMAMSiSJIIil— M&US'K 


WHMigStelSB# 


-flM—AMT ePA Bf£&A3?4>#£, 

*#?• isjnisjeji#, &—*$ 

»A#^?jAfimM, siiii* “hj^, ttfliw" &&»**&. 

MM, AfiWMX}#f+M'Ji2tTi3Mj£„ « 1668 34 ISlif «££» “figij”, *gjg 
®M#» i£it MSS—& 0 £*ffilftx£giJA, IH^P4ff3t»r^A# «ffcM£F 

#^JA, f|&Xtl693^th)SR(A¥M®—&±?8)M «Ji£-ff, X#&ff»M Duke and No DukeMM&ft&flj 

ISej^WiilLffnrHWiiM^15r0KBi|-±^W^M, ^XtjEM#Jg!JM—ftdJliOT 

j?-ei672^, m, m%mm 

■ Itlii£^A#P'5 ±»(The Citizen Turned Gentleman) ((^/ te Pii‘^ 

^±))(Le Bourgeois gentilhornmemm, (( T hHWft))(Mamamouchi)), M&, 
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imaafcm 



mj]. ^H-fflHS1709^ 

#^5ftjai*iuss(itt«±).-e*. 

£HS£EM5B'JS£. £Ett^gi*7fT±. AUE&BJffl 

m-~ mmm. m 

Southwark). * 


mtfflMm'A-k. #±fe^»iriP^s^Be. mma 

tah. j# 

sjnnsstti*#. 

A). 

sura*®, mr 
pmnmi @ g»^jstt«±n^ (a#raiii»;nEEtt 
fa], ftSjKAata^), e^iSRrasw&^WA^tk 
T@jg. rasa. ^n. *gJM«f“TIIB-til«#7T*. 
ffiiE.Rrii6^/J'*Sc* ; ft«iF*a#Wii^3!ss*ttii«ffis» 
ns. jasttqni6E»*<attrt#tt^aftaH* 
>!E. W&l&SifettlltJI^Bfr*. (I^SEa 
AEa-B4$itt»;H 

ga&w*&. 
e. 


PS*.**, 4MF-9/!*#*. #*#H- 

WE), #a^a^lr^*r (Hogarth®) 1 733 E 

*ii*#ffl+«$**-*-. AAtfS. A 
#s>. igJIL**. 6A. *HMLJfc*- %&, 

i£%) (Harper) it f , iili 

({®E#;'£-ff )>(7/ie S/e^e of 7roy) 0 


®±%% ‘William Hogarth”, UHMffli^. -i$tt 


1696 ^ |h]tFR »(The Country Wake), t&^j$C'f4 I ,llli l J ((^ Ef£»(Hofc>) ; 1715 ^• Ef 

i&JnfX Christopher Bullock)#Sj^ff5jS(]ffl't ; &^(Marston’s Jacobean)frtJfeS<;TfT^@J ((]af^^$i)>(The Dutch 
Courtesan), «^CAMMfil»(The Woman’s Revenge ) 0 

snio^^iifsna -, a/A^BtOTS^±ra'itA#iii^o ^nt, 

“£$&" WtiSo 17141715^^7^— 

• M«3t, KIMS 

ftSE^atJSM, b!WM^ 1400A, (iff 

®JK^±iE&, £*#J&3&o IHAMTW- 






1707^ 1728 ^ 109 


**#•■£-* (John Rich, #<j 1682—1761), « *•*>«■*#.* 

& 0 &^ii+, itMGty'fi a^o 

1714-^*4^7 ^iisTHfeiEA— 

A, f #P£# ij 1732 4^4, W#r#X#^yH'JP£ (Covent 

Garden) gg, 4N*#r • £0 (James Quin) ##] 0 g]-&„ il 17174J.1760 

ife , & 7~fe Aflll 7 AAWPI:f r t*'i 1 j (Columbine 1 ) ij.— fa $Lit Il'kiHi 

AtilftATRp, {IMftl8ltt*B20ftftlS^tm 

^iHUMkKijrKjiM'f-; 

2EfT*±ft&i£W&1ff. AA&-6, IMnftf&iJl**1697^, EHiMA*iJM, £g#£l81tt 

tBff+¥i'a], iP^s@ixfeiSKffiyffeawinff±*«sii-— spas^m 

su ni6^, • wcrohn 

wfmmmz), , vm&%zg, #m 

( Harlequin Executed) . ft¥ 3 A , ^ftWafegiJ >>(77ie Lores of Mars 

and Venus)±Mo “lAAft®E@JlAft5r MitilA, 

|WI¥4^, SMi£ftfS#fIliJ^gft±#:fcA, ±&7 «-«?», X£ «M 

tftJiAMThe Cheats; or, The Tavern Bilkers )„ 

ft—flft'lf <£T, 

•RiSHSfcdi*. mis, “^W’ ft 

ftswft 

£Mif«flJ1£ofllin, 1717^4^, The Jealous Doctor), 

^ASa«Xt##M@JK*ia±Si[W mJs='l'N))(Three Hours after Marriage) tfjffftflftr,, 
5rWE,®i^#(Arbuthnot)f(lM'K'nft'6 l JftM'®“— oP^@J 0 

M'l&#PK#±fe#A <<Ai6M#h'ftAM>>(The What D’ye Ca/7 7t), AM “-WHS” ItftgiJ, —M## 

«-£^MWC@j»(77ie Beggar’s ppera)M(fc5fe=R^TBI0, 

flflMglfe&5, 0iifc«-JLPJ 1728^-jtfc&t, 

MM^@Jfe(ftIE»A±#5k, MpMfiM), 
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sjtt, mto®, 1723^, s^_t?j? «m», m±mn±»&%m 

(The Necromancer, or, Harlequin Dr. Faustus), 

tS», W^jgfUfcBW mm^&m(Harlequin Sorcerer)ff X^Aitfem 

-M nfilCth ® MJfe^f5±»(Orpheus' !) in the Lower Rcgions)k] : MLL& 

o Si^£SMiii±?£#T4000«, “AMfflTWW 

afcnm§im 

mmmmtimm\m\ m, M-as 

i BJtfJ§3fe_t$*to n±, GffiQk 

W£^M5t£#, 


MB^#^ft mmtu aa & g . 1724 a 9 n m 1725 a 6 n tuti mmm , wgy mm m m%nin 

WHn»(The London Stag-e)^ 18M»lf EWWiHic, £ 1721 1722 if ft 192 ##S@j 

^±M^^g'JS7o^, ^^i5^mtip^TratP@#@jA-o iwh^ia a 

^^*163^, p.±^T46^®^gij, toto® 

t^jS^Ar+SP, 

^moohnumm^, mam-i z£*£-£to&mmR, k 
mm^A 6 srrm»mm. ^*##agij^±?na7o^, 50^ 

Sn2#^M^, ®-M.4M^i2AM3Z.i&MTil#^fe, 

ttittRtkMmm, ±acw#P*iH^, im&mi m^mtmm^ 

fciftiL, ■ sBLfo3ffiZ£tt “£ft", a 

aWl710a*MT®(St Martin’s Lane)a^W»J^{5i^#W^maM?S®£i-W^Miiiai7)5, 

u&-y-¥is^wm^mr.mm, %Tm'\n^mm, m^mw^x^mmthe ume), n 
^■r^m-mm, umim&x&Gmi®. m 

*c mi, —m, £ 

18M30aft, 

X%%<, 

a®, J@J^M«Eft3L ^ffe*fcffiESIj|&Sl^ttM?&(Greenwich), H 

jit g 1709 aM 1711 a, ^lTS*A^^A«fflM^I&WN-7t 0 Mb], dUfE • 03£M(William 


©v#A»K^, Mwm'&z, @5^. —#a 
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JL&iKlfo&i, att'la T g ft, it 

# • it,fc£-4.(Tate Wilkinson) eHz,. £ Bt^f—'hTJ AT, “tfc£A4-¥> A.&J$, 

.£ ,Tfr^iA,i-1H5^J.4lr^"(Griskin)it-i3*)t.^i 

«S7fc^»(Memo/rs)(1790)^ <<>i;^##riU£>)(The Wandering 
Pa£entee)(1795),^-=(5t^W T + £67 £-f 18-tUrfeit®4'J 131 i^fj,&, 43 i£ T 4t-£#./5 

Penkethman)*R*R 3$ flf * lit $ ft „ ?J|fti£{#Hfe5 : 30?f#?, Mdfff W£fi 
1718^Ml725^i-tft^j±, • ^^©#[W]0ttil^E# ; M^(Surrcy)^M 

±#flR(Richmond)giJKMft TfilAttfftfe 

SEejK, ^ni&M^sriU, 

?n*o 



*hif ££ mttVHJI^ 

swiKftjr *m f*, *g ^igsg, pf-#?£ f& 

Situ, “iS®JHffl" W», E»r, 

1705^, 1729^, 1734^fq 1736 § 6 

frjiJ&rtiETO, ¥g—¥MM0±7l|gBW)gija o 

lit, ilrfS^LAif S'Jffl (Duke of Norfolk s Servants)^ “f§JiA i Eli^'^'@J@!l”(Duke of Grafton’s Servants) 

"(Norwich circuit)G<j£f^, ^Jffi^ifSiaifyffl^|llMifeK'S©JilM, f4 

TO^Js£4f^n?|^m(Yarmouth)fXA^a^TOflbi4^4^ 

H, ffij^J5£i^[i]@iJff|-J$r)iiJfi'ij?£|llPJ^lfj§/g ; ^;^f^(Doncaster), i^(Hull), 
fiJ^(Leeds) > MW^ii^W(Pontefract)^]^^i^^W^o 

• M(Daniel Defoe) 

g fsA'M 0 

A^A#K1665~1732), Q t *»*] 6$&.f ft *U'J «.&-•£ 

A4» + &. Afc *.#!*.*—'+#■)* 

i±Wto(Archer)j£'hJ?j &#]■% « , kkft -£*] ® 

{s£, 4£#te-&, 

«$***«*#•* “&#. ;£-&, .YA&7G’ ij £, 

J<LA45£ 106 *)*)«;, AfcJMir “ifrBffcfltii*, si-fftttt- 
;thir, TfkUt #$/?-”: fc-feAAfcAJ&rtf “4&& 

A***********#". i4'fS “f?J'H§-Sfr)47£, 
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®±VcWmm-mm(Gary TaylorHA^, 

Whig consensus®)”-Wi^A(bard®)AAMM, Silt, 

mmmm$'ttMM&m-mmfcm±3Lm&} 

M&mwjnm “stir ejft^AMst-ftae. hooa, «asH®» m, 

aiustfum, ii«a«— m, mssir^if, mm&±tm 0 Mftt 

mitaiiiEi?±ti:M^^fitjig(M-a., mnn&m —{0&MK«jg<j, sA^±tt 

Sift, l7OO^Sl728^fB]0f^±M^'bTO@Jt, til 
m$j, «;KA#r • «a^a» m <<ms^>>(ffi^pmAttATO 

«hkm» <wjrat!tffs-gp» A^tAtij^awit), 

itMfSM • M(Jacob Tonson)«jT#/g#&#f ■ A1709AIEA; 

fib is - ((ftmwmn&ftFaM^mA&krnMm, awa-t#:), 

®itt^i^^A#n?±it»A, -w.'mim^m, linMwmww'&h ai4ie§l 

u mr *iet+o 0 *, 

+Af§], mm 

ffnmyjmim^mm, Mffimi#^m(Theobaid®)Pjxti*^w^ I aMtbTmf » mat, ^±t mr&z&ft 

& s ft , & ia im %%m w aah wsshr 

<aa$amfe@i£iii. aa&-&, mi 

ftAA^192AAl93KAlAMMSA^, A 

AM£&ASAAi773Aift» 0 a^jRAs^^JBijifiii, m*. atffiM 

mmmmm^, ®mmm®±&mm, j^#a 

®FOTj&H, £*diJK#±ttM@J)i*7ft£^#M&. Hilt, 

Hitt, 

MtHm-mL. 1725A, ^±tk»iiJ*Hi^j5WHA, 

{2ffi&IfcfcJf£fib*ra@|, M7+«g'Jg 


©we*®^, ifffiiaff'±tt*, —#a 

ftifcffighttfc;*,, -$jt 

®S «©B^WJ«Wf1-^:45» (35A®, 3538731) @f@. fifi, 17344p, &T-p««g;£„ 

m, ATa^M'ajM, -i m 
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1728 mi^ 


i7i4^, wma 

MaKiJMgJiJiiiMfWiaSfftWMo MS#, mu 

*itt/5, \m* *t, ttwi^i, & 

si727 4p, 

-is, iixiifijiSSM^TSsnio mitt, m\ 

mmn, “iftiMi" «rttfflniiMJwat, m& 

1717^, *Tgtt(ttt£2£M&^@TM)“SffiA “HfIS£”(Sinking Fund®)®: 

al, HAm^AxtfMlMSAS 

K 7 \mmitk±m* mo^, 

s#sc th^bsi^m “M”(bubbie®>—fag, 

H¥8£, JSriET^5!H4fn#«JKW^*. 

• fA2f£^F(Robert Walpole)®**!*! BHM2&»*£W#P 

t&jfeiRK—. KfXAM-hJh fiJj&e^Jfi®^ll&, 

MffAo Sift, M£t#M±gin, 



*(;#■ AfcO 685- 1732) 
#**)#**•# A, ££;£ 
-AAA 

AAAfe#4*. A*]f£7«$ 
It*]) £***#, A 

idi']fr)Wi£„ 

A*rAA#i±^At, A “A 
4®,A” AS , -fs-f*.4AA4-t^f'] 
AM Afilt AAAtt# 
AW A, *bAAfc A AA# 
A. 

*tWl'l±, AA^Um 
A, AAA#4t7A„ < 2 A. A 


{a®f##MJgiJ !££*#« 

• S^, #IMf 

Sitfc, B't. 

MJfr, {S®, -A 

SA'icAAit, ftbJi “A^” wftspj^fto mo^dj^A^n, £ 

T—&m, fa® 0 mi?, ngrtui^. 


&X «A45»(Po//y)^iAA, 
A# A A % i0#KMacteath)jfc>A 
Jb, AjltffciA 




®BP15t*i§AH]A±ftW “ftrS*a" (South Sea Bubble), 1711 4p, 17184ft, ff?&—Iftitift® 1 ^, 1720A, A81 

*i*giftSf*, j»s=«®. JSSKtffcA*, M8fltLi*i*tooo%. <8 9 )*«•:**£ 124%. if^gSfABjfcl®*^. SiHa^AAH«AES*iWM.*gg. 

—#a 
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mtk&mwm, fa ^mma 

S.g— WlW&siftlMM, fa] 

mmmmnm § mm= 

“ffiA” m#m, mm®. &xmms.mm 

tfii3, - mu, 

\mmm . 

££AISJ 

MM-faM^ tfLtAfyffcgyw MM$y , MftitffM, fa 

piy mm mm iri w. \m mm m &&%&&& ( mm\m) 
SrUfflW “SlimEgHRgr, M*®ftI»fJIRffll*j«l@J t t , W 
-MrrJ^g, fciKtfTMA^tt&fT 

^MiRlWli. fP^AS? 

m, ss$p[w)m$ijb-#, -^- 0 , *HffiHA3ffin#r0rf£, 

«^:MW^g'J» #J&±?i?, l|J&f#j&E&, i£Stt^32&, £*E^iii=PJ!B|6], ®JTSf{H62J@WTe^, -M 

zmoj%c2.R.BLff. sa, sms 

*m£&, mM2o^mmm'j'\ 

i8t£2o^tio, <<g»ifA>> ±m, a && 

ijj, », “?±aii^A” 

= ■ £M(James Moore Smythe)i£f£ 

• AfKM#^(Leonard Welsted), ■ ^^^(Philip Frowde)°ScAIE • David 

Lewis)effimi, Ma.MmMii«ii)W-wMg'j-#, ■ imffiw. 

“181^20^^, 

A\ m, ajh^ha 

m, ^ihs^w, site, * 

iiM 17271728^^m^^AF^H+SU^f^'l#7AL 0 1727^ 10))^rtMil, 

A«A^M0f6SA ffiASiK. BfiJg, B|] 1728^1 a 10 0, ##MJ@JI£t7A±Mf4fy ■ 

zE«g'j«»^rwAA»— 

fAAA»(A Journey to London)# i£Ky^4l^f#Bf4ljS<Aj, M^±'M28^, IsAiSlM— 



**»*r«rfMUfcS#A, -&&T «£.^tHr^U']» £ 
=.*+*$—#** CS4.*a£t«t*#!fcflt«t». *Jt 
>$ « A^A#£ £Jfi4:IS]. ftJM 

«4J9lA.iE.4tt***liSL*. JS.& “%■£” 4tiiii#£ 

—#6 4r 

(tf&N* (satyr 111 ) *.#-«•# Of *R*'J*6^-A0 &#A. 













1728 ^51741^ 115 


f*'l ■ lift TO 707-1754), <#$**. • *#-^*r»(Josep/) Andrews )*> (#.£.«# ■ 

K&lFXTom Jones)tfft%, 3tZ>H fcfc, &&.&*!*M**it**r#M* . MAAtWlft 

1737^-, + 

T --f , P] Bttei£-rii T #.TjHvS'Jfctf4-J&, 

Vj f#l #\ , ^ JL a 16# & *j -^#%JL£ $ 4“ * i**'] if *S *] *>■**« #r AM'] iA #'] JHL &£J it ¥j i& 

4kM'\, -S-t zL'frT tf-P 7£l J (,0t'fS-'iR.# l ]^ , J(f'evue (l, )^A3>„ 

X±MT9^ 0 fifi, AA, 3&fc#fc£SS(i-&frM 
^ «£^w«:@i» ffltk, ««»agrw3t*» 

MM&, XWfiMMW, pJlftf&fr®: 

“ggg” tfftMSnfcS. 

1715 aisi 
in^rxt4#i^j|ijis±S[5ftjgdw«o m, n28^^, «t;^iftTOj» ^f§ «ra» bp mm 

2M, ^-Aefam^AMis, 

a*#*, UMftgs.® 

^wiipiii. 1728 ^ 6 ^ 199 , «£^#j«usi» 

*mw«dB+»f5fti5-^eu:, : ((p%&m‘L'm(The 

Humours of Harlequin)^— tbW@J ; ((AAM^tUXThe Beggar’ s Wedding), li{AMA^'JfFW^HP 
£—» « il ^ $T t£ #i f# »(/ lurlo thrum bo) , AfP( Cheshire)—Pl|lig^J\ • £*J$t3KSamuel Johnson)^ A'&'Jf^ 

w*w«as!i«!HtW5is»jei. 



• mfcTwmte 


1728 ^ 2 • ^fcTMSS-SPJilffc £##a@IR&$fc, 1 

th«, iua@^-¥inae, 

ik, fP'tf^^Jgd «HMW#lS»(The Temple Beau)^ 1730^ 1 M , ****(Goodman)tt«®WSr@JR 
JALA^mil6K)±M, i$»thA^, URSifcjffl. M, ®JRgaffi^JDr • H«^(Thomas Odell) 

IWTffi BT-apaf££&XtJm!l*r 


(i)-ftgteW«*tt*@JiSit, rt«±WgWW». Jxtfg^, «8. ftffffi®, -i$». 

® “Fields" HttttilpJvPft “®ff”. “Of”, “iiib8\ “t t*W, “#®W 3, §rBIKE*a-&£SCj6ffi««, flrimitiW “tt8\ 

S*. “#8’ IT'"!. -i$& 
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n P . HtikM 1729 i£ffiE«*«£tt 3 !B& 3 fcjH:®#»SJ 

am. nm, • *»*e>a 

iRfJ. »m$*jsw sma^^a 

Hlfc. 1729^10 

£ . (Whitechapel®)*^^ 

■SIRII '^A/iffllttAMfPSfftAMWr. &Si ‘A 
fttfrATft#. »¥#ffl*P*i£^ttA. 


Sfc*£tt*a4\ MMfiffiE7SEttBJI£*P£f!!i*tt 
1731 • S^«(Henry Giffard)f=,L'+£ 

7 am. wa*tt»ja»jf!W*, s^si73o^ 
E?Fte#*JWttftS:#iPe*A-J®»fffllSttitS!J. til 

®mm >. • i«*ii«i+ 

*^*l 045 iifffl). M^flrJtttHSEoTSttft-^EW 
A. SM&3: 

&. #*4tinfiJ0IR#*ft3ffi3Ot»*. 

5SJr2#a. MrTn. -«H 
i735^.ffiai^±*ttgisip^i5U0a*±, 
MWfP^4'J#fE^(Fleetwood)^74*^^ 
^SAg^m±fe^if7^h, tK'U&Atfl 
SWE. »£WOTm 

iw. a£«mi&£. *ta ^&*7 
im%\, aw*±4^NramE^3ftSJ*tt 
>1M». S«. ##J1S 7^3*237#. 

*7A>3^7 W gifeti ta JSiSSft 1 $ Ap±- 
-rfcifc. wipas*AE 5 tt 5 ftHtt^*ft.-K 

m&. mmmm. 


m>$\ <at. im^a«»«iasiw^A±. aaatt 





ir^J&j-flr#, “-fjTfcs^atV ##x#7toS--g'Jia^ 

fifitXi®(1732) 0 


—«a 


«^^W»g'J»(T/3e Author’s Farce) lASt^StWW, »2f T“<fc¥gf£#, 

MMSAUfM*, flUtfiffi®. JfteilfDrK^Ett, M&fiJiii 

$8, ©5£^'JWr(Luckless®)#PJT^‘fl-(the Kingdom of Bantam ®)7|I| 0 

mo^#, «fiwi@» 

MfJ^±MW«B^fWTOJ»(Ba 7 es’s Operajjfo#**® tt«@|K±iR WW^fiA A »(The Fashionable Lady) 


®«ss “*#w” a# “#j«sii«\ —*m 

®EP(S«MJUniaHft-ffilH«t, l6«aS18tt*tiKW#)|slfi?gf§U. -i$tt 
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MJimfiJttmJgJim, • MTSA(Gabriel Odingsells), 

m», ^xmmm • &&A(james Rai P h) 0 

mrom Thumb)mmm mm, a«A4^±mm mmwmmm)) 

men®, &Af£7Aa^AiE#6majjg!i 

szm, M-i.® *%±mm — mzu, m*. i^m 

<<M£M>>(The Tragedy of Tragedies), £ WJWJg<JA^tJn±7-7 

“ft;r 

mn, /j^j^±^r^TWiiH^gij mmxRape upon Rape) 0 fAmm\±m^m^m., mm# 

Tw^xMwm^, m, m 

£mtik*L%nm, 3f7 m^amThe Modem Husband), 0W^J&J” ftj 

tt. mataamw, 

Jfm, MA^Tft - mm, {S#ffi£WS, fi!l«MAf*ia;A7 Ttr tt&ififc, S7M^(Bemard 

Shaw)-W£7£¥?H'J7 “A'ttttW^J”AAM(Sitk, MimikA, 

-m — mm>) 

mm^AA.m(King Edward IlDi^m 1 - l#M, 1691 AM)*!!]®®,, &W <<3l#|£lft#J&>>(The Fall of 

M 0 rtirner®)(mmmmm&w-^UMmmMmvi&mmmm*M u mm^, 
wmmmtUT —am, I'fiMtiAi, imib. ^3\vm*$, AJ@mA*§TM. 

MA±WJ»(The Welsh Operand 1$ 

ilia. affiM@JAiwi¥4^±^, ntf^jM^H#«*iij, m.wm$iM.ft, m^envx 

AWTOJ )){The Grub-Street Opera)M?M£m« ^m, ® M-&iW]#SM 

^JEWS, ^ATitfcWSA^^liHEASM^M^JgiJW^o ^mTOS^AMW, 

—®s, i&Rriwfiiifwat, s^«»^A*jgn»M^B*®, u 

mmm*±n 

mm, mmmi • 

1731^6^, ffeM&±M7#?6 • ^(George LiUo^M m 
WtMA))(The London Merchant), Wn&Tfi'lu ■ B,H^A(George BamwelDfHjSfe^,, #?& - B 

HS^Hifett^iftWifcAS!*, #£c7±A, ® 

Mtm M, M#MAM^SiJMiA^ v W^fe{iS±, SASM 

MSM#£#J+Sfflit£:±A 
MMM, m%imA, u4M#(Thorogood®) 0 


«&£«3s-i mm, T3-&5E. — 

“thorough” » “good” fflftiMM, if* “M#", teimfr. - 
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«f«A» “A±1^T, SM£ Yorkshire Tragedy )fP 

MMKArdei! of Faversham)Z^&m&&Hil®ikZMft l P, 

MR, m^CBMMs^Bo m&, 

notnin* it^i9ift«BiPi@jg!iwm^±^M 

»ma» ±$u§, 

«isma», «sma», 

mtt, /a&w^a 

mm, «ffeisc^A» 

m&, AMASItt&MiAIRI'J, &»Til®^B&r3feo 

m%wm tefscm^iTF, 

(William Rtt®)SM]W*®ftWA. AAMA □ ^ A3£&MM#£ntB-$i : 

®£&9jjfij»&t, 'Ee.^M-i mm-, m&fflmmp, ^pjimAt.” 

^mw^^phtea, a^ffe 

n ffiztu&m BtfttSM , m&t AA-fe^ffiffl®! mum*® b aim hi m.^- 

^RI^WW^ttl^ffilB], A«^MB^±tkW±##MgiJl^W^^, {§&WAi£, MMAf 

wmmmtoi&m —««£A» ftlfftitmfig'J «£#Mi^@l>>(The 

Covent—Garden Tragedy) WiMM^Y, ffiM^lfP^AAfllMiApT , lAMl^A/W^M^S'J^iTo 


mm%v£W, BAIf6)5-i?®A*#IE££ 

£ 0 (lAftfBHfeo BA«1728 

^IfcBitft^iSMlL #gB—■ ^^(John Highmore), ZJs 

yf3\-^n, i&fcmtKnft* —««aa» 

m&Mmtt-&)&mmtbtf}A±, mm^m - ;sts#r(John Eiiysj&gftseiiis##, ra 

m\m& b», 

MJLT, SHill. • 

£T®, ^smuwatm, ft!i^t^*J@JI?imEE7o ATI*^, 

—^ 1733 ^ 5 ^, ^m^sitk 

kaat mM, m^Tmmwsif, zjb, 

J@J^, ^MW^SL^mTA, 


-»¥tt 

®jg*£i$, mtem, h#«m, -t^K^isisfrajiij, mz&mM**, 
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£ ft J&f • ± &*M1 699 ~ 1 797) 5 gun-?-ft iff *U'J * ft , -(a j&.-S»ip*g*N&l&, 

jLJ'J 17414^#^-£^JKtb^S:;^A.(Shylock)t^.^ 0 *#**«$*.*■.*., 7#*— 

totKW 4 lf*tLili)iM'\&, 7s 

±-fiATS , &. 

#•)# • t£&7L(John Zoffany) #fA„ -itfel 5 ] 3tAA*7#- • #-^(John HiII)6^^J1L A, AA#- “A 
■ftA>Jl, -fi§-i§j;£, '%-%-Zm, 

7I|S £ ft 3, »*—■(i 11 Afll ft V) * S , *Alt *4Hlf •-a«1 * ¥i M A, +HT I H XOago)(T 

1774^^^ “£i£^#teAA” £A6„ * 

A*M] CMfftt’S.t'i&ifilHILXl&tit} (Love a.—la—Mode)(1 759) *> «#&^AX7/» Man 

of the World)(] 781) £feAA£ * .fji&Mt, k }7 Js#f ft “i&$.” WM&, 

£&.-£■ FH£ -ttf-fy-fa ± fc 6-1 # & it AfflL ft # Srt A#f • A A &# ^#(Pertinax MacSycophant) 

i|±. 

1734^1^, #fljM&£g&7£&JW • ftjpMffifc, -m«^T±ltfeW^±o ^5fcS!G£7J®fc:£JWtolBIK&ft7 
», siiii ■ mimmmiRWMkmtm. 

mitt, ^t^sesb*#b*, inns mmmmb) at, Mfcjjt7^w^Mffi#MP»»n£ 

7Atf, Mt3\ jBAift^&MbA". Hitt:, Sa^fiJ»TM® 

/MdKT. j^wjwfcifcMa, 1734 74 ^, #&m±»7 

m^nm^muDon Quixote in England), 

A^tJtJE^a^fMA^o OT&Mls, A£7ffl^AlftfPfi, liTSSMTWIJ. 

1735 a, ®^A7«A&@WAfs, aaa 1 ^a^s±'M7 

ftfeM «;£A«ggll»Mn Old Man Taught Wisdom), |#g*0i)o • ^3S^(Kitty 

Cl^An^JaWA^JDM^giJA—o »M®&J£ifeAffi, 

mm - M«E'ja^M^aMfE^(wonnwood)#!)rpME^w, pujMifjfiA^aAifjg 

^SlJ##M®JI^WSaWr • ^E]nL#(Charles Macklin), —AA§|Bfclj£fI^M7'^MiWino 

n*Z2ft, mfcT&l «A&1f k))(The Universal Gallant )^ G fijft, • ^HWAtP 

ant, 

T^rflr^'ffl^iBWjftiC-“AHeha$fF(the Great Mogul)1735 A 

Ml736A&7Mft^15\ ^TSig/J'SIK. 

of))(Fatal Curiosity), 7A, fl^AM @ BMH»@Jf«Sr£ftAff]MWll*. ««#r$H» 

(. Pasquin), |W| «f££M?IHftg!l» -#, £-1® “WJM1T, Xgf«lfiffiJi^MS:(rehearsal formula ®)**E*R 

w, i^pa-^^o am mmxrhe Eiectionmm^mmi^m^^n 

((^iRWa#a?Et»(The Life and Death of Common-Sense )7 

AJtJtMa. ««jtir^H» *±asA+^«, ««iwta, x^g «ifitaw'SJgiwi» 

(Tumble-Down Dick; or. Phaeton ® in the Suds), — oPSE^J 



®BPTX'P@nftM 

®#St#iS>t>*P0W i “Helios" «SX*WicW^e*, l^astiss^ltf^, -i?ft 
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mm, 

i736^si737^^ai^, mKTimtm-t&mfeWi, m 

*±, m#M>>(Eurydice®), ***# • ^n^*##a©iK±«M^j 

mmmvmz smis^s. ®.5tt 

fra®. ii#»*«RiBt^WA#*, xm^MSimm?^, mxMm^mmmm^m^mm 

«*!l • M(Henry Carey)<(£#Sltt£»(The 
Dragon of Wantley ). 9LU£=¥flt£E-SUaBU:iK 
(ChrononhotonthologosVmmmmmBiZ^no <0736ffii£l»(T]ie 

Historical Register for 1736), SM^£#*f¥<l55£?fcfcSW— 

5fni#*±isw*#fflia, x+xmgwimiFSto&MM 

3 n 734 %. ^T«±£&rt$ f H'j}£ 

mT-m&imwx-. um, ««#r£H» Mtw«, 

miff#. 1737^#, ^£tLt$!T»8ra»f-^(Francis Lynch) «£gg#»(The 

Independent Patriot)^ HfStJSf • PB£lA( William Havard)iQ|^itfe'^'0/'M^W <<^83: Wt){King Charles f), 

(Robert Dodsley)MfnW#@I^5& 

(The King and the Miller of Mansfield ) 0 [§]A 5 H 25 H, tr, Jfi-&_h : JSSliH&—JSt 

• M(J 0 hn Potter)^Ai^, Slfc, M-0.(l@8 

M*** 

i^r^iMH], BB-A5. “«t«" 

m&9k£))(The Golden i?ump®)Si£§£M, ttL&WMXM 

it&m^AAT. mm, mxx^mrn^mmm^nmmmo 

H^PJ#, 7mi85I?Xt63 

m, S^AMiio 6E 1 H, OTA«, f&XiEXl&W, Xfe@l*±l&ci737<f «X£©|#hm»(The Licensing 
Act) 0 

iw^isisss# 


“Orpheus” zm, ®r®^«»»*e*5E, Jt^BA^tTSiTKi, «ttiS0P0iis], mm&tmm, 

mvAMwmMmmm. —fta 

flrPAim-e*. i¥tt 

“@ 5 &S£” (Rump Parliament), 1648 12 

♦ft. - 
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mm\±T\>m&%mi, iff^tifefiiifs. 1843^ 

W «^@J'S^»(the Theatres Act)ttS£7WJffi#if@IKM£#r, 

M, MJff#B6J5to230*p|i], liiaMttMgi. 

^T*SBW4tH!PJ*«!JW1iM, M^-fnAWft?o ffe-S 

sttj»j»iucx7, nvmm, 

»ATOttJiSAittA?r, 

&£5ft@OT*&*£tt+¥, {StMMlt, 

mot. [wist, **y • 0iMfn “3-s” mwfc • mfrfe ■ ^mm 


m, II81I1WW, 1728^iT^WSA»^150A, M*a+¥rt, 

AM^^iPTo^m^j^^srai w amm ttflu&tswj , 


Mm*%jcmsufiim&i%35 tb 25 , 

&, ^JgfJ^IRMA^A 80 AS 90 A„ 

g>jgpRMttj&ft. wte'Jmm 
SI»TW#fiiai 0 

Mffi^ri&H^W^CjLKf## • Si£(Charlotte Charke) c {IS, 

££&T, flf*ir5ftR«±«-*, & fftfflfill, OTffi 

JEfc^R, f«AtfflI«)5r, t»jpj«fffi*^aiei 
1*CT##M@IK. 6fS^i • 



mmm-m, m, ^3£#e« 

1741^, M^ilill^- 

m, -m&\m&]mwt%t, iTfD^n^, m&zp 
*», fombrnm* 

im, mmmmffin>mm&), spSfMMf'js## 
mmeii^m, iiiii • mm&mzBmmR 

y^fe±. 1733 ^, -& 
mm# if ife * gmy s H(ftfe«SHi^, \mmmn && 


ir*»JKr»r^iA4&->jilFai:X-ia-«ti?flL*. ® 

j&®#T>745^, 4 1741 
4£%>&']&'6'Ji£it—# ^tx.E9^-^i4 0 
« ^*.+**•+«■ , AJSTA;£*U'] ft 

fort, atftltt#*., £4, #*U'J#rt& 
£•£., £tb ^4-, ^Slisi^A® AS«? 

MT-&: 0*l£a»riitt*54J5 *.£#&, -ME 
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^jgjfe*V "SM". ##£ 

'JSKw K' T&ftfeftS'S^W 

.1® * sne^fi's 

J^JF^J/W m±xm fotr.ffesM 
ShjfjffWJj iff SKUiSSItlifft '»£)£ 

ft'. ^#m-#'L'^^i 
3-#'!>#$$$—lit 

^Xr^k 

if. —&JliS 

r ( *.«&#*»A4&it 

r«f I a#iE#*ttA»tt 

##. . Mrfn 

femmmfo <*&&*±> • ts#^<Abei 

Drugger). *&*<]*& • ###, ftffe#) 

<fS • NA> 4>lttH»g»?(Hastings)-#, 

»€®3£. ^«(-&RT®jE*H*)iPM36;jtt1t««linJtt 

iha^#a«. £»&«•# 

#£i 75o^tu KM*-® 


</HM>(The Actor)—4? $/ft' 


ftfltfritn-#-*#, i<i»aiA4LiS.jb«t^r^tt*st<fc, 

**.+**.+ 1ts, fe4U4A -HM:*A, 


iE*iHaSHffife*#»ia.j!iP®3£«*«J**^. 

£. ffesEBt^. iP®£ffiJKEtt«l!l7S**tt2*ft 
«*. *&±. 1756^. ffinniam• 
Rte£a7#ti¥. iA^APM^ 'a^tS^JB# 

.SESifr .ffcfflft®-# 

ffifaa#s'jiis!i7fbttatt#*)iir# 

SAUfe. iAA#ttaPitfc #fcfX*nfrk 

^3g#W*#fS. SEflMKtt®. **E 

$, — #££?#*£ 1 772 #£*«£&&#£***§ 

til, IP#£#n£jfcW®tt#» 

. 

it±tfe^±fe^, ®:S7c>£}ift&i„' 

ISftH. ffe#g##1»APM£« 


fiHJ&JiffimmMB, #to#^h), mmm&: ^AWAMitAHS^ 

#, IMfcg*). 

1734#;, |®fffc ■ ##6!]^ «Mi^I#»(The Prompter)%±M , j&yHH—fife 

a. ^cffifBf&Rrtg. wt**g 

i£Aft mm, m-mm, m^, ^mil &m\ Billll ■ *Afa^(Richard Cumberland)/^ A ®tZ) 

%. £0£!fr«£W «H^Mff1iA»(Tbe Fair PenitentWmm#&—fa‘&tt, “WffcifE, M 

mm u %r*-wj&rM®n, ws^HHifew* 

MAIA#\ PnTffe • ##iAA, HAflfe*f»# • #r###f(Samuel 

Stephens)“ Rft ]?§ P^lSt f 2 W "#■ ii, If” AJHlJf*. fB*. 3Eft8*£#S BW*1#ffitSWain 

ArtlSMo M, ^A^Jttb, “«tt" $*MM— > M&6, 
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°rtg|s]#S^. -(b 

&, «aft±aEajBm*. *&«sy*.x.tt*tfc*5g 
Kyfii^f'R'S. H A Sf^iiJit)^@JA>i64:ll:in is fti5, 
rJofiAff]Xfjfc!ir?i?R5^il. ^ 

HA^f ^B464£*M®g#AflM3g^—#gf64 
?f;&$jt. #*#*iJiifaMi*attii^*Dri)6it#)(if 

(Gainsborough) # £&g|| £S±Jft 

4fJt "&*t4\ 

E#w*i*.fi4Jt. isft : rawfift^a <wf4 

^4?) ±^4Pttti i l z i^fl-/E$T • Skilly(Denis Diderot) \Zlj]Q 

i*a7ies43®*. 

1t$iMl, If ■ mmxr 

(Thomas Davies) [Ht^PM®®^^ 64>X 

^ . |fjg3|f|5( Hannah Pritchard) 

£@£±SRmMi£#64-ffe&4 "W^rgr^o^A* 

S64SW H 'Sfe^ffi64?cSiT^. *S#4PfH'i>, JfM 

stEttxtm. %Mm-®tE*i'm 

ffefnffl^ltfP^jf^-PcTigs 7 5?® • $S1 • 4^ (Mary 
Anne Yates) 64S;li&FHijgfJ&^®glf • 

(Francis Gentleman) 64®Jf$t*g, "®-g 1 $$B£ii , >i 


Murphy) 

“oT, ft*.—>HMl, 4#t6$A, T4.A^ 
-L."IT. ” ij^.t'-\ 4M/\ -SjJ.& 

♦ iJJ «;<**«$ 29 ■*WiiA-Ti t*U & HkX*fi Z £&. 
i£) ^I'lKSSA. 4-iti, fcimteM&ftkAtfjt 


fS^;, ®rW^RftJ5JtnT^^Wo ®Ii®|i 

#£i^ii£tj5M4Ni£fcB3feo Hitt:, JgggIB • *Affi=0IZ,, MfffPM64 «H 
$#Jfff$A» 't'WSlMftr^Calista)"®^^^", ^547 “4-^R": 

nis]^, MW3 ]#i!T—!x£iw)WMo” fag, • flS&gJffift, i^j= ( M&£P£A 

M, ffc&ffittffilRiir. a#Jlttll&|fe#^W^$, Ji-^A 

42 ■ jjnM5£(David Garrick), — 




M3£l7AlLtf£tS:&4$l£, fifJfflT ((^giji^nl^)) ^&4M„ JsX^fX, fcRfaMfogMfflto&ft, 

iS;^ It 64 PI®o Hilt, MMM • ^H(James Lacy), —, MMA 1738^, 

JtfilTIftfeXfc, Mt£/g • l®f$r$f(Tony Aston)]J!iJM& ; £'Mitmf®: “rjfrW«@l8iCifc" r&, Kf&ft • g^ittSB^ 




a^eiasaj. immmm^m^, mw, “#t&#fca&s &#$&*»& 

mmm\ &# “Wifc&iE#” h*«is#r. 

jbnsjEwsjffe#, i74o^n*«# 

J§*, 1741^10^, «a^H-ffi:» 4*W31Scio R¥, 

IWMifKMtTIlo 1742^2^, 

st»^»±s¥JiR, #£*£§*7—+ ‘iarr, ^7a?ar *&&*¥*&&* w. he 
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SS+—^ /JII'H&ll-ffC 1741 IpS 1776 if 


To” ff • m hatat ■ 

®fW, JxU#Wi¥#1 

-#, feia&fr. m 

^A£tT$^T, MJ., “&{i 

ftAWTK” ffiWffiW&tEm*SW, 03fHW 

“@ibt Ji^m^mm^jf, 

«« 1776 4£, 

iwi¥, iomaaitt. Ttan^, 

mmmm, 

1745 ^, 

T#»3l!MtWSS*Mff, WJMMHemy VOMiAMAIf 
Tf-g'JT—Hitb, 18 tW;tH 
MiS. M&M.ttWZtt MM®, 



^MU'Sjlhf • (Fancis Hayman) • ho 

S-JL&fc&oM ■ tfib-f'] (Benjamin Hoadly) ■HS'tJ-I-^'J 
iA»(7te Suspicious Husband) 

(Ranger)tfa a. -%(&.&**:!$&6vrA#.#J • -#-.£:£ 
A(171l~1768), j& 1733-f-If *&#*£#] ft £ 
6, 1743 -^^.1747^, ^ 

£4^ _£&«$, &$<]$.#]iLJkmti* teKtiUt*. 
&fti%4o$j&*]y,&&fa&(C\or\n<i&) £ 

(Colman) *!(,,(?'] ((MiR G-lt--?-)) (The Jealous wife) 
(1761) + 4 Afl(OaUyte* «$**]#&, fnJLiSJH 

*M*. 

*44(Gertrude)„ aM- • 




7*t#., *, “ifrflUtVf-fcft,, ^ 

#-% Aft+is £#” (Charles Dibdin) 


S^^JTMWA±A^WtgAoliPS^AM-^ jj-Afl#**#*****..*4Lartt*#. 

*****#.&, ***«, 


(D^illSE. - 

(D£§££#o - 
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-0j^B4)M7W7i#BA34@IiAitf£7££l'— 

fail#, o Sitk, 17404P, 

■ JI^^(Samuel Richardson)^r^‘JFf5^AW^JnA«it 1 fi 
Hf]»(Pameia)I'nJtft, A$Jft#J, «if6HfJ» ® 

—BWA'/n, 

SSIW^gA”, 

• »fffi#(Jack Smatter) 0 iSf^TMI^. 

<< EA$J >>(Sbamcia)7l «PjgA • %WMW\))(Joscph Andrews) 

4>, iBfkttmBt&T 

&—^ Jg04i^Sffi±Iif i v M^TW 0 Mft 
T&w^RmiE: mi^mfcT^rnmi imiz. 

0 »(The Wedding Day)®'g^-AE^#:, 

A'/T^S&Ao I^TiiStMItt/#, 2£giJA$tf oJ 

-SS'Jm^ni^lo M, £M 

fcJJSfBg^MSMT, WTWT«, MftfeBJf 

A73i*3cit, i$fij#{£fi^600 

/UE®MA£r, -^MAi^b Hitt, I742^iti^1^i£tt-, *P 

&7ftfeH7ilJ&?ftW$)feo 5 A , • ?£#$I(Peg 

Woffington)$MMM( Cordelia). ^i#, ffiB$rffA)%, 

&£/5*£/*P76;iJt^o • i£M> MWAM^M 

H^l'a]—JBi#—$M, &t$1#iJiSK#WM#*0A^;A*, Mttlf^SP 

AiSlt, ^i^SP-^niUDlUjIAWSIlWWT^^S^W ■ ffifS(Susannah Cibber), !&%%&&&nfe&o 

M 1743^5^ , fPI'J H] AiA'i'3&AitiE@J 

|£g, *7r&]'S-#AE^if?4Mi^A*, Mitt 

H^Mj£-A^TI», #*«attM:WF&£lWOTttMttM 
)MAASBMth^T, ^BffeWI^1t#ttSLttiiJ. 
ffifgtT, IffflURMTA, # “SLR” ftiUeiBc. 1744^, 

Big, A71$AffiA, W®^94Hh^7* 

i^x#iina@iKW*f»»r • *®. SMfcttaieiR*#. 1745 ¥, wtffltfli, 

gflKffflJttj* 1 . — [Sjil/JvKltWjJPMAl^JffP^#. #X1746^X3fcSJffcfcWJffl£@J6n;. 



;f_® 4t f (Gillray)#r'ft;&J£-jtr.±.$ ££ £ 3a 

#ft, it—'ffl. 
& • >*.£*!& «t^i®*» t#A^fi>(P erc y)AA't 
i'HHAH'iS., 4-^ ■ &££(£■)*£##*$ ij e.^4- 
ft, **Ttf*. -ft*.3t(17H~1785)*t 

# -fr J.1'1 a — jLt-«*Ufc., 12 ^t* 5 j. ft VjTAite , *t 
^ 1714-1760)^Ti±ilftiLT>^., *5 
f **.£&«$-HA, fti$A**Bt*f*W', Aftft 
fl» A# *.#*»«■#] IS. £ 
*|S.£, • JU 4 iA(Anne Bellamy) PJ £ ># ± «#- 

R°t,S^^i^»(7^ Rival Queens) St, iSjA&U. 


© l663^S:ffW-ttifeifi, nUB^T21ft^, BP 1.03 «. /sJSfifc.,-#tt 
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maa, mm. m® • 3 &A(Lacy Ryan), *m-i& 

j£#rfJ(John Hippisley), P^M • ffi^^®(Harry Woodward)fn'?X^fl • M###aiHJI^&X3X& 

M-j£M##a#j&M# • mmm. «*& ■ «#«, asu • up 

^(Richard Yates), f>XJ • ■ EM(Spranger Barry), frftl X 

“gar jxit&fi^#wMSAfn^Hitk^^{x[w]^^E, 

mm=. m, XMAJaa-rta^AME «¥fjratft» 
ftf, iOSA4&iWWS#^e(Hotspur), <B*. MAIW)6ME^itt m 

mmmx)) &t, isMwtM^w, #i«£«, MjnM^a&sifw»Mii(Lothario)ii 

MfetixwtfeWi . m-r mm&m • mmmi, “in-mmmmzw, AmeiiTisii-AMo” 

i&Tfirtxf&a • Eat#Mwa^®aAMA^XA*h ##a@JKSX5iy#f&£aM#i». m 
$H51ifoT. @iEHm»MMASiM##a„ HME5£XgBM 

£f##P£TJh AX 1747^4 A 9 0-^01774AHffiAlft, 
BPMAiittMPjAo J?fS4at^, {BWAW^X^^Wm^il: MiPMAPJ 

MA<Si5t«^mfifeT»ft^, MA$IA®f0AAfn?3Brt • fMI-^«li:»), Ilf^IJ 

ft^JgiJM^X, ®B ■ §f#(Ned Shuter)fnMA aPM(Dick Yates)MJxL*&#it MM, M 

• **J»(Dennis Delane), £0g ■ MAfBWA • Isaac 

Sparks)MAltt£&, 

^gWSS • • AM ■ pm*-®, M£#@JX®, 7* 

■ AHXW “f£#j3jE^W)irA” MTiiM. Js 

M^A^n#fB^fiJ(Townly)AAA^W±MI±^^o 
®$f • P«IAfM(Fances Abington)ai§ ;; i£n'TJi—AAA#/, iB/BXiPAtls^JtXllKXAEftaililffi'JMta, MX 

Mo 

a w*p a a ® ® {-t AxAife Wif i/r, w 

AH 122-123 

• E• AXJE( Mark 
Antony)fqHS^iP^aM^W^, ®M»MM 

• f#(Samuel Foote, 1 721 ~ 1 777)ij -g-#J ;$ g 1ft %$r • 

A4if^(Thomas Weston, it^$A4£^Jfc.&)(77* Devil upon 

Two Sticks)(1 768) 0 4.it tb xJj. t, >$ 8 il £-# 

**«AR4.* 

A„ $#^#]£&5Ha#ftT, <!>>*']IS.;$ A 

#] g dt X#, A i*J Ai+T V] ft HI j*j ^JU^&fr 7 4- 

Jt <\„ feat A i*>J 7f #4*I4IL &) *U'J ifU'J, U- « A A ^* »(The 
Diversions of the Morning) (1 747)ii| 5t A-flt/S,-5#-{S4if=^S.16- 'M fr(K(4fcX)) 

(Taste)(1752), g-f£X„ 







128 


U^3i.))(King John)fri, f£3,$T • iltM^Thomas Sheridan^^illMj^flJ 

U'J i75i*friflc(ffe 

-SMMf^^l758^|W!EM—B^iio {MS, 

# . $g£Hfc(Abel DmggeiO&'hft&«?!]&, *^flb^KI6S[ai^1»TW#@Jie^. I** ' £f#PJMK 

i:fij 1789^90^^^, fita^jaww# 

jaKf&'ffin&Wt, % “7'S” ^ i t , s#nr-^EMW**^iftil. 

££PM7T*, ffl-BiMSJgdi, 3fc£IT'.HfflK. 1747W*. flb— 

^i 766 ^^#a;^ME^T'W ! t#mXo 177747 , BP*ittM—¥, MS-MWfsawia. 

ffe^fiWWJW@l. iJWQlWB #£#£#. 4C-7MS: I. ^ «M»(1752), 





*A£*$±tb3E)tfe@J*7A1imft$1i. 
S0AX*7WB£S*§fE, • S 

j|£( Thomas Hanmer) if iSEWlElTt: 

W&J*. '^iA*ffe1744^«£^R7^J*S '&drtb3E 

18^40^ 

ft; A. 3&@J % £ ft til (Stratford) $ 8 Ifc-tfl 

jtl,3&^ ; S-ife^]^±tb3ESI'^0^ffiR^. itSS^Ur • jftHliS 

D ■ #tfcflJ3E5£(Louis Francois Roubiliac) % g ££>37II 
$544# ( Hampton Court)|5ftjfi;|!ff]lp;^'$tJlJ7—15W.i@ 

M. liip5|5SAM2 

H47*I7£ 

i!7-&«£. *WTtt»3fc°ri8ltt£tt:. 
AA1MJS3. 

1768 A. ±X$SS^A. is .&—# 

Corporation of StratfordH&f&ffi 


®fba*>tffiift*fe*uas?±fct3E«i—*aa. wit* 
"gfcftf. US. 

S®@Jia : E7AE^)3!;lt. flJfitH—WBfctJStt**® 
@J. #J$a, ftk^0±tk3E^i <H1fi5> MX&ife. 
g#fa^##^(Petruchio)$#-ai8i, fflft <#*!&£ 
^> ^itblDfr. #±tb3E£i 

fS$t44M£lti&g£l!y AAA g 

747^-^611 

7fiT" H6^±tb3E^@J. 
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itidifliaj$q «A£gswA»(TAe Minomm), m?m 
& &AAAT—#P ((WISWWJtJiA a^MMftWAMA “^a^psiS 
$rft3T, ffiffeiiaj-aMA;—WH®-M, 

^ifn, mm^ 

MBtSSMAi^iiWiAito ^^ijgij V^Am))(Lilliput)(n56), {£$r$,A 

M «^#M1#W#!A»(TAe Male Coquette)) 1757)^ ^ 

AA^-D^ni, Peep behind the Curtain)(\16lMVAW$MWW&, 

m» Mia, brnm^^MM oip^mmiss in Her 

Teens)) 1747), ^# 1759^W (GAtKPAe Guardian), 

Mfi AM/XAlfU PAftS AMft mi A1766A The Clandestine Marriage ) 0 

frJia^PiltAAMliMSAnno M, MA£P&A#g£W4 3 MifrM£S=M:£:£^#t,, J££ 

M^±7— BVMW', 1761 *4§t • f4A#MJgiJ 

M, 1767^, • (^SMThomas Harris)^, 

mn±j]\m, ^jiEnmmmu, iwigw+^ra], mnnmtET-m* 



tFSiliTM^feA, if]-f «$4-A&» t = 


AM&ffeitt. M Etfffe® $m 7 ft i g * ft tB «. 

Mmn. 

MfifJ . AliBMteAAM (Avon) 

tf»ig&±tt3E£;t*-fclgapMStt®*. @JK 

AAi£©Affig^. ‘tlMW—7^&U& "¥AAtt" M 


mm® ‘$s 


a. #mism„ mwfc ■ mmoMMm ■ mm 

A/F (James BoswelI) ^Agl^itlfc^ifeiAi/R 

i'J, jJPMAfg#*Ji]^&£m. 2L&fg± "7 

a-j&A#$^)±tk<y:-APM 

£6ft¥ftffla'NUe#;fc-. I 

BARA 

A«B**»AijT*»fliit(«ifll. 
^7Jqm£3^B7*5flaft*ft]ESiBft 
it. 

MM. iBM£*^'M7<M7)Aft>(The 

Jubilee) 

M±<l##m@Jl£&t)fl£, JA*A&£ 
m. ]$!l*7 ip 

±s ‘3$A3r ^-AM^aff^&itiiSifegKfp^ia 

a7;Sfp^mm, am 

^ W¥ft) IS S. ) ±7 92 

>1. MffeAA 

ftASJ^gg. £fiJ>Rift, gfcifi®. 
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m%mmm%A‘\k&MA, &%%&&&.” —wm 

Mit@J «»»(/rene)(1749), fift, JPM£, 

mitm, Mfn*iH^a7±^s, a*, 

‘It—WjfcB&£f£ «j«ifW#7)K1761)4>, ^TAinABMWAWM- 

*, gSJffilH. 


#jgd, Mm—^mmmm 


am^baaot^p, 

. 3£$Ht m.m±A)){The Provoked Husband)* 1747 
MJ&M±?jS, • H^Arthur Murphy)#A 1727 ^ «MS7WAA» ± 

stejg MaffliBi, im 

WfcTW¥)§{fJJRtt «#*«» • /o/2es)AW±AA-M^: 

w#tps “#a#” #iim m]*p3e#ik«m 

ftW, «#^WAt/)MiPJWtL 

'Iff:, AtlS^ftW'l#^@J(melodrama®)0tf^B^A«^iS7, ffiJJCBfl—ftSflffSJEKHSS, BPgfit 
fltafe—a, BftftAfP 5 ® • IhA^Adsaac Bickerstaffe)i^MM'^i£Jg<JW^jcflA®„ HA, 

$T • PJJSKThomas Ame)@fiffiM Thomas and Sally)( 1760) AM i>A AAJS*££ ^ 

M», S:^##^7jc#^^A3i-K AW#giJTOJ«^^4> WftW »Oove 

in a Village)(m2Mij]±_Mf5, M Wfc'PrtrXThe Maid of the Milfi&fco ■ MM 

sm «w^ii» &mmm, «7Wg±w»ffl— 

(.Lionel and Clarissa){ 1768) t tt ft HM^ft-A@. 

«ei+&#«^#waK. A^cinwmAA#, i768^±^wra« 

^fJAWftMMAM: Vf • m^iJ(Hugh Kelly) M mm*£»(FaJse Deticacy)°&-~£W0t±M&7&M. ft 
ZMXjtftftMm&M&mm&i m&, WBXMAMThe Good-Natured Man 

mwmjoxrhe 

West Indian)*fftmmmm, {MAMMA 

^^«fr*i763“is^wia”: **, «i#65i«E 

#sjWj£ft7itiJJKMitifr. mm, • ^(Edward Moorewtsdtww 

«n&#»( 1753), 

ftgljjt, M^A7#IJ£^»iE^ttS^. ffi&, * *»(John Home)M «HTO»f»(Douglas)(1756)/A 

m&m, mm&&, MftwmitwjttfP, B$£ttif a. 

tfTOj*£7^fe# • ■ nm3t&mmTfo&*wiii 


#. — 

®tsjg m?«4?!iiRW^35)), atiTi766 4ir*. —#a 
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■ f ¥.& (Thomas Rowlandson) fifty# a «“ ^ # 4 -#!” A “feS. 
&JO, i8074f£4L„ 

\%> , J®-# • l790-%tb)ii^ «Ej'fc^» + 4L4U£T 

feil: —^pfS]#], g-MlbL*#&;K.S, 

*!&, £2 it, ‘4#7c5i, i&M7ti5-, 

*£*.#4Lir’ 

A#-&, 

-iLiMT £**.&, 


(Strawberry Hill)±W “/JvSH^tt&li” 

Wig, KJg0^(5H 

a” Wirf^iPnS^CT, ffiJ.0*M]&iB7@l&Wfil@J@IS t t , £ 

*rt#ienfrwa*fMiH^o &£##agdK:£&inifc. sa/ip^ 

SM£iAi*7, ±?Ifffsj— SP£r$#WtBgi 

WBM3L%M&±&yL&A 
Wllttlio IfMMIIilMill'iWt-SMWtt, MfiE 

^ . ^*i^^ig(de Loutherbourg)^$fr^f?dftJ^rvitvl* 

1761 Jna^^HiftWWIII^ASthTft^o 

»A7-h*, T^^^MfjKw^n^spjrjF, im^jM±n‘X^xMMMmmkAwm, 

±^?f^«JWl¥fA*»(#MM^^l28~l29m)Bi3MaA, a&M^WIfSM^T 
-#frW®^, atIIT»Jflf.IiigWf«6ilSI^ffl. 

as, w&. 

$$n, m, *a, j», iwii'iiif. — 

IMI “ft#” jfq “jf^" 

—M—5cS, OT, 

^M, W^aa?^ST**IW^ft--MW/ATOJ^M 

T*W?IAAttWffiS. «AI, A;«Mit. 

$£”, flJ^ft!lt£^MWtkM^a:B&ag—17504g, [tiftk±iJ?W «^7li^:i»(Queen MabM%fc&£M , 
^jpPo^®— UM, 1756 
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fa2.?LWt- 

%■%■&&&* *#-*■& e.* ate, 

ftJUi&&-&&&lfc*fT>Mk &b+TH<#£ 
M + &) afci'JA+.t. ft 

i4+St^4t^J!8-JLi*.sl{^.f,4f.5«.*., Bia+^A* 
i) -tFf o fcfe&i'HiMftW4., Ate^-^r. DMS-•&#**, 
ft ■ C,i. A#*r- #0 (#■>** ft >|s»»5teAA«$*±, 

l^A;£7T^i±*>.£&--7A 0 

¥, ##S@JKM3-fi$m±»7 «»&^1SWA®»(Ha- 

rlequin ’ s Invasion), !£|#7 i gM#l^#WJ&?fro 


lstseom, mmm&, 

iti»ss#jw. mm, mu i77i^je««F#s®iKx^w+¥ra, 

■ mmm • he • mot, 


1774(dliMlHA Christmas TaleWmm&T—&# MJL 

W£|5I. mat, Wtffo ■ HSA(John 0’Keeffe)1785^#^;#j!niSg!lK?S#W «H*»(Omai), —W#dS|s£ 

^w#*, iiwf42# 0 ism 703 ^, # 

•mj&j umbmMmi n u, iasm# %wmm —sm ■- ra s, 


?Ji9M, iifiJ^A^WWM, mis^i. 

i ^ >>T^sf it mm s 


^iatJEW, stAi»®#. im im-FmfcM* a*w#^ : waia^m#^^^ 

«JEM£A95A &£f£A 





#*]■* ■ *■*#r • A • AAft£(i740~i8i2)«titTi-^jii«tAHt 
&3L /*ft**-Mr$M.*afc, ii i77i-**£A#i#|i!t**jfc* 

&+-*. 1765^-, + 

tf*§*kiMrs**r, 0*, 

Jl£4:#6>!M4-£^fc-- A„ 124:, & • AAft£B'J4:&:&-^£;* 
¥t to Jt tL fr *'10 SR m &— a ^ A £ 7 S, ft, *. 0 41 & M m ft * £■ * 
*.*, */£—#*Hfr*tA***., ^ftft “7i£ B 4AA, *»J]*., 
fa*, *», Tea.7” Jt*£4K*«#4lMr**A ■****>#, A 
^£_t, A&ft*i£#^®2A*U'Ht, 4 

((#^t#p^-^-^»(7‘/7e Wonders of Derbyshire){\77§)^& %\&\ $\'&\$_$i 
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w#aib]M#Ajhm#aa, jaij^fcfnT —m 
mi, mn&&%ft'&M3\, iimyLzmmmm®, &&%xm3E±M& = F‘fa%Qft&toM 

AfSSMtt&faJEft, MA£P#A 3 &MM;£AA— W, HlJtt:, M 

a M” khwr^je^, 

WAo i762^weiK®cat. rATjEJT^MWM, m^n^±e0ijm^±, 

-*«*&. mfc»im&n&±.x.wiT 20 A, mm±. 

afJ^nJIWIHM®, MLL, ^itl&TAS^WlEMff aAAilCTMftSS^yM^MiljAitH^Ah 
|W]^^o M, S^iEaWW^^IJ'Sii— ; #&{£2 ElHJM£&&&flR& 


Ml737^W(OTJi^nI'v£», {i;§APAM^£#lti2, A 

Jifc3Kft&#8J “fair. mma 

asm. ^ “M” 

TOMMWAiAi#, *S^TOfn^iiMA@Kffl#7X: EM-&^MW±tfe, iiifiPfl«, Hit 1750 
WIIS1S-ffijjcX'fflSIK, BA^&A$M4#N A 1768^^#M^nIo 

Hit, 5tefl|—JF, SHAMA 

HJt&MJtiAMi&M&f&&£-tffeSfcM&&. i$A(Hull), *'JM 
(Liverpool), i;ftO$T#(Manchester), ^(Bristol), M ^ (Ne wcastie) ^ ^ A W ®l KAM A A A I a] ffl 

MAM$11 (Brighton), #S?(Windsor)AM±P(Richmond)HfeKAPl | JfFAi^® / f±itil^#T'S #A 
e®ftWit"PRo M 1788A^iWAA®a60 0#, 
itAiiEo 

a»ma, ffe#«eiif-a:^ “MMigw 
jftil g *1154#", #Al843A$«f'l, ffifaA 

giLfr, AKA^AAM 

HA&AfX{£telfcAA*T*A 

i^iFP^ffe—AfflMiAA, 32—55 

3-Smi- 1766-f-Jt^., T*Hfl l A«-+rfTA 1 HA 

(■#&)-&&, £Tsa«A 

-yLa/j) AH&A44 















134 


mm 

mmWo 

#Mg*, m*a “i«tr, mpjto**# 
%m, mtomap^ 

M “£M" rtWAP, £BLbfe«'>, M “ffc» 
wj«»Hft^«F^RfifpifiiWttJsa» 
i&MEWAP, 4P^tt«= HJtfc, MiW 

m&m&tom*, jfftmdt . aMKHKateKi* 
BlhSHB5WI0eiS^?£#IJ£W, IJnftTO&E*, 

«Hf, f4W-tifto 
1745 *Wj@AA!$/ 5, W£*f»J!ffj£A»*fc&, A^H+^M, 

M4^A€#«, il^Afn£#£», IsIMHAfn^AM^ffiSaftW^S^W^, &JPJ05& 
M, BlifHrBSWgSf^SM^WXif^Hr&SSllWjR^^J^W^ra-fcc, TO* “SL 

aSL0r^aai*«l&^^±*tlNI, ^0tPI'J»«A-#ifWIi^K±®^±A'lf^ o 

jESC^^WlR-fH]o f0^TOMWA{757tl774^ 
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ffl+H# /AMMSOISt?®! 1776 #M 1814# 


• itl'MfHRichard Brinsley 
SheridarOSTfv^g^f^pj^TijpM^f-^^emE'JgtW 

w#, s^Hf^^flbA^+iii^Twap#. is« 

«-#, nxrmskfffcttfti&mmmmwikWMi 
K, itMfMtfAJWilliff, 

m, xt&TflrfB#, m 
iXMttMM*ilSW£tS , 

m±.mmmmmm^m, ma^aaiueo 

mmnwui 

mm.n 

$t£§$t(W arren Hastings)^if|, AMH 
i&WEPSAW, #aittW!#^#o 

mwr, 

%, m_a &aha mz^WLtenmvfeyft 

M3£0»(St Patrick’s Day), (({PicmF AHThe Duenna), 

m mm(The Rivals ). )s#JgiJ1i£M«, IWI^tfcS^SiBSP 

-#^^t'JW^Hj^^WAA(Mrs Malaprop®) 0 70 A, #£ 

a*®IK±aTffeJp»3W®@l«* (C&i^miThe School for ScandamUM&£U&] «$»» *«i£ 

«#ti¥iO>CThe Critic ). W#i^IiM&M£ng£lHJ&iffio 

• ^3§#T^#r(01iver Goldsmith)Wa#«SAff]#SW#Sfl «^ftA 

A»(Sbe Stoops to Conquer)(m3), 1e A K'J A ft'tpf-W K 1 ! W A 1& /p W M $ ] J W S ^ ia IS A : ift 

ffcj?, gjfc, 

AM&AK “£^T 'ft, MMA«MPA®W^ii>)'KfP®^A^WtgAo 
®ti780^^iiAiaAi^M)5^JfPW'lt—MJ&JA, Sfta^fW4ffi^lEII7c)?o 
^SiftJgiJ^II'fi'Slr# ■ 'm ■ f4^A(August von Kotzebue) ¥j Ann A»(H;e Spanier in Peru)* 



1808 # 6^# £ -£ -t £#l Bt,, “—A“# & #r’”, 

frlk- &£*r (Sarah Siddons) 

=.-f7r'S'AA, ■ SfcteiHJl, #3# 

*Ffl-£4f& 0 fafo&ZVriSL 

£*£*«.! a t*A«*##\ fljfitf- 1809+***.. 


(DetfgJt, 
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tf)Mt ■ ■ -fr^fr(John Philip Kemble)4*Z-fl-^'J {)tP ?»(1 799)?&&j6L# l A.&X d 

^(Rolla). Afflt, >f-f fe£A.£ , *4i0j4Mte<~.h 
AjUi(Cora)#-«-?-i£^o ft&TT, tfc-rattfttftStMA 0*, il «iti£ 

mmfjt&n&&WKPizarro) 0 

«eiiiJifTOeiif$w-#5ftjgij#^:, M^r&m<>n. mm, ^ «&f^» mm 

SE-SE, 

«i-ei+si^afTWtiw, 

Mist, M «£F^» ^^aifiWWirJR^^WiX^, J®J#»^ga&iEffl7M*rM 
3Effltfcfcl»±MEPgAaSi^TifMfS, 3l&T«SMMffi@£M|s]1fo A$Mf$, £«ft*W 



# (George Colman the Younger)MMH ■ 1787^^TU±^W «EP;£^M?tfiJ;£» 


(Inkle and Yarico) 0 #]&, XM^iiifPfM, ■ TfriftfiflJ • ^X(Ernest Bradlee 



%.&& ■ ^#-*r 
«-@: *Mf 

i£ • Joshua Reynolds) 

J*vi8.flitt«$®l*.; iS: * 
##r ■ £ 


Watson)Mtl»riltiiMM,M-'fi-^ffifagM^SA«t5[W^nW^ 

urn, mm& 

#, , ill 

*"7ffiM7o AfnWMffiaatJAL^, a 

MiT^mn& —oE$pMta^^jgijwe*'j^^-#o 

mn, fa 

^sjisuiji, immm. 

1792^, fE4#r • &Mtfift*Tto#:fc#inSidR& 
• #a(Henry Holland) iTM „ W¥M, 

#a«rA?JX 

XAW£A(i££ffltfi£»4^ 135 M®)o 
iDMI^XlB08 «XAAo £J§, SStfWiaM • J»« 

^(Richard Smirke^i+^ia&Afr^ftMljyiStil^X^tlltt^. 


4S& 7 *#Jpt fit#*.*-#] 

* <££*» &#^4i:jL, 

?#*$.£., “$*? >8 
$? ^A 65*4AitAA 

&X + ^/ , #;R4-£4li'’-3i? IT,^! 
A^iX-Td 


AUtk^M, mr, ^WJgWiWMffifittiTSAIf^o £^T±;R-* 

M*r#£S*& • B#MtKSamuel Whitbread), e! 3«0J) • M# 
(Benjamin Wyatt)i&it[)fjJJfi#I^E)iLKyi^Xl8124^4X7£M:tt±5f fiLM 

^ejKWM^fiaH^A, “§M” m 

WA^mmrx^ rmmxmm, asaseiw 
■x^it^Twmmrxi ^nmmmmrxr. 
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wmm, 

1776A, • mfc 

MHi, 

tX, Silt, 

/heiKfll^lR “/K,. KifftPT— 
fBg«M#(Hazlitt)ift, £PH “0rWHK** 
S£tt£M\£j«#41BAe®±M#^#fc£*AW 
OTS'JftAsW, feiI/MI{tM^A«EP^^^?lf'J5£» W 

WWiAAl'a]-g i842^jgj&3tffe@HMtA, 



@fiB vf aiBSW^ar*, ftnsz^tfe^w^. 

$n±#ri£, WJtKfJtffeSfcWiSlfi Js 

“wa^sha m, 

ffitommuk®., MfPffeixxr 

is 20 

nj„ Sltfc, 1765 A, l#^TM i fI(Islington)'M^.[ 5 ftiSP^I0 ; s A 
Mtt&J£^£$2600Ato#£rAIOK, 

Kf(Sadler’s Wells)@JK> M 18 tftffl 80 i^SE 

(Surrey)WM^®, BPM#fiJ(Astley)2^Ml^ 

mi, a^jfirojgfl«(*rara£ 

M, ^fnMTA4>ia-^i4it)o 


Jtf-1815^-^gS4^^^J6f4'JK,„-f il 1 683 A, ii 

ISA 1792-^i^ ; '^« 
(Joe Grimaldi) H\;k.v'A £- AfeA. 
1765 

ii 1804-*f-, #ft#r • ii a P , T^.1 t 4 i JR^S^.i'XA, #-7 
#]& (the Aquatic Theatre) (#j |% if MBtfa] (£ ff! 11.77 4) 

« A>)lF4iL>S:*#^^>l'J^^T*-^(i»-LB) *#&— 
‘KT-fi-f If*fAtI6t^^(New River)iS^.ftiiT £*M000 

«JL^ ? ft a SI«.» (The 
Siege of Gibraltar)(]80A) — M']V]$.$-jL' , .k.’&, 

^4S7ipA “iiBlilSTillter^-l-ikAB” iti!**#. 
*-«$. A7-% “£7#6£A—4 7-i^tMC, «7 
&PA&i&-frAMJI£i*,. 7 A, it^4i*r • A? fc* 

(Douglas Jerrold) -7 J(g —4& ,1'] tp 4L A ii 7#] It 7 '<X „ 1 8 44 
A, • # ft-f^KSamuel Phelps)-^AT %'-irtt$. 

U(if6gitteJSLA7£7iA)„ 


1794^, (Lyceum), SlMjfttt, tilMSfc 

j£j£)gij|£ 0 @JK&^1#=AW3fcCMIEM®A^(Wellington Street)±, ^W£#ttEHKi£©®Ro 

JP^grife®, ^ 1787Ag##MgiJKM't'fl^it(Palmer)s)i4tft:^^iiMti^A^^r^(Wellclose 

Square)±at&e^—^MSCi^nTSII^-4F#fB4S£iJ£EftJ, fS/5»!#7i44r, #±il?7 fPM 

«AA», {Sffe*Ai&£#ifr8JRWAtt$l£. MH 0 HA, &&, Hi®### 


1796 A, • ill® T( Charles Dibdin)#A^EAM?FikM#Sf^H@JI^(Sans Souci), iiM^JpT# 

r^(Leicester Square), —££7 M, ±M7»T-7 

A^MW^AAifP^flt—S7MOTS , • M(Edmund Kean)±StW##^ft 

Jp|g 0 1806 A, —■ IWf41f(John Scott)fr(]A, A/M7g ^^7# 

#r«*fc@JK(the Sans Pareil), &£®JKJg*gii&iS, MAMMA®, «-t»AWB«o M, 
K^rttl®IitA^JI^(the Adelphi)—#, AMg'Jif^'lfAg'JMK'Jl^, AS 191ftffl20^ft&—JUSSTTfc. 

A71fTOJW4MtP£M£, 
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1775^^^(Rousseau)^®®^ “melodrame” —is], 'h(Pygmalion) 4* # A A 

A&AmA&s-#A&^&^ 0 <ss, 

# • M(Firedrich Schiller) WM, Affirm, #P# 

rnmrhe 

Robbeix)(mi®)&MfrmMMmmim%im, m^ammmmc a#, mmm 

St®, 

irmaw*®, *£AM±^Ajs0A&#m^#@w “#&* ££A 

g«±nri^!J3S^TOJ^iSffl^#Mni^:Am'lfa*tgWrgiAlwifn#A? X££AmK±nm0HA& 
#3MMAW#&SA?P gSfcttm«5$@J^aiR^#*rMm 

* “WttiisW'fiWr i#i!JiA|p|ilA^M, £#Mmj%mMmmEM%-?pm, SA'&JSWtKA^ 

j£(the Jolly Jack Tar)A^t#TOJARK[|ftB^MTOffi, 

tl: ^ffeA5G$fefe£W;R®ffi», iPAtt^BWMJIEWAA#, 

«>$», fP^-SAMPA Bitf, W$5H£A&±f^* 

IftTr^W^lBlo mn, A&1760A, ■ JlfftThomas Morton)W ((ft^-^ra)), X£ «7jcA®j>», 

(Thomas and Sally, or. The Sailor’s Return)fy$£\ / &Wkl>k$i±.Mli5%, ffifllfp. 

AA, ttAlff • MT^-^^j^fLiSAjS^W^JgiJ^, &Ji£T>Jr&^W “'fA” 
ffijj&n \111 AAi^AA$rJ^Jl£AMW «A$fW;KA»(The Friendly Tans), 1781 A£$fc7fJM±MW «M 
fe», «iE# BU(True Blue, or. The Press Gang), 1795 AAf4AMM^±?1iW «^BWA^»,A 
£ «irAt^M^W3tBil7KAfn»(Fng-lar!d’ s Glory, or, The British Tars at Spitheadli^^i&^T 4^lSfp 
^«^-WPS«A|J3, «T7K¥W*ik, 1803^^#®»W)o 18itt^90^t, W$l • c • ^»r(John C. 
Cross)*^*^Mjf^±'^ TIWI" —«n#m>, 
££(($i?-$} / ££))(Blackbeard, or, The Captive Princess ),IPJ A® M A “$&£ A”^#(Nancy) 

«*««, iskmm, tfcfflfn±45 “&mzM, am#^” $*TAi$±A3t 

fT»w?§& 0 

IffiAm^W^PWA^AWSmA^II^TIII^W^, “*aiT J@Jo SjHs, «S£s&W 

Ef?», X45 ((JSCPS Edr/fS?tX»(Paris in an Uproar, or, The Destruction of the Bastille), ftl «iJ&Wtt$l» 
(The Triumph of Liberty) A 1789 A, BPJgd^Bfffl^WSHAWMISWaS-^, 

£^sfc«±i*. AAA, 0 j«:S#W^A^A 

vmn mmm , a «iis rmitm \&%m %m t&aasi#]* a mnw km 

ittAWiSSio 

mm\>m{mtt%mmm\ , 1793 a±^w 

«#:S»(The Royal Prisoners)\m 'If, WAASAIA • MT^^7X±@JKW®f0](ffiSJAlAA^ 
137 M), Eft, 

WmASP*l®I»r##'J@'J^W^®l^iil c t 5 t#iJTM^iStW^, «0#> Afn£MEi£H#r»( The Siege, 
Storming, and Taking of Badajoz ), «^£^fij3£Afl!t»(Tlie Battle of Vittoria )f0 «^i4§A / feB] A»(7"de 


©lift, *-&&**& 1782 *P. -$t£ 
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tAlfPfi-l, i!nfii 833 ^, AH 2 • 

■ft HUMMUS. St '■#'!" 7+Sig»ff4#/jH^^ 


Affl® *&£?&. St**W^W*Sfi. 

•Dt^- —#, qn5l4*350t**?ilAtt1tiftfi. 

JSZ, $pS#. SIS. 

j&£ ‘titw 

-ta®, —iSJWAISAJSjfc. &«yg»@Jii®. 

IE£nJA)]£^S^T • /F (Martin Meisel) £fpf 

aufe*BttaM¥. fttSB 

fP (S^M^lft) 3t«*ffli*585J5ftBI*. Wto. 

iUtta»f • <ffl#B> (The Rent Day) 

(1832) 

p°p. EB^7A32 • JA^S (David Wilkie®) ft-g, 

*****ft*fcia*T, *MT?£ffla - ft 

• >XS/R®(Emma 
Hamilton) ®&#2*®5tT»ft-ft*£tt*Rfc * 1 845 *** 

®„Mkmffit£^®^$ti>&s^( Andromache ®)W «■*•• <2* 

(Cassandra®) *ift. fitliS ftfUtWTfr-M 

^WitaB^AflJlfiWSAftSS, ft*) %* “- 

liWIfiaftJIfofcff. SHAS^ 

Thumb ) “#*" 

fc. . M &•&# • & ? 1 

SSJIW®3IA. fill. Nimmin Lion was ' 


Grand Tableaux Vivants, and Poses Plastiques, 

*'* BV Tilt: ( KI.KBRIl l l> _ 

PROFESSOR KELLER 

4(id lilt* CORPM. ill the ADELAIDE <ai,LKHI —I?_ 


®aM6=W8fflitC. BtffPISiffiSJ. isAflMMfPWMf***.- 

“Hector” ±M. VXXii.&B-$.£&° - i&& 

“Priam” £&, 

d)a^i9iisr*J6^wa. *a*®*& > t‘A*:*:*tfc. tB#3M**f. «s. — 


Siege of Salarnanca)m&±.m^mmm±.n£o 1815 ¥, «M^MM»(The Battle of the Nile)JE 
IS, S^. i tIPl | J : & , lt7 :: ?tl^A 5 ^.i l ^(the Battle of Waterloo), 27”71)5, «!# 
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. jstt* 

far »4J#iJtt?if^'h5St6£M*-. 

mm. **«±sfcn^affl4-^flriB«i r 

m. WE. 

2W*J@J. 5tt. 5Bt6#A£|Bjiifc 

'f4lS$bf#" (Comus Court®), ^ 

m. & 

fJUS-ft A S ±St)#»J^/l. 


Silk. 1768 r. • R»f#f!j 

(Philip Astley) ft ■□r®8i!tt'J'¥3' t>fcIE5t£l& 

a?ji77o 



f£. (W 

w*a. fe«wna#aE. 

“saxt [*□ 

^> (The Brave Cossack) sS^ (jJlQl^ll$±) (The Blood 
Red Knight)], ASlH+S^ft "HKrtlftW (BP 

*«iij3s*a#»*®;iijai. 

-itHM6:3o^. -m$m yr&. *sia. 

1782^, (Charles Hughes) 3t£7* 

S&H»r#5F!l^*7eAttIftJ». SfHSiJsnS##^ 
1804^fpi806^a^M^ff@JI^, 

J&B*. £-|B# • **J»T« (Robert Elliston) B 
(the Surrey), ±5£® 

WfcAJg. i&@3SB. S*3»«M€AM*ai»H« 

1806^*& o 7JL 

*..&*; £.£*']£, ^A«fjft-Jso, £'ii4U£'ft.£ — 

JUfr *.**•&*. 4C* 
*rJEtfJ (JLS) £**.*» A 

jus At—■****■*#*«#.*$*., 

JL^5C^&A • &.£S>fti* (JLTUffl) >^4k^;S :t& 

*.*#. (J<>ey) *#*$A4fe# 


®5f4*#r. —i$ffi 


1797 r, • f*&*W «jSfefflM»(S7ue-Beard)*##SEy^fH, MflF 

#mr-^o |W|¥, M.G.“H3£®” • *ija#r(M.G. ‘Monk’ Lewis) « 

mmmiThe Castle SpectreY^m, Bl+flfflt&flWP, “IBfiPMjgl#" 18014^, 

*iJM»Tlft ((tr^^lM^rSKAdeimora the Outlaw )* “&#STliSlUI#fn*±, &A«j£7MW 

m, • »»r ■ • k • 

)£lf'U'S'fRene Charles Guilbert de Pixerecourt), fM'Jf^T/T+^nP^cK'J. 


®®3C* “monk”, BJIIfi “f®it±”, ■£ “*7", nmsftft&ft-'I'&MI-. -i?j£ 
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(the Royal Amphitheatre) 

itb&d-. ^ 

Mrfn. g*g? 

StfM. tz,m%ilttlM!MM 

&. ffe* 

(¥& 18 m? 90t^mm 

BtoAmi&mm). sa^Tisoo^^Mjcft^^ 

3.H®# • M/R#»T (Peter Wilkins). s£;g£ <!<)$#] 
iS-^> (The Flying World) 4* -ftkfflil*^ 

*^^p a pSi806^Sf4x#ipe@J^±-l^)(ii^@i% 

S^K}. (^:H> (Harlequin Mother Goose., or. The 

Golden Egg), fem3ftj&l$7fl$@i£|gll3i 

g 1805^*6. $1823^ (tflftffl) £ 

»jjbis. 

i)SJi£i§i££«mtt— 

SMfc. (Dario 

f°) amst. 

isittsfe. 'otw Tie, g 

#t£^75ffi£. jD®fftili9£, *a±^^ftMSi^3t- 

femmifmmmttSftVGfo&m. 

(a^»f*#t^»f) uisa*#?- 


'/£f(J (Charles 
Farley) 

»«, mmmrs 

ift&ifi, 

£#. HttlMr 

#. Wi6«*14 

£ti£WJttti¥ 

8 )«tt-S2$. 4«HAift±ii*7-*SB : F*R* 

®ja. a 

4^-7- S". 

a . aa^isuft. % 

18itH£80^ft «• 
£B£7-#3!»*Ai£ 
(Eidophusikon) Rfr, &|0jR&$®EJ A7 

sejs^jssi 



1802 ^ , %3,m • ff^j£^A#(Thomas Holcroft)^##SgiJ g£ , MIS^W Wll»( Coelina), & 
£SA/ Taie of Mystery), bPrT^A; “‘if 1TgiJ”(melo-drame)fr>J^i#^giJ 0 

Slit, #: 191tt£#J, Bj^&T^## 

1803 • Sif ^(Frederic Reynolds)«^&», X£ «i^$ 

WA*nM#l»(77ie Caravan, or, The Driver and His Dog), fE##m@Jge£iJr, |#W, A “jfij^” 

i8l4^&8M9BSSlfc 

(Banymore)«j£J§§fiJM$MThe Dog of Montargis)—%\ 7 MU ft 3fB @1^—BiA 

WIIIITJSI. 
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“ -fctftflfi. £ # ” (long—song seller), A» (London Labour and the London 

Poor), fcJBL-f 1851*. &* + , **^*4 *®*$****\ ’ 

*,*.£«$**,*. «#«**.**** 

iWiU, A# “ft*” (chaunters), &&&*§, * “#*&&*” 

(running patterers) !S'J £j£#«) # £ X# „ j£6tA, 

«4L»*. #****, **£*$**.* R 4** 

*t*\ ## “* **$«*]" *$**.i%*w& (A%) _l 

«tA4fe, ;&*■*»* “jti" ;L±j*«*» 

«*#»***•**«$*-$-. 

-^jit[W]0^, £*W-e/dMh BP*± 

JjMh 1800 ££, S^i^(Prince Hoare)M «^TA&j6» 

(Indiscretionmmmm&'M, $JA-ftA»i£iiSiJiI^, MM AH A, 

ffifr-t¥e±MW#iBifiW«@J «£ft • i?oseflberir)M, 

%, tSAfii. 1809^^@J|^»W*iif»(Dimond)W«Jid m^)l))(Foundling 
of the Forest)JH!lit»«H*fflaWA^fSJ3Bffi«. @J+iOA7A#WA±^, 

W, Xt£ttfe30Wl:«, B?Fi&9lft«JeiWflF«pWfr-MIA, 

JWShSEA. 1813^A'MMWA; • mf4Ai(Isaac Pocock)lM'Jf^ «0Jt±*»JSI»(37ie 

Miller and His Men)&^% 

MJpffflo giJA-l¥^«T»WffflAWHM#7, -<feiEJ[iffftWffill#tiJTa#[^. 





• Jt«(Thomas Morton) 0 ^ 1800^ 

wgdf^ mmnspeed the pioughm'f&i&M'\xm\im\urn **j£?b w-w, iawi 

iEliTteMAA(Mrs Grundy)^^AoM^JEa«J^g(JASM^J^-^it^^^fflm^W#Aln/jHl^ 

mmmmmmmi, \>m*Ki&i9mmmmi£.mm, sMMM$±£f£, & 

“w —mmwa 

m , &w a^s, &mmm w a/a Aa, 

Hfwi. huris, 

(James Catnach), *gffi&£H8£M't;^ft(Seven DialsrftR*" J&MilJimfcJitftA 

MMJtHfrAWiffi- mm±., , OTJ • «tf*(Henry MayhewJJft-'gf 

“nAM”(orai mstory^aiM^Bg, e 

TAffiSJo W” 

wa, mnn?jT&mm±£, sy^aamM, 
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Hitt, 

^mk, tm„ m-ih 

, w%&mxr£.m%®mnW'Mmm 

i.&lld&M-hlxL 

|W]#bTW#^, i.mrt-£%&} “SfT Wlf-#, 

wflpra w*sw#i£, /AMfMira-C'ttif 
gaw^ii 0 itmm, &&^\9mmn, mm'ttM 



<(■?#]SL,S-7^-i-i», G.H.^f(G. H. Harlowe)( 1 787- 
' 819 ) \\„ if -iB. %> i% ± ({~f jj /V-g-» 6 -iffi ® , ^7 *•;# ■ 


^uniM^nr 

“«±jT TWAASI^W “«” Mo 
Hilt, MMittJAiM&M, 

urn, mn 

gijgwA^, ^mm^m. j^, 


*M'J-» • 1T*fc (1757-1823) 1788-^^^##JL^J|^ 
£ , £—feA 

A&#Jt &•>$££ ft® (£!&&,&#), • &£■ 

#r (1755-1831) (^iMdis#), 

/MMr*£ ■ i\^<r- (1758-1822) MSi (£*is*t 
#£#), + liiftl&r-'frafr 0775- 

1854) j}iJ^'Jt#^%Af • (*£(&**#). 

*fUr@JMfe«M£, ±i&an 


$M, %?1mWML'}£ • WHftifc. • ^nfE^K^(Elizabeth Inchbald), fSS® 


n»(ffi^, giEfUta 18M)iEfc, #£f&, H#3A itMA, MfP?£^^JieiKWI»W@Jf^SE, ifeftg 


M{X&T2P±tfcIE. 


H Ai £j>(Kemble)H{S£f- 


a, ma^BiAin-mAA, Mi782^MMMM!|fsa^M, 

mm^, ■ m*m ■ mftfcdohn Philip Kemble^Bg/sW^a^^M^Mag'Jfflo 1788a 

mm ■ MTom King)xwM«A#sp^j)At#BSA"TS0m r i, MMtsieiMKgi. wm 
mmn&m, mm\n, u^aa-Aas, «^mt» 1803 a, Mar^a 

$a)o —^^fijaTAfn^a^j^as, 

WtHr ^(Master Betty)M$gWff&, ^W'JM'JSiJ^^ilf AfB@ BAAif £±itE7T*, jiff 
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' &♦£#& (George 
Cruikshank.) 1809-^9 fl 1 8 0 L 

&XS£>fa>S'J £A£i£A£ t^A 

i] „ ■ ttt (Francis Place) EJte, it4: 

&■;—A, 

w\‘&M&it:ft-—- -io4^#ri£, AAA.-S.. 
15 BM, X7 

SDlJI, 


5jfcflfciiilll&. SMM^iJ»Tcftfcif^Wififetiltf^M^ffloHitk,tS(^:^M-^S#(wmiam Hazlitt) 

iA^7, “«*£*&? Mil A", ic^m^AiA^^Ji-^^^MMo MM, —GtfR*fti¥ 

159in, ftRMfAT-£S.ll “»” 






ft 


ff “zjoFSfe#”, AAAlfcA^fl^'J^MA^. “iliS'lfT'”, A^A/ftFAJI 

ffj£$(Rembrandt®)2£DUi”-, “KAfitiS, Iff:lf?A, &£fi¥W”. fflfi. iAfKl# • SI 

#«F»±(Sir Walter Scott)!®] £91, ffe3tt«-#1#«• - “*J + M«- > Nr *M# 

mm, —itttMfii 

3 £ “^ftffi^if'il'MfSitnIiStfflS!(A(t, ftttitb©]A, Mi&ifM 

H©^»r(Coriolanus)^#-f?ft—#, At/MfsB?®, MftAAMitf&f^— 


ftsMA^tL fSM, u&«M#xt»»«^#Ba»rJ9f^aaj*w “«” *bam— 

&m%-& u ®feM" w&. 

mit, mmA^mxm, 

aHfc$4ko MMWA, 

£1S#ffe • ^#A(Bertram Joseph)^*^-^TOiA*. ft “#£^#0 BMIf^$7OT1f 

£", ■ Jf)fffiMJiAyrg(Konstantin Stanislavsky )it 

tijfif] “'If li^iStZ.” (emotion memory) A A#,, ftiMfA/n l R l°]ftR>$T • H^Tvffl n , ftlfEfl A 

ftAAttfAM tH p , hkmi&mm£.m&ix*r . 

ifnft^'JWAtjfC, M-SAfW#MW, 


ifc@JK&S,*5SftirA4^W§±ttMJg'J 0 ,#££WmK'Jffl)AA@JtilfrtAKA, M 

S.ifE/nM^WvICHiAtfS'l 3 , • AMWilliam Capon)0f^t'JW “$pSAf:”o MM, AfAffJS 

“W” &, mm&m 
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sjsl: 


(Coleridge) g&fgft • 

■*fltt1tJ&. 1814^2^. (t 

Ats^> ai&«ffei^Htta»73*HiH:. n&® 

1816<fij£IBf«ft*frA>£> - 
@J4lftAtl. (Byron) If 

*sa«i*£*e. MaM^Aif*^)®. ammft&tii 

ti. i±*BSs^. piitsg 

am. a# 

ifi.«, sp« 

>H WfBt. #PPjE 

ri^lt, • &£ (1789-1833) 

£;$ T&+jh (A 09 ) *?£-.£*>&#£ .I.*] ft 

***y*J6 l»A—Jffltfi., «^i£i0 

J#a*rAA» + ^;&A*eAj tft#f • (Giles 

Overreach) #A (^S) (1816-f-$ —&) P6 

A-RLC, &&l|^ ft A ««**#**. (£i& • A Aft 

(Fanny Kemble) + A >&,&£!; it: *-.£4.—(i “4A^ i-te 
#” “fflUmSFU*, >•*■**», «■ 

-f********'-*-**, A 

fe4A (#*.&*$&*;!>) “ ***&«*+ 

JN*«ML#-**4U*t, “f'-Af, 1L£*m Ut, Rat 

. tevtfZ-X-yX 

*.4L3H$+*f-f*J*\ 0*, *-.£ 

^AAPS-^lS'l^itT 


Jib. BPftS^-ta. 

lEiP^fe^T • . 

'trn®) $JB^£44, ffe (9) ftffl#3UiSStt4. \ix 

jctife. n&#s#ttajpTJ&S: 

Mfi® t, A-A&4- ft **—■*■** 

ME.. Pp^MItiAA. 4 

**IIE2i4lil£J§fifi/tfP. ffiftA7SM$. l9tiH£20 
4fm ffeMBS>I®4Ab ±a. #WB£££#*l. 
<ie^>£Bi£#Bia«g. i8334*^Maii). 5Ji?m 
£*(a. wm^ji^mitfi^-st. 

rfn£ffc£T« 

. ^*JBL5(*jlklH:*ft#tt««i« 
aw*, ffepfsip^. pti4^Pnn. 

>n>sm9>i. Maa#«^H&S4tEip)i74Atg^ 
>m. ms. ES»fAAto'hA£jSM4#>#i!3I®. ® 
**w. £fl***»a#flc**fl s %'L'mwmm 
Mtt. »H^**®H±*3R7fl!iSS$l«Bpaitt 
AA9^»7g, fik 
Sffi7. a#A 

M. *0J3Pfi]JS5fc± 

^p. lAxtes 

0®. (3Jib. ^AWHt 

nm (Shelley) 

AM (Keats) j$£ 

AAifi. 

Xff (Wordsworth) fp 
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mmm, • mmmbat^aaii, u w&\ bp 

£a£s*A£$wg > Nig+, ^m^wm^-w&Ao ss-^a %mmm, Hsinifti aw -g 
w «<t£, mmm, zusim^mm„ 

spabm, AinmiAiPjij .^ai^oji s , 

mm^mm^mt. \mz, n 

ft A'Xt ^M'{$M .impulse for representation)®thT 0 A, 19 rTff 

i^^lBffM&gSSL 

ffh«aa(the Old Price Riots), SaililT 66 A, J^J#^ffl^fttiJih#. 

K£, “SSL”, WJi*J8-IS*«I, «A USA 

“H£L” iP«giJ«TKiff^W#: *<ZUMmg, HO&t&Ji 

swMm&m&M, ftitsMitJifMm, 

Mffifp. 

£A3fcfflSMi5lSff*T, mftfcttJlt-M^M, m?±i PJtfc, sStWIfliLtiilSM, 1812A HiS^ 
• ££2fe(Crabb Robinson) A A1^1£mS#M*£Mg»T, j&feMM “fkW BA AT h 1 H WiJb&iMM. 

mmmmtTmm”* ^awm^js-abib], u m^mi, sstE^ttir. 6 a mh^t, 
«mib» a 

amss. hima i##ffij@iKfiSATaa^)&m, 

mm^n&.mi‘bmi$im>, &maftfo&f7mwMM m, 

- mm. 
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1814 4f M 1843 If* 


■ Bf&George Rud6)iftHilJW«:!g, 1736 1848 SffSj, ffcfSt “&SL" 

A$£W/l |-A, “ffiTfeE— 3 f, M£s^E#£i*ll 8 A, »¥B^tfe^# 630 A". ±i£M 

M, “fA” 

iH*, "TiI«fl@, 

aaaw “sleha^a sitt, u mffif% n aijp 

ssjitoSMfcat, *ikMM%mmm ■ 

AAWM^M; fflS, #/NBIK*M “Ii«l" MW, fife 

m, wjft *aa” 




g'J^MAWSW 




ait 


*Wtt£E8'J, : 75afe6*ftJf^ 



tb. 8j^sE#8:30^A«, Sift, jEgiJWiM^W “M” KWInr&£m£lttg*@JK)ffl#« 

#, un±«^M, 


WS.^cffi^ffli^^BgaFRgArSWIff 

ift3^ij?ith w i a . s % 

jgij^jt^Mtt^^ftfefn^g^w^-M-w 

*MoTlA#?iJ[WHIW^#, 

R*i&nrF©n&, 

f5«sb, ^W^W^lsJW- 

't'ftlMc ^ # A ■ &-#•I^Tjj'(Brook Green Fair), %l-LSj-Xlf ■ J iLA(Thomas Rowlan- 


^TOM^TWAIIAtXWiBfemfeAA 1819 

fejj tp^gc w^ittf/L^fii a rwtkimn 

w w-upfr, 

T&*: 1830^, w 


dson)**|-f 1818 F/r#„ &4*-£.lL3t(Moritz), Si A(Richardson), AHl”® 

(Scowton)«^.Al&—-S"ISBt#^ 0 

at^i. 51825 -f-, #6 -m$ioo 

£ A, Sj30&x., ff] 1500 Afr-fcttflMTl. AL4L*ir*4##-A», *1 9 7] 
#*$&#.*** + ,«* AA4t k7 ^ Afe A A—J. “&& _t A 

A”, *w*I 80 ******, ;Ufc#i44-iM»Sfer#f#. 1826-A, Si 
A*# T , T SI * A £JliUF,*l, -h#J K <Ki-*fei £.i£.i&Afc *1 If 
S^3fpSiA^91A^]>Aib; ^iL, SJjiij-f 

AAT^'lfM, &*-f5**T}rjfcfHti£. SA, -f^.1763^-, £&*.* 
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X/5 «3t¥H£»(Reform Bill)# 6. X/^MX^I^IWraSilfcKft?, {IS 

Bjfc, 1831 X, f!|]nLMA(Moncrieff)l7 : J <(Cj(^», • XXWPlWJ HReform, or, John Bull 

Triumphant ), 7c£RM «M, M, Mil), «X'£! A fXXX!!XfAAX-!!! ))(Morc Reform! or, 
The Bill! The Whole Bill!! and Nothing But the Bill !!!), X£i]&;£f0fMyiS(the Coburg)f0^|ifjXX 
$T@JicXM, [Wj^ltfi^l®lgiJ ((PjtX^^XfRMHarleqnto /?e/ormcr)t!lth^iiiT5'^^M#±-j5 K M@JI^0^llno §t 
^f#M@JI^(the new Strand Theatre)fiTXX#.ftlLA^iK&Xti'R, SS^ffliSiIiXAM^HXP^XTA':^. 

nxmm, “mm&mm", mw, m&mmmmmmo ^ 

m, bxmw a£#MM£(seiect committee), 




El3T+/jN0^XfP0'i£^t£B^4 5 S^r^Mja, MZmftfc ■ gf^Michael Sadler)$|!f= 

mmjMxm^umtD, sx^xxxM/mssHK&ti'B], Hjiti832XiM 

fFxrwx^a&^^ttMs^iBije. mat, f4X#. 

murMumkV3\ g bmwm, 

Hite, 1832X10 75, mmm ■ «xrxsx»(The Factory Girn&wmmm&m, 

^rXe*Xja^fJEfW#± 7 ft£, • &X3£(John Walker)*^rMWMjRf&fe^WXliej «xr #5 

SX»(The Factory Lad)ilft^M@JK^S[, P$1. Wflt, £ 

Wl «^AftjW#»CThe Poor Man’s Guardian)mM±?\%mfcft-?$mmrmW, 

mmmzK&T, 1833X, «x nzmiFactory ActmnmUo Mm 

S4fW, ®MiPAiT*fftto 

*S@IM W»ill—^, 0 flffftX# ffi£fl. M, W& 

.wra, 

^EtiX»rB]^®T-®^tlkA±^^(BP^X^^tlkA±^ 

HiOW5tX-■KX-'NCWii* «j0tt& 

WIf JftJ APPf »(Folitica 1 Comicalities )^#S, X 1832 XX 

«^AWX^#» ±TiJgTii«. X3l, 

A-# “A&5£fT, "T 



££*,*?F6$£AA, 
A.Wfte££&x£AA-X£-£# 
!£#iA^ , 4f4*p£ffl -% A'jK -ioT ® AttA&Xf ® 

«LA«fc—Xtt-o 


fl:l*WJI% 


1832 XM «SMM£*» X&W 
i«J£I|5®af»J^FT^R^J#W^J^. AMIS, 1843XW 

<OOcKiJ'S^»(the Theatres AcOXIfil^XX 


®wim ■ &.x, $S'a-ffit±6iy#. tsmiMtitoum, w-*g.m>r, —#a 

®K*m«tfc. ftrtoVe, H» 3 Mfl«M ftlAgwUim. teg, -i?ffi 
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T, iJUfff'JT^g'JW^il, AT'&lHW 

&m. ^fn#4T-^4^A«ito m, 

4: 19f&*E204ft, ffcSfcMH®fr)giJ£E, 19t££30 4ft, 

AT 14®, rn& 1843AM 187041'al, M-J^frJg'JEtM, MB.455K&* 

Mft-AMMJgiJI^ ffl&, #i1S0^@J1^WIItU4P-TTW^o 

fB®, £1843 4MM^H+4IB|, “T” iPjfls# 

«m, M®Agit±^sA'BinTfx^ftt^4^s, nwanwiio 
Hitt, 18094, ■ mm ■ 

mmis, 

me/tis®, ^ai, 3i*ffeist^M^jit-^o 

M0^t:MW&±yic7 itsmomb », 

|W]0^P_hTff#«4fni®giJ^^4o H/TAA, «^j£a» «)WI4®*» ± 

«. J§#!»!'JJi*fM3£|5|£*fe 

b>j mm , 4a 1 7 m^icm. 

S4s£#, , £iIAf£ ^a@JKfiTT4r&4^^(St 

George’ s)r«Wfift. M£^«±ffl±*r£M= 

®#h Mf#±Af4 mft^A#ff0S£»fW#A^o M, ragiJ^TfX^® 

§ f‘J, “t±K@J^’’(neighbourhood playhouses), H 

4 n Aft AitPAMBi A n filEW AtlfftJJg 4 Tfn 3tW, H AMifeE MJg RHSE 'im. ASEM. 

mm, M^afteiK, 

mmmmm, zfozmMthe oid vie), tn«&A*#^$- 4154181 8 4M C 

a^isso^acJt^iS^ejsrdiwejK, epto^j^. Aittm, 

• EinltClive Barker)0ft0 4fr?), c:zs(the National Union of the Working 

Classes)^A4#„18374^M# E ai@JI^-{iJxl^:2A^Wi5i+ft^m»r(Lambeth)MWMAJg'JI^(the Bower) 

18264, MSC@JKtt»Sl, fMM4/5EMW^i#g-'Jl£(the Pavilion)4ik„ 18304, 

4 H (Cripplegate)pftifi: JJ 1$WcTff@JpSt(the City Theatre )3tiA, 18314, 'IT##4E^^A^±MtlPM 

3£@JI£Mo BSJ§, N4ia^(Shoreditch®)6^#«giJI^(the Standard), ±»n 

(Bishopsgate)^j|rpfjf^|5:'ftT® l JI^(the City of London Theatre),i$;Tffi$(the City Road)E)4tfl|?T7£(the Eagle 
Saloon)SK#flH@JI^(the Grecian Theatre)li/,S®^®rfI(Hoxton)&t)A^!j®@JI^(the Britannia),-TS'JT 1835 
4, 18374, 1838 4fn 1841 4®fiSto 18144, 

#{^(Tottenham Court Road)AisWM®[@JP^(the Regency Wilt, AsSt/Ki^T^JIS 

(the Prince of Wales’s), til^&^^jnrAIr'Jl^the Dusthole), ffiJUfj #!?}*? AfilffA4o 1830 4, t£^f®£4 
lf§(the Edgwarc Road)Pftifi|^$[^A4r(Church Street)±$]it5M4A.itE l JK(Marylebone)lEATF'it, E±iW 



®», fiT-fi (Durand) Sif, 

4trii*xa,*4Lij*i, ^-tsat 

tit 

R, 2AATid^iUK, t$-#r4# 


ntK. - if ft 
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fgjtte&gm i8i8*^jk/i*££-&6t, AtenA 

lit-f **ff] 63 £)!&*#&, ^JL^J-TiSit 

&.X‘fr*riit)B./), ®*t&4r-*tifi—i±, ttt«TT*-****!«*, JL 

iitit.ffl + .£*1 

4i£ • (Ramo Samee) 0 JSm5£fc£.Nt&<fi&2-]fifoit$-4t0L, &&)& 

USMAM. 1858 A , t A $.$■■}£ f&±„ 

&#.&■$-$St, 4f"f 1880**ff], ■ JUS) (Emma 

Cons) &#0t#£8ij£ JTi. 1912*. 

&.#rW**-#S3l • JM’lJ&r (Lilian Baylis) 

ib4i*T*^, JfiL—£#*£*] **->*.„ 

piijmhaa^To mm, ttK@iK*^rs*. AAK^-sgiji^ww*, mmit f 

piiRWtlfH 

K(the English Opera House), 1834ftMAA^Hc, 4f1819^, H^^F^FHOKiS 
'ftTttmmtti £, £/s*A, ■ f^iltUames Robinson Planche 

JgiJM'AJff, &#-®gi*MJS?&. M, 1821 A, <(M^*M»(Tom and Jerry)£PHf£|7K 

loommrfmmmm. ^ejKWi^TJftemiwsttww^ 

J&ttE^JgiJBftthe 01ympic)^^4-^ir#=^A^fflH:4PWM^®±, ft|5nJ$T^4'J3i7 180637 mW£M 
mmmm&(!)LTmm)' vestrisHf^Ms], t 

MMi&mMo W183O^S1838^|01,3tA,#$JMM^^-^#r(Charles Mathews) 
M, WJ(extravaganzas®) 0 AW:ft 

&«gWI*, till 

(Central HalDjA^ifeA, 7l8323 r ft4ko |W]ftft4k6Ij7W?;7S)(lf#Aif|lR(Somerset House) 

jk„ ■ &m#t 

(Charles Dickens)67M£*3i§M^Jg7 -^ar^EJt»*4PW^if<«»fi'JK(the St James’s)7 1835 ftft*. 
£M*7ffl£-#*^IE«M»tiiS6, MK(Soho)iSSfj(Dean Street) 

±G7IMKfUftWMir(Oxford Street)±M&±giJE£(the Princess’ s)^+: 1840 ft flh|k, 

--S, tiljffi^^nAi^H'iJ KillAffilRo 

a lit, bp ® jk&mmminE ^ am , ##sk'J k *p 14 £#id e&u u m it nm + & 0 mi id m 
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mm fcmvcmmtt miw, mmmmm 


(1831-1838), fcTiltaiftSJJr • 

@ja*k ar*7 /Jnjsj 

tU7*^»*igsa#jejgfc*wa*ej. Kimimm 
^fi], ±w*&ttnsr. 

ftSP(S#3l) .±j£ff£7frf:E*3£#A (box 

seo, fiftRW£& > mJB>i-/aaaA 

smmm. 

@j^m" • mmmmMmwtfmm. #?ns£ 

*^»3t»waB5aej. fijJKrWRrBai-fiaftAtt 

wbi-iis. 1825 ^, <«^ • 

nm -@jA&j$*. «/j'aK±jH7ii4«^ I # 

AA-diHilt^ £§§;£„ W3£)£)—^PA#. —“&13IA& 

saw*. HS7T*. 

%1iS¥. S«#±-;tfttfcE, 

id-'io , “±3S4±^” (drawing-room)#@Jeft 



*4# ■ =f'I*f«(J0hn Liston, 1776-1846), -fj&] “ft& 
ft” 4-*mH£.— , &*)-$■-££& “«,«■” ft 

£*4-*J * ^* 3TA18234 $ A#4 i*J It JM'J#X# 

*'«v*']ISJ&, t4-jE.^7rtij A-7, &*Mr#JR, ft 

£ ;£ 4 4 (John Poole) 4)rJ(l|{#r|-S»( Pau/ Pry ), 

44ifcT«t4vM|,fctf#*A#r. 4** EE Am, ft 

>3Sr*“ a^” s,ft 

1837-4, *']Jtfr*Iiift.„ 


■ 



(Court Favour; or, Private and Confidential) „ jlfc,Bt, 1)4 6-1 
“ISA*#”-A®JftjEttft. _MTJUMliiJL, l*]^ 

1838 -4, s>ftJ»r-%*Mf# 
AAtt * 'ft'te, #J65 * Bl ^, ftT -=--4 Vi *t 
#fi|, ^4*fX>$lfe&44# 
¥)Afr\ 4#] 4-i4$t£.& 4 (Dazzle) 

**£**$*,#. #, 4Mt. ft#ft#^« 

■HWJMJLi “#*»*/**’ 4Mfc^«/*;fr*Ufc<*-frT 

ftA, «Aat4f•#■ i-8'JR^-fa^i847-4i<j 1855 
•*»t 3 «**]**$**, ^#f#J.#f^ 

JHW-T, 4Ut«J6. 

*]8t*«x#. ***# 19 *, 

>**!*. 

SIS: 1818-4^-fcflLEjU'JSL iHM'JR^AA 

M. 1831 -4 J. 1838-4191, 

4*1*4**], £4*f- s,ftj&f (ij 
*Mr#-£JGfJBMfei*tfe, JtL^rTS) *•*$#• *]#r #■&!§) 
J*7 £'J BJ j#. 3 „ 
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“/ms? EMMMMtB “$£jr m^wbibs 

*&±, ^cn^wf—#, M^Ain»MMw “«” aftsi* 

*m\ ±jii±£w 

1817 ^, 

$A#istA ummKing johnmmTmwg. “ic^tt" «. AU 829 
^5iji83i^, jbji^ 

a w\m ■ ikmmmm&^m, ■ mitred Bunn)77, 

a@JK-#&fTW3. “ftAWAli£7”(Great Grand Junction), ^&mmM‘LWmm 

raftSRMMiSf, 

1837#S 18394p, #■ AftM■ William Charles Macready)(JSL*4$8S 156- 

1wi84i as 1842 a, 

mm^mm&imm, —a<&i84ia±iir7«ffei[MA7 

«£», m®-Mffi#^#(Dion Boucicault)Wf^M±7ffei(WII^, $#7-£W>&A, it*l»r#M»r 

AA^r7-MP»mwtn.^. fa 1842 1847 ^ibi, 

^mAfiJTOJ^the Royal Italian Opera1856 fS^MM |h] MA 7 - 

7), ittM-M^eiK. 

lsua, mmm-mm — nnmmr ii m^rnw Mmm — 

msmw&wifi, mtt, 1819 

a, mx, 

1956 a , ffi& • Mm(George Devine^X^giJ^^jg^, 

mm%'b&.3-0 #AM7A7±im6(»M), ^SSA/l 

fIIA««W«fffi, tmAAMS?AP£«;7 ®_t-07tWf4f'J • M®-#, {i&WM77$maiffl 

M5.7ffi®WM±#g^iA7i^lg«7SiJ7-^o 
MAA7, fiMffeTOftMi^A, 7M5iJ^i»f#M»TAA, HP 

1820 a, Sflt, 

swAimwrajiwsx, tm 

&&MAum* i8207«j/35fe^*Mjg##a)gij 

U. Mm&mn'M7k, tgft!lAA7f7 1823aflPM^i£aA^^giJ «tIM±#JAM »(Cataract of Ganges) 

BA «^7 5ooo^ 0 1826a. mmm&E'M.iti&r, 

1827 a, mmm ■ tmmxmnmm, mmmmmm^mmxm^ ■ w 

*yjf(Stephan Price)®fflM 16 #«l»rWaeilS*E7SC{tl^1!r, aSlr7^MA^ 

-7^M^MA®#aiHm7WJgij^Ma„ jta»m-M7Wi832a'MtBMiB'j^*7ww, *it m 
»M^i£Miaiw)7Miu, &a, 

mmr. mm^mss, #s*7tei##MJBjissiE#ji?$, 

laM, 7i839at:«7: raaia, «77®^tfe, m&wnmm, ms-ssise^ 

aa®a 0 
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m, MM#iHjfi5M^»Tr^:, xmmm 

65iiiiffls&#ffiS5-i WAmmm-. 18127, mwmmmwiffijfm, m 

MfnM^p^n^ET, -hhis, ^«Miw-st3i«Tnmir^T±*, {05Ji822^, 
a*^ To 

ffiStf-*#, 0jlfc£l®Jgim+¥IBl, —#7$f, 

ig»A^, a, 

isi97, * 

M«£PfleFT«^, j^&EAfPS^SiJ 

TfflM®ll£MM£±7. B|3»«fg. ftftWlHffMMWrA, 

&mnA\ 

im&— 5{ffiM&mEJEFmmft u ^-mmrfmmu im ‘ALM’Xdress circle®)] aa^a, m 

18177 , Bnmmm^'^rmimmo 327 , wwmm&mij 

mm, i^s^wmw. im, &mmMwm*mm\m\ktmmmmmm, -g&m .—im 

Mitfc, MM TBS##, MA^HiSi 1 

im, ^-M.mw,im, Afnag®*@?S3iMiP7ij, m&±. 

—mmi ■ 7#(Lei g h * *ma 

>$JB!li¥ifc^i^A 

»$$*, , mnEftmimmmmmMgmmmmimmrt 

spi££4a, mmmmmi tm, isos7, m- 

«$?«&» ii^MitMx±mm-{mmmt^, Mm i8327^*^Mmt, mm • 
^*18137$Isis ^\mM^mmwdmnmxm, imm^momm^, \m 
sritH#". ^7»f • ^»ifc^aA*w^'jifit, fsjgg^ 

-aamwmsaxa, ^mwfeRmmziz, 

ah, mmm.mnfem.'. m, wA*m@Mdi 


-v£tt 
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“ u : - m ** 


MM, 0r^rWWifetsE0f±5^C.'WMg#W^@Ji, H »r*&W MS 

Sjifc, - j&WM 7§M, ^Afn*3H«# • 

M^(Andrew Ducrow)M*^4 1 «5lJ-#ifWffi^M^g'J^A-tfc«i^*Ml^WWTg,PJKiBJi«^f.tt 

i824^*i&aBM«*ascii^ei@wifij»r^j@JK, 

fTMT^ilfMJ&J «#A#$T», <<tiEMMW>>(Cortez,or, The Conquest of Mexico) -4S,^i| 

g*m£. 

A, Mik 1837 AM O'.J 'AT», Ag «HftyjWf#fl'jI®m »(The Factory Assassin; or. The Dumb Boy of 
Manchester), -@J*f>»SIAifti&M£fc, ^Af£fi(4A|f TOX, 'Ai?M 

1841 A, MI^JSXAA, ttSWMil, MfkM££#@£Tr:fcMAMi2te*- 

Hffterglffi. Hitb, £#T*§(Edinburgh), 

M «AA#»(Aandoe), 

Afil, M8J 

C.E.&AjEW «^=M»(The Warlock of the Glen), (y 1820 F 'Ik ffl [A X M U M ,4i' T f< A HA I'd] 0 A A 

Mis, m^m mummonver Twismmm^^mm^, 

& 1838 



Mi&ft, «mBSWWM», ei829Amin, —&HPte*£@JK&sHn*jiSii 


m¥fc, flbX 


A “KM” M&ttt, Wk'FmWidftikn— 

1830 «itAA tf)&M))(The Mutiny of the NoieWtQ&%J at %mmnT1&gfQ&& 

£##S@JBc±i£M«flUI H» A, MA'AIEM±liSEM. MM, Jl#E5£MI^±MR.B.&3£(R.B.Peake) 
Al$M <<J3MMf!®>>(The Climbing Boy), Ft* AIESFPMMo £&$Ci£ 

W+^liSlpi|, G.D.£#(G.D.Pitt)£ mm • A» 

(Simon 

ASA 19 IftlB— 


(1793-1848), £j 1830 Afe-ftAlB W#* 1 ! 
■U0*JR*$tf«, — jLi'J 1841 XS.-f A&„ |S]-Ai»rAA^^#- 
J£ A - #, «-I'J in iir t -% A ^ ^ iR ^ >4 #i A T 42 A. 

AAtfJiMsift#*, 1831 A, fe_t#T 

ft & «.6$ A A tt (Milner) ^ .ft f #]« % & ft »(Atoppa), AAA 

4-tfet.A.-* A *} AS-ic# »J£i* • 3C S 4 AAr ■ H A(Adah Isaacs 

Menken)^^!—A-AA%AA^^ £AfT/oA^, 

« &). fei££s&#j4.1i+J#a»7 e-A*(rtA 

I- A A] (Mercury ) frj *£ $- i# ft it 3H 0 
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*r&mAM 


«AAMf£A£fi§>>(The Lear o/ Private Life) WJItr7 M M -|?P J> 

@J. Jg'JA, WmL*. £HT5C^, 

M^$E, 1826^, W 

^AK^K'JISW^Il/K^^A^fiS'tflVSiJ.iiME^ftriKBuckstone)^^; 
gij ({XkF&MLuke the Labourer)^ (ft—f'lCJ&fnMfifflA£4P 
SW^ftgtrtH*o (MS, 

(tfetE % 141MSB A #tL, m ifii $±7 MMW >S It o M7 Js , ifc59 7HM «■- 
7IA/X M 7 E 7 A A »(Fifteen Years of a Drunkard’s Life) JlaffjS® 

ffl-Sdt #*-t$ 

Hjlfc, flJ#7(Brewer)£ 1898 7W «lle^W»(deader’ s 



AA^A&S..fe^AM 

j&r#*] #] ft ft tb«A-*A#s]^^jK'8i 4) 
—#] + 6A5£ii# A A-ff , It fa 

J3.Efc.v>H AlSfc % AS], A16 T r 

iii, J6it«I»r^4f*l*JRi, AA16# 

#3, A A, falAiAAr# (Amherst) 6Hvfr 
Battle of Waterloo) (1824) 
—^'J A A—A # A “ A ifL 

A” -A7, 


Handbook) A , 120ft>7l^^'J, M. 

“#@T(play)3S# “fflll^@J”(pastoral 
tragic-comedy), glj “ffiAM^A'If^'^^^’’(Great Eastern 
melodramatic spectacle)^# (nautical comic operetta) 

£MM£-Jg'J#, “^irg'J” ffl “ttgffiW^ei" 

(spasmodic tragedy)7, nTiiS^AH, *5$i!lWit 

t£S®ifiiifMi)A£'^WE^#{iEW#l l i , AI;iJ)fiA ,: t 3 , $fi£— : #A«A, tlv* 

i#, ffiW.B.MW.B.Rhodes)#* 18107&J7M «*$M?5W8>@» 

(.Bombastes Furiosommummmmm¥?§\Pfmm\z9cn — 

MJi^n A^iTA^t^Tiipi^, A^JIrWr 

7-^7 (Lewis Carroll■ 77(Edward Lear)||£fl^7E£PJliii5i3illfl)'(HAifc7'^’l?:ifiio 

“burletta”(mfi)Sf;iJ)^±-1ttfSW.tSM^J®#-tAWr$|giJ^#ltft@ l J, 'hE-SliS 

Ai^nJ”(burletta licence) 0 19ICttS207fUWM, Alp • f4/E#^#A^'S'^AES^Ag | J^^nIijEWtXA, 

l^lttS, “Sfc#@J4 , «IA«:ffl” “EMAt”, & 




m. 


7P7”, ffifKt 


LA^ASPAMc 


affiPAf:®". fiS. ¥-& 184377it, “WW, 

giJA/JPAEAffHMii'JiS-W—#ff P- iWM^)) —@JAfXttHA'lnB^JPAT A 

SNSEftE#### Aiifl m (Si&&ftM#injH:. lAM^AA^A4f$F, ifn^ift?tfiM&J= *f$T#M$rAA£ 

(5^ 151 50. 

(Eii£T “WAJf” ##tSJiraA'SA@J^AMAAo #H&lMMAaiAM«0r, 

SHIS] (the Maiden Lane)Wffi^ttT J H ^J7(the Cider Cellars)^,^^?#^^AW7iZEW5£7:HfcTi3 7Ff(the 
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1837 ^*tf*ij3E£i 

^e*. fcft-^s#2**/£*ta/attttft. ft 

Hit. 

*(£ g S H*& g B WSJhU'ttXJMS:. /J\«*»lE»r 

(Thackeray)— #. Wf£'J' 

A^>si»»s^Aii?Lttira. *£sa&. mm 
(»***#&8u§A*att> aifimtt*. *^a 

am. 

»SB<k^aftffi»ife#»ca*. 
m»»±ys^ffi#p«i**ftiia±*aa3fc —a 
effejtwftfJietttts. ■ 

2M-i£S#. 1iffe#iJJ7l50^^^)^. ns 
fiiHAWffaraAHA. 

a . 7 wt. 

flbiftaWiaiRtt. *M*ifeftffl*t*i#8itWS. fetal 

Mfi. tlf»r- 
#, feUMA g B W5ft». fift. e 

agiWAHiftft. tei^ffe*#*^iftit^i-L'. 
INMtSftft'E.'. Bilk. 

7. MA^#±M+&t|5WSWii. BPtlhSWSBJA 

te am. at& 

HI*. *y-Wffc£* ’ > hA*1*tt*fc\ 

(Knowles) 


Coal Hole), W.G.^»f(W.G.Ross)^^MIRikA±W^, 

in^»f^w “Uj^^lT”(Sam Hall)tti£Wffi7. ^in®3l7—M 

(the Cremorne), 7 1831 4£Jf#. 0 lift, 

s»fitsan^« “■&'*” m#tTo syi9M3o^t, 

^ «S^SL?£^» (The Riot Act) 

Pi/ 5 , “W^Jt” |fn 1843 71113 W <(giJ|^MjE'ffi^»(Theatre Regulation Act)®|^7#i^@I^ 
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- ^J^IBulwer-Lyttonl'ftiSWteMA^^'n 
/b/E$ff (Virgimus) (1820) (Richelieu) (1839) . H 

MM, *££££1837^$ 1843 if- 
^i'bi . *£s&aa«3ft±jjra A#±fctaziBJgyft* 
s£i^, *4-AaiWJt. 
B'^ltil^lSP±tb3E5?feej3tA c t , ^l— 

At. -■f’WiTIE, in** 7 <^I> 

fe. MS^Sfr ■ 

£r$3L C^^AAIPt) *Q Wffl@J#l3 

• #r fill ft 16 

(Clarkson Stanfield) ft|S#)T. & 

^.HS. ©J^Hilt'FE. HI 

AIIS: 1841 /&.&■£ 

fcjftr • iilii (1793-1973) •&*')*&>&££ A T # 

6Ai4, —1837^1.1843 
-f- fa], & ‘f’H-*.#*»*« R*»# # X#J 1$ AA'I, 

4J6 *■£■*/. *-§8: Jl4iA*-JlfJatf fc£i839+& 

* <(f *']i-t«-» — 

*3TiK>J *<*■#*., #] + «$* it A 

at, “&Br £^r?F, Mii+s 

^ A>J £-*fc&Jt 7 PT it4- ft *UiL£..6 &.*%#)%. '<% 

>h— 


M ®A7AS^Mji6 < ]A±^iJi7il'R*;A±ll— 

‘fs)—HM” SK^ 

aida*. MM^lXlXW^i5lWiS;ites%a^, Ttitbffe 

R«s | jwax*^ffe. 

MMffeWMTt 'W mm 

DiAA*. ®*-ffetii^6tl3ffe@JiPl:7EfA^. 
t£. m&. i$WM ■ SS'lt—Afc'fcttS. 

/ijftAl—,$>. SflWA 

James Hackett) 

ft <@SHiM:> tefflBJftflrflt 



itk^l'a], if / fi'^^-AE"fiT : '?X0&^(Lord Conyngham^A^f'J^iWJ&JI^^XttAMlslti, XfXfXlfA Tftk 
ffMgijiitijWWnT?£[a, mMmimwm, 

Ifllf^o 

{KtgSnA^, ^AeMMtXIf^iAfnSl®, 

±.mm, mmmmmxmmii, mm^r ■ 

<E*SSA Mtf. 

i9M4o^ft, itmm “tammo^fTo «mmm) &%]£&&&& 

¥, tmmmmnm. ias^m®, #mtsi. s.Aj ik, &tma(£WAMM 
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1845^, 

-¥«, tnimmmi, u^±m^ku,7m^ m 
in, am ^ a # n^wgx krmm — 

Bowery) c 

1849^-, f &mmt{\k'u, ■ #*»t 

@J|S£(the Astor Place Theatre)W?frft ^ 0 i^jg, ffej^fljS 
WAo • M»r#(Edwin ForrestWJ^MJ&MJgiJI^g BWifi. 

SifiWSIKmfliW'-fiJi. 

pism, A{n#M*t^s&M«tti#^ 
wmmmk' m, tsissiaftiKw —bp “Mtr w##^0r 
W, “l&7A'l»3#A£*h £M«jA{tt7 

(Mayor Woodhull)^#A^SL ; #Pl)(iM5^ftblf:Ai^TFff/jSc"- ifniii^ 

o ftA£# 

A” “HSL^A” »ttSAM*IB. 

W.G.yjtlf (fc-f 1876ft) .fA + 45^*S t-„ 

feslft/jft ?i ^ A A A-LA A A-^ .&&■£'! Air &tf, k&l 7 A Sft] 

13 ;U£Af a ftft,, ftft, 

tteAft^AWiTA-ft#uS.i*T-£**J*J 

& A e ^ *t H ft A A fo .£- tfj ft? it t & A ■& A &} A- 1 !. A1 1 —ft *1 4 ^ * ft 

“iftfe-iS,^, ijtfc\ Af-ftftA. yjBr*it#ffc">l?l T A-jt^SLA- 

fll*A?l#J T>AA*r^ ft&S (Vauxhall Gardens), S_ft 0 Vjtf 

■It, , ft# i) &ViA#"& 7 ft 

A. -*Ut»UK;fcHJ. 
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$+:£# IBI!)3iEgc®)B!l 1843 1871 ^ 


fEU • #jgigAt±AX9^, ^SiH: 

M, ^#B#5iJiAnTWt±^±MW3t^f, HittLt 

HittAfniAA, SXfft 

x^, i^BiHfc«yg±wjRfeHjin 0 JK, njis-# 

M#„ lA^stDt^XfXjaijETf'J^A^CTHii^WiniiM, MJLiiET «£g» ®XW‘lt-Xflc®. 

H 1835 X, lAiJfMt/AihW “ii^f ffi&jt, -fia 

a^^w -star m-mm, ^iiimx^ma^a, assa?ft#TXAWBiHBi. 

ft-J£Jrftr>^& 


SiH:, ©JKfnffit&^A^AnTPAfHM&M, -mx.W##P^7M7^A#nJ 

^w««Bif(si^H/!?wwwa^ 0 Hiit, am, m. 



SiSttnPi^^^PM, §K#tf^cJ6j^D^65#^^^(harmonic meeting)±^ 3g$c iffl 0 

mMttm, n^mi42n^^m ■ mimmmmm, m&, m 

g M7#&JT, 7Fi67££ttWft#W$fl: > #n 0 n ftii* 

Hilt, “7:^X”(long room)M 

W g WiE&jKJfcir 

/bMAAMTO 

#"b IT o M|ll4 s; (Marylebone)fr?J P$?lM(the 

Yorkshire Stingo);£#Sfi<r£jR/f 7IW), Xi^ih/f-AMW 
SWRft, Hilt^lAMA^Wm^MWS^IAc H 
itfc, mm^&Fr i847^4kK¥js, ft7#*s«irwii 

Eh^^^the Mogul saloon)XiS^fTSJfia, 

3£#r&iK/f, “£JT(oid Mo)„ 

MilW “W&Zfl&fc" 

If***"*- Ti848#* ft MM»i»#:«rffl**,i(,he -****■ *, ** 

Canterbury Arms»)26,«S*a»MIWS # ■ *«■»,+*4*Mt#«***tf. ***** 

**6",»Ti852¥4*«iaa®r«a»«#««#*jT *.mmwmum. i***±«*.« 

(the Canterbury Hall) 0 i^XhTW^lW)#: 700 A, {I «>4M4R. 


©ltfc^fc “arms" — 
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1861 'HrX&fcfj -, #41 

S^f'h ifrii*, £t)&**Jin59*jfc4Hfi*-t- 
-f./r-feS^^'J^-ft^, £,* (’fr-fcA., ^t?;*** 

*]RK&^£f2J ! /r#A. ^T^^.4.41869 

-**>1873 4^**41 J&, &£ — ;*4.& 1893 *„ *>6 ■ ?Jrfc(George 
Robey)*>^.£ • ia 

£, i) 1870*fe, Philharmonic)#-f 

a, ^ -%±'i'-t-;f:/f(the Palace), f=r -ii-g-,f,/f *> £ + & /f (the 

Gaiety)^*, 1904*, £«-£-*. J&£, C. B. #Affe<C. B. Cochran) 

“jE.it’ tflR, 1926** £* 

Jdr • *MMi Ft (Lyons Corner House)#f#iA, 0 

fiS^SSAmaj, 

SIJ/A4 tm 22 *itjniij 7 |Cfq 92 maHMEft TK 

w—“M” * 

ffiJSMIMJ. 

M£L ltlII24traii?ftT-t “*3KWiBijr « 

-^^/fPJ#M#ji, m'T'mw&m&m®, &g£#MM«£Am 

1854^,Alhambra)f^^jf4^ : -^2AM'j!Stt(the Panopticon of Science 
and Art), *5^fiTifemWg«, ra¥Jgtt&j£j®npgSfl3500AWWifsJT. 
i86i^, 

®St&^l&(Tottenham Court Road)£#f#M->h»ttlB^fcj&, MW^fL Jftjg+¥|5], -fttSSE 
(Camden Town)^Jj3|I$if!§# ^)r(the Bedford)fni£'g'45i$(Edgware Road)±WA#P^ : e^iT(the 

Metropolitan)M^#t£B4|0lS^. M^K-S^jSLSfirWW^ff“RIB 

Mill” MS, MJPT^#-o 

aw^&jtm, g\\m&ftimib, ms., 

«, ww^&r?, 

%mwmmn±mm*), ZEXftz\m&m&. me*-*#?, mmtwmmo 

&SJf:#!IMJtf!l8i. Silt, fill 

as “Atf f!5*f»i'IfifllifnSi. 

19tttS50^ftA, H'fb/fafOiPfifBirmingham), 4:Blackburn), (ifi)JfM4f4®^/Ffl(Sheffield) 
?F&£M5fc, ^Affi^HSiJT^fiJ^»if0PIfBT(Aberdeen) o m5^&M%K&Mmm%&mmThornton’ s 
Varieties)#aMD'fl’0ltt;±a#AW : efPiTtP^fx, M-i.'Ef^^jfPTfT^AfJ^(the City Varieties), iCflj^-B, 
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«B£B mmmiThe Good Old Days)f&m^ gftilSffiaMJffill. M, HMY£W) 


fT 




flJt, 






o 




i9M5o^it, ^iinraras/u*, ±m%mr 

ia±TA$. AdTO&feA m'&mititnfTo &#, # 

m&, mm 

ap^*«pjsisaEii--$¥W-#^^isiwsw : g i852^®, *&#$ 

A&fg,tm#W0dt, B6#isl&WI'M£JI&, API 

MM, B^fiJATc 

M$n4, f^lAW^teABTPA#S^M(^'0t^iAH^X)c5S)MHlA, 

awitfefu, AMwe-'jffl 

Hitt, iiissp^^eiK^^ffl^afwsrrtifflfr, 

^&0J§SWM3flE7#r#fto TO0PJ3BtfcfcMBtft, ^J “@£” 

fe, MJ-BI#0^®l0Wi9iD, AfatihftmtmmW&IBl&mM, 

Hitt, 18603A IfcJB • i'P 

ilMmXThe Colleen Bawn)£±MT 165Jg, 1862^, • ^$j(Tom Taylor)W^fJ 

(Our American Cousin)&Wf$m®£Mlii 314J®, 18674ff0 1869^, &#$ - ^fBi#(Tom Robertson)M^@J «# 
tXM»( Caste) *l£^±^3EgiJ^±'MT 
350^, 1875 1879 H.J.^ffe(H. 

J. Byron)«ScfnWH $»(Our Boys) 
flffliPJx^ £5SPc, ^Effc^gijgtfthe Vaudeville) 

1871-f-,4±&AyjijftCharing Cross) X4si 
$., *sL7fr&mJk;$<)3&Vj^m°*n„ M.L.j.y 
J&T *S(J ■ M . L . Ralston) ¥j)H ® + #-JoTXf it 

afl: “4L& 11 : 30 7tii#^'J'^A-«,A»t.T , 

* tl A $, £ m ife . 7t «|5 ^ ^ -fi ^L 5, #. # 

(Sydenham)ii,^-^-^^^®.(Blackheath) > 4SSE# HI 

AA'S.*AA^A4i4'^^AAit. -*A— 

4*'A£S>-£, X&&&V) 

7L±—fe^jL*i'J4r^A?Ji)rA#ii, A—tf- 
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8WJT 1362^ 0 

“s®” me., 

ij^±, 

mmtmmmm* *a*0^eis^®T, hm^, \>x 

MtttlMi£AAMtt, £^AAM*Wi£^£tJ$|B), 

-£3f, MAM0M 

OTWAHf, MMWWMMM^EWrA, fl&7 

£MfiJ, A*MWM&1AME#$(1855^, ME., 07 “ft 

MW” m&m®isW«®3l&7, ffe|5:m^E^MlA^IM«m^AS#Wg'JI^, 

ME.Mt&AA±feAMMS7Hfli. MlAMAtySR^PfESW^KM, ISItM^i 

mmuhffi 

It, IiJM^E3S@Jl^AE^iiT#M»TAAfn^fi»TWvf;ii, 
iiJ7f4A#A0^@Jl^o 19M404 EWb 7 07£M^@JI£iE0£'«M-W;£iI, /AMAItfe*@JI^MEf 
ii “itfSI” t£S5ft@J'6IJft7^#. ^M, l8487^NA®±'JS£WW#^S3l£7£;ft0^Jfnft@£ , JfflW 
«Pfr*tf 0 IS*, <f^±ffi(X{XS#ffeSJ®JR±#[tt«S!l(«ig 

^®WMMi | J71fliSW, fiaiSMSW^MB. 

fiji, BK@JKMW8IHiBfc£iffi&®WS3liSMSEM^£, 0JIU85947 ^MW—{&i¥ifeiU.W.#&(J. 

W.Cole)M^^±fetltb, fl^A 

Mt£J107M0MiOTEi&SP3M£. fE^f^fiJMf 

£3P7M7f£®7®7MMW07ft, filKtoflrSHfeiBfciffiAtt'ffc, 
ig^3t 0 Site, MlttittlWS, 1855 ^, EIM • 

S^IKMarie Wilton)ftl!c^±^IS , J^WjEE = M^li'8:7 

Mkm 0 

ifi-l 9 

X ,))(The Corsican Brothers)?k^\ —1852-^2 f\ , ((#5; Jr 
>L^» 

it, &itifc At,‘ 

jsMtWJUrT/L-i-, A#J £*«,«£ 

■t*.&^pfco ap#£'N* 

**£.»&£„ *.*»nA*rF#«-, A-£MTfe—fe". 
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^[/Jn, “4LIRJ®". Airlift A, 

^^±3IU@IK, S$BB • ■ M^^#(Squire Bancroft)^ A—Iu¥*MfiA#p7 

w^fS, “*ar w»o 

^ja^wiUR^HW®^*. «MSc^fyffla-^Jif, afflis*e^tssaBMawM. ^ 

^Aiim^MA, H$nUr±iKlH*fcM@. A7&—■/&, & 

mwmmfc ■ ■ sm Aig w$At \tm.mi ®-*#± 

-J^JgiJ^^B^-fi-o M, 3BS*WWLtBtiftf|£W$r*fc, £P**AfPE 

“itjift” W, iBfe&UgjjmfflTffi—WmMMAm'Ro Hitt:, 

MgHj» fflfi, H£ 1841 ^fq 1846^#-^ «fcia»(Piinch) 

fq m s ffpDXDaiiy News)mmzjs(j5%mmm , ^mm\mm)%±^Mjm\, 

$cA& • * #$J 

, *am, f§# 

/j?», $#HAW«o g «ffe*«ft&Bl» ®®fEM'J«-« 

PJT«WWo *?i-iEM$gM4E MISIIf. gfilH«W&. 

MA't±, 

• ^HJDrWaya, £&B%-AJ^M^T 

##^*LW#lt, Wit*WWft, ®*£®A® 

-IE®®* E^itiSw*&w a m —#. 

1850 ^, “as” @ift&, ffliwjmm 

£.&. • *&$^fc#(1820~1890)4fr#&t*'l±£M/I, tafcHo4-tf>4L.S-tfcil £^A#] 1 $ 

^L» fr5iA'^ 0 1874-^f-, «#;£» $ —/A'iStff, &. 

jLi'J 1888-Sf- 0 ® A& 

$#*«ifa;M® *t£«t4Utf#.**J&. ^-fcBtlW£, SBt-8'JSS 
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ROYAL GALLERY of H.TUSTRAHON, 

■ n n p n r 1.1 T Cm t P*r 


30 

on 

CD 

5 

ft* 


ADMISSION I - A 2 r L_ 

MUHCN BY F . C . BURNAND, 


_) f\. , STALLS 3-STAli CHAIRS S - 

»»posh> s» ARTHUR S.SULLIVAN. 


#7# • • ^4f(John Maddison Morton) 67 1 ¥]$] — 

£.y.Box and Cox)0847)±;%dt#'%-'ttk&, 0*20 -gU 

«^*»^,t-«^AF.C.-f6*^(F.C.Bumand)^iq, ftfe67lft£ • 
ft* 1 !X(Arthur Sullivan)ft g) JS£ 0 1867 

ft5/J, P)#&fSr*.7t3M l JSfc, 

tbo W)fc» <tf,&>>ftw)67ft-teft, W.S.#ft 

te#(W.S.Gilbert)ftteifc, fe*A67ftftA*7-S-£ 

tf”(Royal Gallery of Illustration)}# & 67 ir * 0 tMift 67 „ iSA— 

0iltft67#*^j7r, 0 67 


%\#}*m, % fnimftjsw/as&josT 

M, -HA*fi 

ifij£K Agnes Robertson), ftMMXLM, ftAfXftft 
it, ft&TftllSMt:ft?S„ JWfll, 

tt . «j@j ft, 

Mflnrei m*m&xu 1 857)®w-ir , ft*Mn 
ftPftiHAiiffl, ^fiJ«±J5ca^TfrW#it, M 
ft «MMUL», 

Octoroon; or, Life in Louisiana)^ 1859), ftft, 

ftfeMft ®.MU , &SD8lftW nf— 

Mite 

1860 ft, 

xm^jj, xm-fcmmmt&m&m&mm&z 
m 0 i#t>^;#itj@jft, m 

ft, iISfktt ft 


mam^m^aiims, h^j;?j 1870ft, ras 

wtim&smmsL, ^wmm^^x^^-zxo i'X±mm 

mmm, mt&, 


ft£. mm?r*Mfo#i&M., % «mjl» m±t 

1864ft, {M'JftT «TO-m-»»U/rah-na-R«ue)», A 

ISMAJ «ttil» Wli. M, tRig ««^A» WifnAM «ft 

tJ'ifW^AKThe Poor of Liverpoo7)(ftfe)g^ft^#ft ftM;HTiS ; ftft±ft,”)o ft)nft ftftltM'frJft 

tkMVMtiimmMmMfe— fP#AWSft^MTOJgiJ«^=»(i874)WMM j &^o lffl^ffift@JW^I,S 
MMfa#tRmMgftft3«ii]^±(jai63 5riss)„ SftAtiM^TisiPttiiMT'ifWJ 

“«BIA#r 

J3!ll890ft*t&, -JLftTOft^o ftfeftftft^>)Mft 
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4-A»s^if#ws, —®wmig<<$j@i^>>, &# 

um, mmm 

M»»waia*BaA*^»§. t2s®Mf m*, «-«n*n*, 'esf^MfflWflsui^, 

#&M, • H^tt;(Charles Selby), ^3^ ■ ^tg(Mark Lemon), J.S.#H(J.S. Coyne), $M • ft 

wiiiiam 

mm-. &A«&jtH#MmTO3itt wnmmkft, M.a0&M]Tawfi*«A«Mft#fmMM*UL 
mam, &mtizm 19nts&j, mmmmmmt, 

SSllJg!l«, immiLahicheMR^mmiFeydean), #^Mf 

&M, -«i#f«fl»(My Wife’ s Mother), • ^#8t1833 

«#iBiH»^T»rta. ant, mmmm, MAEiftjitettsrT, # 

MOLJEft. 

jit^aejnra®siE#wtt*, ®Misi?iM»sa. &mm\m-m$-m>* 

m&%mttmm\, —m a a , j&#«j£TAff]*raj»js 

• mm ■ *«w «rajg-£»(i847)*jfc 

Hut, -iiMUM, #iPA^Mifi&, 

SMsm-sae, Hitt:, t&a-asna- 

mm ^Pf ^ftMW. S ))(Grimshaw, Bagshaw, and Bradshaw){ 1851)^, ^jE3E®rffl^T 

WHfcM«@M6, m&MM& mWK ■ #M&m))(Uttle Toddlekins)( 1852)4*» ^SE^TTHM^^, 

mutant, ma 

mi%& o 

ll@JW3*b-Affi;®jt, ffi/JMBHf, ®^W£i?£#H£irg-jgmfto Hifc, *»W. 

G.»BE^fj(W.G.Swanborough)19M50^ft^TWME^, 

w-wiwoaiit**a!iai^«r±«tt. ^flweiKtfc^sw^nra. • me 

lArnit tojmh^ , • ^s^Eugene scribe)-#, 

mmxm, me “'ttmsi5MAtf®«^” #%amm. * 

M«1847#Ml854A^»r«»f#M»f«)5-^|Wl^Jg!l^l : a«fB], -WA#M. Mi 1863# 
M1867#|0], ■ ®5£#(Charles FechterMMM&im A g E 

^@j, ^asf^r. 

mmmm 


im, T. W. J&ACT. W. Erle)1880#fAAiii)iftltt 
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<( — ill 7^; g!j'fti jp:iBl |c^4? ff M»(Letters from a Theatrical Scene-Painter), Ji&iiV 

Royal Effingham)fUE g- 

l860)^j'|faL, MSafflBaH 

£Tfa«ffc, M&JEeMMo 

naeiK^tt»^tt^wajW3». A*Mt£, ^jew4»ffii2«w^fliiaJ8d*tii(W45* 

165 W@JR£3M3§ : ?iP E ifc • 3t®(Sarah 

Lane)„ 1863^M 1874^(11, 

WifXfc, 4W4—• Ht£^f£l§(Colin Hazlewood)^#)- 

iciA, K4r <<Mt^AAW®£>>(Eady Audlcy's Secret)— 

rsra= 

i: m, 1847^, #'^ • IIT • «»rMM ■ ft^»(Sweeney Todd), 

lsss^jgij^m^, &a^*aam, 1863^, ©ji^ 

^$fc^7*fc@l£±^f£M “«5fi^^”(Pepper’s Ghost)£H=r&JH, IM&ftMl, 

^mm^-Mum^m^mmmmT^mmm^&^i.mtkfr^mmmmwcicxKThe work gms 
of London)Al Jlllfy A A^MMM, 





£ft#r • &.& 1856 IfcSjfrsfetf «lt*MM--tM^, ilWt&B }#r • &.£A(Thomas Grieve), “ifr 

^■f-” tijfi^iiiifflliA, TfrJ6#f'J, *ML0t#^*M4M&A£4fc^*p8-,, 4fc~Si£&>fcsfc tAffl T3E.%iai 

£*U']^4L# +. *t—£:fr*M**-#4±*$**€, # 

•STift^o at^-g-SWAA Waiter’s fa/e)t if , J&#JJ'JA*M!fc • &ft£(William Telbin) 

7? CAAJlfr*A> it#*5*ffl*4#*»Ai£#TAfrat*S*^. 
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• M^®(WA 1867^ 

s*ttii)*j«^±*iaiis -;m ■ &i& 

>tH±feiAiRfJ, —XBMBSflR 

awgflNritflmaitta?. ffefna 

SJ. ^^^(j3E0^'f , c_hMti : s^lfj^]IE ; S(a]^-^-'ffc^'|q]^ 
*. ***■ ^i5H£—j£B®±qriStfi. 

■ JteaiVi 
*U'J C#*Llfria.»(1867) 
t, 

#-$(Hawtree), • qjr 
7L(George Honey) (;£)#-;$ 

«a^4i4L#, 

*J t i'J it T — * ?'] <|4fe 
-tefn^A 
*Mt4- i) &] It %'&%']% 
»rfe*t. &■*>, 

WJLoiHt** 

#$*>$■ m+iziM] a«$4-<w* ^ a ■» * 

tftfr: “<4M*.HHO ■hJtLiJLtA.fi—+4 &#«**, &A 


iPSfifM. SiflFSrtit'M 

am. 

Hit. ffeff]®* 

^ sfoips : ^ i#i x-ftMn ^ 

fT*B±ft»@j. $5t@, mmm ■ 
«BSS±»^tfcK3KAtt^H!iftS*-BW«. ig«3£ 

XlXaiS. tfnE.®!ffiltJ]E: *Sffe 1864 ^3?-gg^ 

XfE <AX • *JS£>. 

®#£&UJfe. ifeB-Cl****3S3S4iiJ3|Ett. -ffeJS* 
l»«*. £fSA*IJt±, / te ± : ^fl3¥*3MHGlJM|:JI 
* Sr JI*t£j$a flg * (sg * J1XXX 
2S5E&. HiqriUftfife^A 

»2il8£*. Hitb, 

fflf"! ■ i *ttlEHfi£}S# (*£±S5*) 

7 (tt^X Society) (1865), < Ml ft) X Ours) (1866). (ft 
«$XCaste) (1867) mm. ffftnfcll* ft ABfPflt* 

lfM7tft7@J^®X ■* 

*■ HJtt:5tJWAIRIIK?l*- 

mmvc. 

m&. -#-^ttmgffis^iHi. B5jaw»gfeiws 

W»L*Mh ‘M£" jgZ£M£. ^JRISMiB. it 

?&. 



, *m-&»s4^ah*w ««*w*n»(7Yman of 

Athens )fP ^T:fid X3ifoWXPericles )„ 

ftfeXif , ^S!iai'fe^ll ; S@l^'fefPfct^J(#jS» fe!7?#(Sha!low), ?S^(Jaques) S,{^1|| 

1851^3? 18594p, $* 110 ^ 

iai9tta8o^t, 
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it, ikinttm^ikt>mm&&®Mt£A£*itmm\ 

¥-M. Slit. <#9#®>J§>(0rigin of Species) 

W3£Slft (Capital18591867^ 

ajs. 

jS»±^. tmT'Mm. BPft**!i$M#fiEBiilcie 
m. *Rgfa]g±teffi^tti»A«. mm. 

£M#(Little Dantl^^^OTlTlftf^ 
. ffn 3)15:/Fffi(Marshalsea) JfilfiKfi. MJ&lh 3S*t$T, 

»^»fi«=F5!iiiaiistt3ffiA« s J53£*jji&a, 

#g||R±-*tt-«PflnJJHI <*«PrfT|ftf?ll»ffi>(The Dark 
Side of the Metropolis) 

3MR*. 

rxt*flJfc • ftjftXfrftftgti. Atf] 5 tt*««ltfc#*>& 

awwaaKsnjissjR^ifD 



#•!#■ • ,f, ft(John Hare) ^7^ 
flfl 

#AA)A C4HX.KMO +#■*- 

A-BE.X 


iP# • AS.#(Sam Gerridge>fr.i; £*$-£-?-•£.*<] • J&AfcJ&r 
(Polly Eccles) 0 “filfc” 

#■#, «/v^-#x^, «£ “HjA-fc-fT- 

.&w, &,m j. # 


4( si T->«&****$*£, —*#**! 1879^ 0 *t? 
(SahAit, &.M' SI*h £.£*»**» 

b^-sib, *w**$iwi*»ipA 

SSj«^ 


tt#M*&S±T 2 ?rMft**, #* 7 -*W@JK*^k£W«MifcM 3 fc 0 . 

fllin, 4 ((ftft^lf» *, u *E3C»T(Quince)jl7jt£ 

M" “^Sfi=a(Herculaneum)W%*^ll” []£#, 

S^ffeW«@l <i^nm^mm(Sardanapalus®)mMiH , KffiSScMflJ*^M*jfi*®M!t(Nineveh)W#^- 
£#]. lEin—(fcM^&WWAJrir, &&##r 5 fc£W*ai, 5 ?tfc*S 5 t^J(SW^T. ffc 

fniKm±^ife»fJ5f«ilgWlSih&, UcfflMe:^, %#ii^&a£±W^±tfcM, 
ft. mn^To" 


©ftift'PWMiiHE, #&6J6rei'K£A«J?a#®#‘„ -iftt 




170 


Hitt;, n*%3\x 

in#aiw*iR. & mm ±m%Mxm, %.wmr “^rnm 

J mttm\ XtW.B.^JB(W.B.Dorme)*%, “i/^J^Mifil^, iiJgtt^OTT, ffffJL 
W, fcWttTW, M®m& 

ttfcjT MiU£. fift, ■ #^l86i^«W®TW»»WB&«*«r, HtfSffilt, ft 

«14 0 

jh, m, —%mmm 

mzzxtoXBfmmim. mat, 

fcmmn), nm • %mm i« 

rmMiiimiRfn&foimm 19n^ 6 o^im “a£±jr ist^. 
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1871 1891 ^ 


fs samm, xnmwumxmm 

ftxhm .iiai w\^ux^m. \mik, m 

— mmtiwjffixm—wm 

Ajo 


@ I9tttffl^nf^a, !W0tWffi£M„ \>m, i^^em^MfBti^fim^riAnJWP 

u ^x n mx, m££p?f& u mx" # 

S'J'^g, “ik£” “«” M, 

SP«*fiJ^i>iiWXAfiJnjaffiTOMMfcL i&tiC®M, M 

in, AH, H££PI#Pmft, R^TT^MtA HjtUl87l«fi0S0®& 

^iia^)xko±-^m b®, w Ait mm *■ am «r. 

i*12AW^ITOffi5)liliiA2 


A, IIlfrMMI—MWA 
ST 

M&#*?MMAAfn, A/73I/A 

mm 

mmzm, faxw&y&w^MmmRin 
isirtiwA, —mm 

MfniAA, mmm=Ffr7k, w# 

mm — 

M, ffifWjilg “kltr $#MA, M# 

mmxim^Xo 

£SUr®-fc#m* 

mEgM#T£.mMX -■£»££«[£«, 

&M, &#^1A4m^&£Pi33$#£TT 

*- 

&fi—##£#ffiwnffiEtt3S, xummT 



4iir4J!li • ^J.#r(Augustus Harris) 1888 -f-^#-$-.i:#JI^-6']#St>g£ 
#J «A^Siq X^abes in the Wood) t S^ifo V] IBj £ ®, |i i) ^ 

AMi&&}(lllustrated Sporting and Dramatic) -£ ^ it + lr^ ?*};£-.& 

AfeA, £ Bt#£ 4 *3)^403] <d)J& A „ a t, 74- • 

£#(Dan Leno)## “#*&,&*£•” j$&, Sp*F&^-&^,(&ii;4vU&& 
AM.^)*^®)## • #>^.(Harriet Vernon)U>J !frft “55i^“i” ? % jx_(Robin 
Hood) 0 w-t? A£-)£ia-£frff 

-£^ B /1 JL#7&# • >£.5) (Herbert CampbellHo^i • 7L+j-ft#T 0 


©££» “Bank Holiday", F3£fig0 Fffib^lkAM#, 

“Boxing Day", ftiiSHW0fflltig—A. IhA, »!!$«} j££Sm. -i#ffi 

®?S£A “Epiphany", g^nji^f^ “±M1T, ffi&WinjW:ASSW^0„ AS*!fn*fr«ft 1 M 6 0 , 3KiE*&Ul 9 0. -lift 

“principal boy”, 
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-»^JL#f(1852-1896)i| #*-£*]& 

*#*.*$**,*], +«?#—J¥•—“M” **J4L>», T4MM41.***. 

6^#&, &€*#■$ *» TP- £#4^ 

X*r-^<SJ'1^E>8']iS;^.sb*itib^6t, 4Ufc, — • tf.jq £#]& 

&>5*t«£#l, JL*J 1904^«/v^t^#* o i£*.*SA*4L& £?']*.© 

*.—, ft-% “i£# (,) ” &&fe>*® + 5!'Ji£*r*'] • %& 

l|i(Sir Leslie Ward),, 

BAamstsw 

J&sfc&Bftiii*-fi*£t**tMfilTOBIW-#«iRDri, m«PJMR 

It, 

/hB2Jg*E«»r;2:£«iA8l, AttPJE#M#MPJ 

M7M£A^(the Dame)— 

1879 XM 1896 X, 

UAmmmm^&mmmm &. mmmmm&gwzw, a mn, ^ik^inmmcheer B 0ys , 

Ch«?r)(1895)X “ffi#Mli^”(Birkenhead)^|{)W'//L'S, 3\ «BA Ify&Sfi'KThe Great Ruby)(im)*Mmft 
^^^(Hampstead Heath)±|ft 8 ft fcfr® 0 UR «B,fg»(The Wtap)(1909)X^M#4£o 

aiflfS?. XiH^uA Miaf'Jffl 1867Xfn 1884X^1 ((SIS®, «l# 

iMstsi, m^i872xw 

«&JKi6£»(Ballot Act), {0^ 1870X^1 1882 XM 

«E^fi3A‘M) ic 't£^»(Married Women’s Property Act)PJ||#3^[p||£')ft?4^Sfii X., 

1870X, $&^^^(Gladstone)|$l£—@§((AX^W^^MElementary Education Act), 

fSMA “MXKST &SX7IA 5ffigirE^X#M^nXW^-A4PJi^^{£#a»?MM(Disraeli)- 

l874^«^iM5fW«tt, ®fflJT- y M67MW£!l, 

“(a¥)*E¥^WM*IABHRfif«W^1#. tkg *:&50XffiW&£o” ^irt^Wia®««gT^I 

#IE£$££»(Public Health Act), #flf?5*lll«£&a£7®3fc, «H 



(1) ^x* “Ape”, *®ft “UtAir, jffc*tM&®«£. -#tt 

(2) ^** “spy”, ss* -iw. —#a 
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ff^ff^SI. gm&m, MiktmmM. £p 

^*#±wn^>Nifei m. ntwfr^ 

a®**) *i&#». m&%m. ejamm A«r a . m 

*S1t^£( ft 

Jiff *&*&]*«. S #®#?*#. *g*»rS#. * 

. i&Tej^ajxiisMiM 
A5A JRyfeteTWffiiaTF. 

^jEitf capsid—?-®±. #^j®. 

SP J§llfe&35 ffl tJeJH- H JH15 . 

*tt/r±2rB^?BKft®!H]. ffrlsUtfW**. 

@J!£ABP#f&A4g£ft]#:». SSSfalAKr 

a. $$m. n±*&B.n—v}. &*«*». ^smbai® 

Mfc. ^ipll'B]#n^*E^lSl'ii]aaM5SM/J', M*@J$ 

m. itssn^n^WMjE^^sst. mm. m 
mimm-#. a*«i6*«@7T*. 
nM. s-aseM®**#*- mmmmm. 

1881 %., g*tg • • A# 

(Richard D'Oyly Carte) ifeTT*® B£ . 

Savoy 

U. M&.MM —AS i8t££580fpft 

Jg$, MAA^AawerMAA, ft^@J^n±££S 
#@J^(Ex eter )MSS;. MMioi^T 
WittiiFl. *ISU:. I'Ji9#aA. E±®£riL 4§Jt. 
$&m ■ A#*sA/it±ia?iA. 

&Fffln&. &-l0^«#Jft7ffltfl'3tE«ift3«ai»* 


&j>f A-itk&t. SfJSJg'MftJ^J • 

IX-RSAT®^. ffi.i.E , e*1Wifc!fcH&*. fl|-S5!l 

^J^Sf#**«*#£. i*wa#. 

^•ftlXHA■63ta*W. RTWffl£( 



£a-f-#rfcAS-S-Jfc/r(The Empire music hall, Newcastle) 
j*jf-, 44A 1891 A, j«i^r+*fe^#A„ # 

ii*****MMM\ “i£7f#Aa’ «$***£.«*.# 
/fj6#7S.^flt*L3t. -t*S#vWfcS*>*tbAif^-T/L 


±&)A^))(Enclosurcs Act)^F / (XXlEio^TfAA^'t'^A^AitfeW / ®t&, rfffilLii l in T ~hi&J5!j'$L jEStfl? 

_?ljjlf{jlj]5® 0 

Sill:, M^ARW4tg^#a«W«#, fSSi9tie70^, 1$ 

A^-M^SyrtfttBAo fMJt, EbT^-SH*, Bfl»is 

HjifcaiR^^—#stn,as#w^^. 


®H»®t)ff1ifl*llS*«M8f^5fc4H!iJ»Mffi4t. &Ji— 
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fij-srawM, *mir mfe*. 

mm, m . &mmm&m&w: 

©IK, #3'JX 1868 ^*0 1870^, Clement Dane)Wffit^i^®ff^|B]M 0 

xsmmp, tm “js^^^xusa ntft, «Ewn^iiM^(Aidwych)^^»rji!t 

(Kingsway)M^gij x,Mx^B#:t^M3fTX, msitmum^mxm ■ 

«M(Sefton Parry))T#X®i££MfS£o 

js>j £ jg&irffifti \ s i o m t h e 

Vaudeville)7n||—ll'SHHl^the first Royal Court) 0 BBiP-Xm^kZ ®(Sloane Square), 

ftHJT18743£^^#®IK(the Criterion Theatre)7Eg® X^(Regent Circus®)±$&&, XivJtTEli] 

Brnmumr, ifiE7^tffig-tiwt±t4. 

i^E, {a 1888X, ^^^^(Hammersmith^^T^'lfTOJ^Lyric Opera House). jlfcM, 1881^, 

comedy), ^-ntf 

mm, ^¥^^^(piayhouse)«^ • w 

M o @1 ^X^^±MMil(Embanlcment)7N3$6<jllk^, 

1884^, n®s&%xm*:m, iifa^n^s. zb, bpi 887^, smaw 

ma, «fU£^»Ti&(Charing Cross Road) (Trafalgar Square^&M, 

Oxford Street)JTMo ^Ai^lfiM^KAif (Shaftesbury Avenue)gg^s^(Holbom)Jf^lp]®^^r[p], 

, M$f# 0 isssx, % 

—^''A^ffiMlHI^(Shaftesbury Theatre)#®]#/"^Cambridge CircusJPttiSW^il^^XWlt&^f^^o Z 

%m~Pm\r®-±mn < , i889^, jram^mcrhe Garrick 

Theatre)^^;. =JpB, ^(Trafalgar Theatre)Ej®, J^-^S-®l^(Duke 

of York’s Theatre), XMHffilHlsl^XfiSIWKSt Martin’s Lane)„ 


*flS$'l#^$$t>o &%&&), 1877#SS{±JHT-«M^ CB**l&i!B£lft£» 

(The Fashionable Tragedian) [ft/MfrX, S “^XMSWififeX 1^)t7$;£Am&, ik%M 

# • w • mmmi'k^mo wa^u BWk&mg, ^B^aiJtiiii-iRfij, 

l*n£Xm ^-mfsirt#^S^giJ^«A®WffM^ 0 “gpl&irg”, M 

aiiiM, i87i #32^07, & 


(D^(Piccadilly Circus), - 



m+A* skheii* i87i ^ i89i ^ 175 


TS • «>fiA»(S*]^, 1885)+;&>*•* 

JL#r(Mephistopheles)„ it* x*lft4l}.&A E £, 4€Kf^i4.15, 000 £4*, % £ 

—^#ife*|i:A.£i£70, 000 £t£, $.=..*57, 000£#„ *|5Bt, Bfc.i;&*U'j£#1 RhS-tf* f 
a ill (Brocken Mountain)Ji;^^^##r^^.(Walpurgisnacht" ) )i£^t T 

#A£H# ■ &.'&%!AS., “—-it 

•fM^/dfc, 4 “raA&^Ag/Mfcfc." 4“AJK**-i-*r«A • 2 

^(Gustave Dore (2) ) 0 

MM%i ■ HMUames Albery)W5ft@J W3i%LWHTwo Roses)^tHM^ 

fcb ■ t&^#(Digby Grant)- SJlRlfcBSttlM&toJftSlIft 

ft" aw *w, * ^§Tm^m^mmmmmtb294^, 
mmm, -nmmwwm- ^f0awsi»A. ats, ^raas^**#, 
lAaAifto **M, StfUffiffl, --^«flliW»r*SlftWi5 

Hitk, -IP±^0^W “£ga*$± 

flJfciaA", fiSBSfTffiftl**, iiSSWfMMMWtt 

• J3#M(Hezekiah Bateman)WA, faT^MAa 

(■Pickwick Papers)fflM^ftMfc^\&o JjH$£Hj531l$£—J?, • *J 

^»r(Leopoid u;wismm^mmp))(The Beiismm-i$m\ , &xwn%ffl%mM^mmmathias) 0 

i87i a ii n 25 ms.—■ %m 

#(Clement Scott)Wig-««dCJKI5Mltl, ®ffe 

SB, imtiMMiEW, »ffiSBtHMl>An<«^: 1895 a, 

M.JfcW^PJjfc&ftrWA®ft5fl1lr#W*S, MSJ^^ASiJSffi^fia&M. 1897a, J5rf& ■ 

1902^, £ft#r ■ fi«#(Charles Wyndham)«§ag3§«±^ 0 

MB+, 1872 a 9 s, mt^mm\ftw~w-GMmw&ft3fi&. mmmm 

T«®#sa, mm-mxcharies d, mmmnjmj] . 

aif3oo^i§ 0 [wj^j^nf-#, j£asftMajf£ii, A®aa, MAteM#;tx±ia, #&a 
®^S 6, MS.m^tSigEUtMBlftft 1 * 1 , ail^p, flbisigRXW©*, ai885a#:tS&7®;3§ 

W W±m>, flfffiMffiStAiMtAM^d^AS). SSWBjffiAA£0feaitti#ATM£ 
(Tennyson)tdaa®:*^aap n p«aMaa»(Oueen Mary)(lS16)*MAWmffi%Mmm^frm\\\>m'&, & 



(D£gftg&~g3E, #0Jfc££ja$#, &g#, 

(d«««s#«. 4^30H*tt, 
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Xfe&m ((Ul]?i$T))(Becket)(\893), 

1874^, 

fcfcMJgiJ, EPffi A&M «(£j$l£#» 0 \mwM 

%mi%f • u mw, 

wn “*i m si#. o mmmm± 

«im. mm, m##*#, 

■mmmmm%, ®¥i878 

i^b, &mtim±vmm\, 9c^±mjmm 
«n*^»(i876)»^f®<i^^maft& «^ 
HH*H-»( 1882), M#^^P18774p^M 
1879^MJC&;£, 1892^ «^flJA 
ttt» ¥W^¥S(Wolsey)fn 1896 ¥ 
(Cymbeline)¥W^^#(Iachimo)j$:#j 0 

fS£lWt£«n3i30AW 
• ftc$f(Alan Hughes)it^, #|P «^ffi^ftt;^»(i?obespierre)M 

ftWW,AM£:i*639A, £¥$tM#&*355A, S0236A(ttHBMfflit^iS38A), ^3AM48Ao ± 
^«eii899^aio p¥¥T¥¥, KfcJtst^aiasjeiKWM, iitM^Afikt^gijfflia^fTAiiiaw^o a 
¥is, 

^Iltt3S, #*gg£n, i####At/&¥sl¥, fflffeifc 

-IS, ®WlE*^tWEI¥^{±im^Wff^5£^TTA, • IP 

#M(Ellen Terry), {tkff&tefMJgelsIlffiWIS— 

MM&KI6#eBK^BrPA^(R0:*^fc«WllPS#lfe±. WA— ¥MfcfcPRr# 
MI$f(Beatrice),AWf ¥/SM(Benedick), —¥MMM(Portia), 33—'N'JMf&iS, —fl^Sf 
(Imogen),^—^(Rosalind), 

®I*L¥¥fg 187 50o 

Rxxifa»ajg!iiswjffiA^#T», m^, # 

nr^xmm^miAm,mmimAmwrz 0 wmmz^^^mm9cn^Aan^-^wiux(Geovge 



RXi^tb fr ft£fc(Sardou)*)t,#] «?■faJ&rJt,4;» Bt^JsHM'], 1 !?., 
•te*T 1900^^^j€)jifJ{l?l'fi](iBt, sai^'jfc/ 1 #^!!?,, 

*r» T » *—-T IT A 'A#) 0 W A t »N6& 4: ft#] Ats — % — 
***, fti.#-*y«JlfrHi4!, j£A^*A^A*A3r#. £ 
&, ^ Ail if *7 ^ A, A 







Alexander), — ^ffiiSKJohnston Forbes-Robertson)fH^j|t • SjT - f*n£§(John Martin 

Harvey), 




— ^mrnmk, m 

MJ.SBfenwr®w», hkmimrmm^Ao 

mat, mmm 

“«'H'«itW^W”(elaborate illustration), AH itA®± fcfcMPJi§SH ffj g*g-ij A , 1880^, 

mmftGftmmMfois, sffWJT^pii 

• ^Mfii&(Madge RobertsonXS^AAW. H. #|g^(W. H. Kendal)£-{*;, B 

1875 ^, w - 

jns-#rtg#r • 

&J(£- Jk&tVAJs, George Edwardes)®&M, ■ «#»fm*(John 

Hollingshead)#&ttjR#jfcJf “WalJgiJW#^*!” -fecl^M, 1879^, J.L.®^K(J.L.Toole)MfiTM 
I^#KKing WUliam Street^/J'iMj^^iW ^ 


KH • '®. • 3 Frt^(Arthur Wing 
Pinero)HftfflM “MET, IftJfr 

“ailffi" mm 

, AUTff^M 
tU. ft!iAi6^£ 
1885 «$£'tr», 21S «^rW»(The 

Schoolmistress )f0 « A A A 7' ill A »(Dandy 
Dick )4», 1893«M2fcA» 

(The Amazons)4 3 ,#P4SB±fe^®!^^S# 

tp£mm& if, ah£ 

ilSHr^ ® f*iI#Ffr3r, ®**n*r E±3 itfc^ 


i902 4ti-f £##r^A^sm^AA&AE,, 1894-*, &* 
AJ&rtS • Sf,#AA(Mrs Ormiston Chant)fr54j5-^T, £A T Jiift' S. frj 

is.i!4: “-&A” ifeAS$*M0, tsil— 

*t, #+£&—A# ^(Winston Churchill)^ts A, #J 

, ^Ji^-S-JM'], >g-J 1% 1 927 

A*fc£l, 9f-A^Jbt±4fe— 
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m <«M*tt-£>(A Life of Pleasure)*#3|Aagtt*&. r#r«± 

4-»;*8WR*1ft. ^«»»3 l f] ($p 1 = 111 °.) ft**^ftt«iBift^»ibiMaw-»iSSiiJiiii 
qr«tw*3iE#*/fia®iff]«ka«±£aw*/T#tt5Htt£tm. 

SS^fcSKA 

T*K*«tta&/r5Rjk. fiji. g 1878 

mmR\mfcFf <iSfi'/^tBiiE4^>(Certificate of Suitability), iifiJSS 

*^a*. Elfe. • 5,t&»( Frank 

Matcham)^^^ 'JEtt' @Jg£i£i+W£li£i+. fcgWftiaWJS/T. AA*# 

•rttastfr. 

• »r#Efr(Oswald StolD^g^ • WK 
(Edward Moss)AikJ'&Win. AltblUBA AfSAMPBIl 

• SigfPSM • %tm (Marie Lloyd)], 

$$«*&*. 

A. «£*$«. 1885^, s 'iESE' -;iMf52*±feiimSX#M. &££Al£1*#(the 
Variety Artists' Association)/$;£, MittJFin7#-^M^?#@#P^#&t)-K:^4^. -¥■£ 

i9iftffi 70^, a-RfyatE^sjit^a^aw*^. 


ro COMPLETE and DI8TINCT 
PERFORMANCES NIGHTLY. 

*wLy rm mmf o£ii£ 5om i ~*~ _ ... ... _ _ m 


QUALITY OP ENTERTAINM ENTS . 


1899^#fA.T*r#“llH-*7f(the New Cross Empire):^ ik# ib ^ U 0 4. iiTl^XA • 

S-S-.f./f, *t-/'Jsb T-fclf-ffctt*' “ Bills’*Hi\ 


ra^ffc^PSeif^^PI, TO££A@TWWfc*, SiJTiS« 

&MSK. #t& • ^Mfc(George RovreUMSTO^M^WA&^l!, ^201t£*E20^ft|iS@J*lttAtl«- 

u mm. “HfifiiiiA±" %n m “^AMm£M±ja®, 

mnTMtto iiSAI&^SJSIfini • McArthur Cecil). *m • ^HS^John Clayton). AM ■ #fc(Fred 
Kerr^H • ffii^AM. fMlHAK^, 

e®^,A 3 Frt^W^fJWi^A;#,iE$P]g*W^f0ia-a^(Robertson Hare), »• £^#r(Tom Walls). 

• #(Ralph Lynn)fPi^M • ifr£iA(Mary Brough)^# • #©A#r(Ben Travers)JtA^^—#» 

^fJ • PBfjg • 5ji$r(Henry Arthur Jones)^4-AB^A>£SSo AAK “IrI 


® “matron” “«.t”. “(MJ0*#t”. “tf±R” %£JSL, lltttTM*. - 
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mi. ats 

9S£. £19^80#^. 

-w^. jfc*f!iftM*awttsa. 

-easa* i ft »j^Bwaa* . MMAflwti7*a 
*^a*. Ff5*MtMift *tt#' fiaitwatt. si 
£«#/£ 'ffraftJBI' ftffiftiffBKftffca. flg«iE§.9i£ 
«*± 7®e ft»£— 

SJtSIA. 

SPMmAft&iT. 7t®$iM^ft±'IIi£7*t» 
ttmtffim. aiwtt7^Ba5!feJBJ5iitt^aa8W»». ** 

t*A. gi852^g. *gs«, 

*ftftt&. Ma-^g I875^e, r«$*HjftBJft& 
ft 1887^&t]S^(Bane)#^a-#MST®:2Hjil^i 
rafta### 1 ^ i89i^. ftasft^sftgiftis-tyi 

ft. ifiJi9li^flW#H$t. "WJK 

ftfiHFftftHf: <Sa»ft*ft1fc$1E»7*B«fcf&$ 
(itench)5ftaiffl*jKttaiji6. [si0ts*ti35;**si5hqrja, 
£*a#*fcft7*#^k*»#ftl&iS, 

Aifc*£#JSftAftifK. . iAM 

1880^iMf JifeiM, 

MlMifc&W Ai±@JET. S^@JH7 

• ftfttlJfEft <£&£«>( Joan of Arc®) 
(1871 );£&ttSfE. ^ft)Sm£BAHTfteSJE!JftEP 

m, ffia£S 

®. ®H£0S*„ 

m W. S. SJWBft (W. S. Gi Ibert) %H iftft . ffe 19 
#ffi 70^RA^^TfTft-tf*ft8r£J£(the Kendals) fltffr 

■*«■ £@J. ^AftWSftftJt. * "SiS" «@J*P£: 
*ttiwj>f ft@j. m * iBKimmu&M&vimm 7 


ms^smw, tX1872^. MWSA'SSMP 
tf£ffcftftBlftS-t3*l). teJiflfe**]ftSJE£ftfi»«. 
nmimm^m. $a«jb^«hr. es 

HP • ^ij3t(Arthur Sullivan) ftHlb&JEARlSE. 

1871 gift ■ **ttOrJIHHIIrii7*ft<&#53ft 

m ■ «P?*i^^Biis±*73RaE 

**ftfttfJ£#r(Thespis«)ft»H. ®ftg#*7#tt 
5J*±fttt3«JH»S3tE#ft*a#«:ai(oper a bouffe), 
*3l)!lS^««*aJBI<PB$att$W>.(Trial by Jury) 

3cft*S*JBfl. #^1875££TfrnTB|ft&*. MltbffiA 

g 1877 1881 ttim. 

iUEMWB\m. a*. sAftsiwwaa <»»> 

(Patien C e)-g^lifiS^@J^.M^ ; Sffia'R-^ 

jtkAF^n. ffi£s±*ft»ai»ft 

* T85M:a'. G.K.ln#r#1S(G.K.Chesterton) ft# 

3ftaitt*s3s««tijt#sa. ^e^-A'C,'*#*. _ w- 
ft^ttft£fyaEHtftftA**iOT 
±feffi*Wrf! (fefSMl g B) ftft£ ”. 

18 8 1 
-7, paur 
^JKTfik# 

%i5Sftb «/£• 

AA x^-Al 

«J'J, 

* A • $ if 

<4AJZ'] 

&&*> “frX.if$Ul '\\T Jh 

JL*t&£*']jt-f##>S'JlMsilf- 
&„ 1907^, J. ^(J.E.Vedrenne)^^^^ • C. 

^.(Granville Barker)^Ifc, A*! i? Alf^JFA fAA 
«'1E#^A^4«.#4i>(Caesar and 
Cleopatra), 1912^J. 1914-f-fiJ, 

192 jf). <2 

*., 1990 -A#] RitAA/ 1 „ 



a«2.a, «t«rkw„ — 
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HB ■ M-& ft (Arthur Cecil),£.|$]yg'J ((&t »(77>e Magistrate) ft jfr ;&$r Ji-#(Posket) 0 
1885-*&*JMi flt-ti*, *BJ* • * • -fl* *0 855 - 1934)#* « fc* A ^ A 

„ fe4 «^C^^A»(ree Profl»afe)(1890)—^Jt, ± 

*, Aft&a&^A IttAJfc^^aAAXra# 

Second Mrs Tanqueray\\ 893) 0 teA, gtT-ft'ffefr-Jli]#], , -$o «“j& 

ftjtfj-” 6^#5.^ i ^.»(7're/aivny of the ‘H'e/fe’Xl898)ft» &■/:£&■ftrShilMT'te Gay ton/ <?uex) 

(1899). 

PJBt, 

@JK«MigIAi^a • EH(Wilson Barrett)W^M. M, -^MWSA 

a*W»W5ftil «£#^HA»(Sainfs and S&inere)(1884)>K 

^mmm, Mwwttw^A m±HJudah)(mo), «#*u±a 

W®ffJ»(The Triumph of the Philistines)( 1895), M((ij£ijrtA)>( The Liars)( 1897) 

M-M#w±mwfiA tow*. iiiiinr^f 

iiAi5M^WMo , 

MMA^*W®JI£ffcA “SLRWJSIK", M 

ilAWmilEiBtkBjja-Mo ffcUA^nf, IMSil, 

. him*, g# wa#« 

AWHWAfiu Js*. MW: “.®>£WA^JW$AIS# 

Ai£WE®A££ffA, fPAA^To” 

«1881 A, H#rA • ifc*(Oscar WUde)sfcffif&^WWAMfam^Mtt^^Ao W 

A{6#PJ* «£W» A, lA^flWW^WfeMW®^. ifcftMtw. G. $««#J2A±WIW|:t 

(fBWMW^#), fiMfM<AAWJSA>>(Lady Windermere’s Fan)( 1892)fH«A£gfiWl£:A»(A Woma/3 
o/iVo Importance^ 1893)M®SiJ . AMTS 

#iR*L 

±ji£ft^W3:AI§W / fAWf£ (< iA W) W It ict£>>( The Importance of Being itamesfX 1895) A, 

s mim , smsimbiwii, 

aw, wm, & 

r “ JHftM(James Albery) 

Mil, IlIMJMaifg 



® “kitchen-middens” in Hat. ltt£t*S*, /BA*f«££A#HifH5ri¥ ffh 

—if a 

® “greenery—yallery” 19-if 3 




jg+** mweJK i87i^$ i89i ^ i8i 


1895-^, ' & % P ^(George 

Alexander)^ t-fcbAAA, S £1^2/1, PpaM'J^lfr 

—■“£(48 

HL&}— *'])*] A—74Wt^*7&&*A A^TA& . 

=M-#±v£+»r*r;“ 

MS, * «iAK» -@1*. fife 

JttaEWfr^aiEWff^^^il, tefW]ffi#SI7—MS'JAA'ffiliffi, 

®(c -{IM, iE$n#^SSilfe#fife^£AI^5f5fc—#, fife|W]B4#$ 

£3£¥M„ 

m, ifSftBgg—ft'Hftf^SWSfco 19# 

# • »ff4#fnM • ratio#, *ffw ^ “Mim n WitSc^, f&%mm 

tmmmtimM^AWo 

“i*?!»” 5 “mvtwr £#■ 

ffr##, «# 0 &m(Daily Tclegraph)&Aff-JM K'lif i£ # A B4 7 ^ P4 M fh 
«$J@J»(The Theafre)P4^, ftfSgESMSJltt. 188237 P6J$J 

«4>H^g$@JiO>(£h#/ish Dramatists of To-day)^, %$LftMVKUfoTo ##(307 # 
fiP^fB# ■ ?#( Robert Lowe)fltt0jS • ^^ifcJftlKPercy Fitzgerald), #Pl£#®®3 fe A)t?£ 1 !£ l lfe:S l J 

M£4nmEP4^fP7, MMi4AM^A v MPAiIPlfiii&Ajra, &M$tfP 

M7«3i IS A71 A73'JA Bibliographical Account of English Theatrical Literaturel&ffl'ft'ftU 

14 w.-iArnmm&mA^mmAmmTT&ft — ^inm, 

5tfcAtSL 

18#*E7037t, )AS «W44£45» MJ&M, (Denis Diderot^A^AA^J^M 

SMiltP’MMiAS: #P4% fA^7# ■ #£'/•§]£( Walter Pollock)0rfli?WJ*: 

Wifife»( The Paradox of Acting)( 1883), ;&AjWM 7H6P4^7„ P4l^fl&ffli£l?®#$i$T:ifi • 

f4JnL#( Constant Coquehn^lF^^^tXlSoW^f'J • EfcA^lEfelfci'iSco itfcffif, BP 1880^, ^4]&#7 AlBM7S B 
X47SSHj'JW^MSJ5WW4£o 

1888 ^tPMP4 <<ffi*MJt£®?L?>>(MasAs or FaceV )—77ft7&££flF7#To 

fBfi«i»»@JfflJ!if^J®a*jlHi&|5I»[ai, M4itt^p>[, fifeORtB^AEWo W© ■ JH0»&#(Sarah 
Bernhardt)|HUtf#0#@J^(the Comedie Francaise)MJgflfflM.Bf**8lffeS:„ HaW^ISffl ■ #>®(Edwin 
Booth)P!iJ^^llME7 tfcfifeWMI&Mto#&AM#&£*tR). iHtfh iSAf'JffiA 
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ifc* *j *<#■*$—#**: *H£# ■ W-MmS.* h 

«t>c« 4 L£» t-fcbA^-ii • ,?.fc»L(Nora Helmer), 0 f t la] — 

%t, ii+stW£*.&'ftT 1892-T, 

_k.j*30J!*, £ 19-tif-fc, 90-?->«., . 

W^SISEft^* ■ #^*tM(Tomasso Salvini)fq«H - 2fl 

(Saxe-Meiningen)^ if gij ffl tfliA (nj T i£@. JtJg-Mft 

* B S!l ABIg&¥A« 

twita, ^a^ni»i(saw^i76K)o 

1891 4p, • £f£7j(Andre Antoine)^ g *gij^ 

(Theatre Libre)^i^, {£ , ($^SiJifi'fe^J.T.^^(J.T.Grein)^f^^:^t/: 
^^aftUA-'JilTg-'JPA, BP^jZfJKlthe Independent Theatre), ATAitfcA 
, Wff?K¥iSWM^J^SS ■ % h ^(Henrik IbsenJMaftBd, 

[pj u mm” frtemmm. mfo 0 m 

«Jcr Quintessence of Ibsenism)^ 1891 M 

ifea. mlit, mm^mwoirs Housem sw 

^*i884 4h^#ij • mm ■ 

(Breaking a Butterfly )—„ 188944 • N^J^K Janet 

Achurch)±(|rTH»M&£MW, 

“ibscene®”, W4iK»I h^WWfr^T^+WXftf^lfW^ 
pf, #LhM «f¥J&»(Ghosts) 0 1891 ^ 3 ^ 13 H, $5 al 


eiBmk, i^pr@jK±as[T«@i, iLmmmmmmmM, ik^&m 




ft*” «SMBg»*c 


®-®S9c, M&M h££¥MMW, [WKM-*# ‘B h£«SM«®" M$X. - 

(i)**f]*®w-ttsi'a]ftsa. Mvmtmvi' —i?a 



®+-1* 1891 191183 


1891 1914 ^ 


WftMS#;2:|SJM**, Bg&?Hb. BUlBSJg-HF 

frtt5R^-£&M4#. £££1ft*B££W^$#KBoer War)Mg*IME, M-1AF 

imme#§, «-^c,'Wfi'eMJK«'Wi(hRW^jJS. i9os 

¥,—{£^Af l M^^,^Mj&-1#^$ s (Mario Borsa)£^lrf£(<^ft^lII$ln>>(The English Stage of Today) 

B££f&» “M*tW\ M, &$£ &-S£1T£M, M 

9JAt»»W WJfMf^r -• McHenry JamesM&*fc*j*tt, £SM 

rnmn^ a -m±£wt a, 

4kmXn*M- l$Lfctti$.itXP*ll Mall Budget ), At ££ ■ * |~jL(1828~ 1906) 

¥]$.&'] Ift&k'WMThe Master Builder) t#*A4fe*U&Ji1893 Jf- 
£44i&fc>M'JRir*4£4ML TSjE. 4-*##^# ■ ^(Herbert Waring) a 
SAfttf, • ai&ft(Hilda Wangel), iii£,*A^a@ 

#^*11^8^85^6 ■ ?£^(Elizabeth Robins, 1862-1952) 4Hf. 

h£* ***4 £*«*$>***.. £* h±tfjMi]+4Ht7*lM-**£*, *» 

{.H-&-iiti'MPillzrs of Society) (1889) • -fS^^(Martha Bernick.), ((Stffig. 

£>>(1891) + ^.A(Mrs Linde), ((^ii • $]}{Hedda Gafi/er)(1891) ‘f'fr-r# 

4t#»(Bosmersfto/m)(1893)t^^fl-t- ^Ar#(Rebecca West ),«#■] 

• itkit) k.}{Little Eyolf)( 1896) ttflfrJ&r# • P”T ^K.*r(Asta Allmers) *» {if] 

4& • iJa^S.ik^ ■ #jt t'KJohn Gabriel Borkman)( 1896) t<K>J£4i • te#i£#(Ella 

Rentheim) 0 &T^rkAM'\ —AAii/tSB 

#, tefe-wt i'j— 

£H# • M#)45l4?ti. 
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Mk*r* • &*#r- y a 

(Johnston Forbes—Robertson, 1853 — 
1937) 1897 ^-44^8+^^^^ — 

Alfi +§ii, aftel***, 

#-•£££, 4'I4 
T !«#**.*? 4WM*4i>, 1907^- 
yte&.£>*, 4fc_t 
T#£„ Afl—-feiU;. «^4+- 
?fSiib^^TEi:x6+^4+, 4*J& 
*T ' >£#) (Lewis Waller) —#, 4— 

4 “ft.” J$&, 

I7^ 1 j((^i;-=.#i9^r»(7/w Pass*# of the 

Third Floor Back) ¥. il^AA-4 

«*&- 

#£#» M#(i£Tfc4v*&& 

A}(The Last Actor—Managers) W)*fa 
• & ftiit( H e s k e t h 
Pearson) • &L&.-I# 

P] #T « * *1 jL 

4, -MAJ. ■ *>.££». .f.fciL# 

6(K(—1'| 8S.^,))(4 Pair of Spectacles ), 

(iUt-****-!*), 
#Ii* <4tU WH Trilby), a, T 
- -4*ftA 3F 6+ «#] A tb 7SS-K The Only 
Way) ' #J.(Fred Terry) 

A**4 <*.**£,«$**#» (r*e 

Scarlet Pimpernel) „ 


S h44Aafif£tt 

£±JSH-#, MUM-14, 

ItgSMSttMfit®, M4MA®, MPS4ESA 

m “attar & 

MM, MM. ftfeOTM#, ffiM^JI4-#fXfsno4M&Aail 
S(JnM?f^S^Blll«WTS)Watt±J8C«^5R. fSS, ftfefnffl44Am+ 
i-tfeM MiiS, MaWtK, ^P/ITOW^MMM 

a M£A?f^, M&^AM>HtfR», ^ 

ip, iEiPT:fc 0 r&, 

£®km@jks, nj^aFT, 

jg± “li £M44” MW. ± 

fife 

fntt^HfefStfftT, -fl$tillTOIM4#MAnftAo Sift, MTOPAfUT 
fi Sift, 

fg*SSS “T4MAfRT/IAM” mW rW&M. M4, 

S, ePMgi$fs$f±£±AMfHfi^, - 

M5PJfM4AA«MMMM, ffi 

#fMi8L ftff4?cMAtfo M#5P «A4S§A»(Man and Superman) 4 MB 
S • »r#3£(Enry Straker), )g#£P 4MH4i$fil§ • ttf'J 

#4(Alfred Doolittle®), AJpM, 


SMtsttstsiPifc. ^ 

4 mi g 

• 3EJ35iiiA. 18964, ffiXtrafrWffftWS, 

• ^$r(Edward Rose)MM£M ■ «(Anthony Hope)M «^ii 
MH<fE»(Tdie Prisoner of Zenda), —Ai&i^^-itA • Ji^^4(Rudolf 

RassendylDfPgaM^a^, &Mf££tf^@JI^I&Tg 8 Ffe#t, fife* A g 
i89i4ai9i84Aa, -mmimm. 

<as, warn #fssasaRgATSBmwmaA»WBSW^iBi 

&. a*, *iJM»r • »^AS^««I, M, imt, (0M4M4 

-SfSJgAW^DumasJM «H4Af&4»(T/ie 


® “Doolittle” BP “do little”, -#j£ 
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Three ''oP(1898)4> 

(D’ Artagnan), — JdTfcJg • J§^#!(Booth Tarkington) 

«W §1 fo A A »(Monsieur Beaucairc) A (ft W vllfo 9c A „ 

mm^rmi — 

“^AA&ift” mm 

1894^, m“*ia«c m 

#WM, AJaLASWA” C« 18744?AflkTOfiiM«mM«A»(The 

Wandering Ffeb^ftl^ffc ■ #M(Ellen Terry)^P^}®^{lfe], QAlPjA A, 

(Mrs Patrick Campbell) JSHWlft AM A., SAfA MXAMlStft—'ftJftil! 

(Jerome K. Jerome)ft$clri] ((^H^IU A» Att®\ M#(ftP0AA, — 
• iHjAJKMaxim Gorky)#cgiJ «/ii£JI»( Lower Depths )A 



#®'W^fl'ai$fy,ttiAA^Aif»ffeM(Bloomsbury®)W^AMfcA 


*]*#r ■ ££.#7(1860—1915) A «A 


im^, *m ■ s, 

T-Bn^t(John Martin-Harvey)jT • %kM 

$rft'N& «XXMiE»(A Tale of Two Cities)iX^M)^ff] «5'JAtB^»(A 

mis, &M^mx9btnmnmm, Aeafrjitj-A*Ag^w 

• A$f(Sydney Carton), AAft*!. 

MftUlEl • *gM»r(Bryan Forbes)f£^ 

MtkirAife, u imwm 


*■$.&&&*$ ? >$ g ” ii—A> , lt-A 

♦JjM-fc-Ml + tf—«* 4., AAA 
flUl £,(($.#ABtAAfe-^^w 
A—#) ^TiilJK.A,A^i4£n4A6(rA 
ii)3 &iCl g ](4ft-&, “tA 

fei 

>**» • mA&'\ <0*®ifc*.±» 

(1902), A«#Jtfe»r# 


iHfl# • • #Jt(Herbert Beerbohm Tree)ffl<ht-IAiS. 

H®7±i£0p£«8m. fife g 1887A&, BP **• *A£Jlxft#, A A £ A, 
#&ft*«ntfgdKMWa*&. -JlUJ 1897 AM *«-******«^. «***<*&. 
l^Sf^^H^il^AiKlTfJ^Her Majesty’s Theatre)Ailio #SAA®i£MflP?WTi^±tfcMft££@J(AA 

&-£, f$m£T£*^Aitifc), SPM 

tilA&JtMA#, £;$AMA#£MgaiAlfftA#/, • 

i&#(Paul Potter )M£lti ft ?F?n • tt^M^(George du Maurier)ft#5&J(<$fc^iii))(1895)Afft#r;£flDf!l(Svengali) 0 
m, 1893A, ffedj 

)HTM b Aft « A A A Si )){Enemy of the People), A MiT ttj lit PTJ M M. 0 |b]M A @J 0 A A Hft M M A ft f!l 0 , 0f 

vmmttiT-tMo <s*. 1914 ^, #sasi mmmrm, mmn-HK 


®ffc»«J—FE, 2omiVl'g$jltitTP' iftt 
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• M®iijAM*^^fi^±»aifjg!i^B>ff^, 

(1892)ft¥rt£lKl «aj£»«AA»(1893) 0 MHiJftlMItfi, #*£H1&T'B:» “3R*#*” ES, 

IBIS: “SAlWo 

&«*&, nwi^mmxx “ai^iw mnzm rii^aat 

im 0 s^it a«□ @j ft, i8943s bp “ja^ra’ &^ffi«aA0^«Wfiefflwap 

-¥, SJB ■ &f£it(Sydney Grundy), 

m&m. mzmiThe New wornanmmmtfjmi, wmtt&jmo n 

s^i^m m^rt, nmmm 

vmmTM&?*\ 

^B5rsffwttflittxt5ftejws5ii, pjTmii. # mmmmmmme case of 

Rebellious Susan)( 1894), 191ftffl90 “^IW • Kg • Wfi#X%[P 

• M»£jfcfdKMGS^:fc*£« ■ #^(Mary Moore)m*lP3j#^^M^ff^e<l^®, 

ttSTSfc#B*rej§tt»«as—ww^-pfr 

MSf(Frank Harris)#fifW 

^xmMM, *»M& > hJiwk-^jtbKffifa3i6SSA«s, umm&vm 

A, -^MfA, 

fcHIT-j&gllf, ^HajB!l*»IA*#«T. M, Mas—60£Btf&=lte&jS, jK&T-'MM* 
fcttt/Jv-^MMA, iiJl928^A1ttM-lL^^TH^, BP^£$#Ilft3O305, 

i85i ¥, ±'Mmx®.xm%mm-¥, wwtt 

ttAata^ms-, MaAuifcPXj§-a*^smnn : Mmm&, £a&*U86i^«i89ia, 

3696 Ao M, £i*£tilft9jre8£, 

ts^o m , 

BS?f Wff * , STittfr^JliMie*, 

u m%” mat, • numdah Isaacs 

Menken)H#$Wl£ W(Mazeppa), [fff^£ $#, fSg# 0 , 

M-f3SAWM, 0 • OT#(Helen Faudt), 

mm “AM” wii, mmwj&M 

i&tt. «^a#» 'pM&Mw&mmx&}M$i, kw^wjkhs. 


mm 



i89i 1914 ^ i87 


1 896 -*f-, • #£(1847-1928) £ S IP) *M'J Bfc Jitft T #-£<M'l 

&, If]JtFriS{6.g.-(Swinburne) #]-&%.■&, ii&ifrifi 

&t£-f?-&4:^-*-li’’„ &%.&&&&] 5Ux®&-% 

SIAM# A afteiftt$■-##.•&,(&A) Vi- 

f-i£ -±->t,£-*-ASI (fj 4-4-^ 6 *'”„ 

Site, 1898^, 

#tt, JttiS—di, *&ffe&JBIKgSIHnMA&, it 

{£ ««HW> fcl£T£^0ifc;&WWft. <M, ££8fMM: 

5|B|j®±, MA3i0f^^ftaift*#W^feo Sift, tefflfifsMtiPStM «iftil^»(i897) 
fq 4&JBAAMJif&»(Mre Dane’s De/enceXlOOO^^^ft^^tl^, ¥&M3l 

H#®/A “tm-kxr 

MM «*«BB*W«1*A«»f5fc*:»(rae Notorious Mrs Ebbsmitti) 

(i895)Mtj®$:±A&, hk “llimaisi" W “^fblSE", 

-t- “1$^ «li» «A, WAS, 

jJfc, BW^SJ-v£®(nTIW&tefiH;ft)&1££ 

Wu MSiSM^nf^, gtfcsftglfcHt; 

M#ttmmm%mM.o m, *^awraiff^'MMtt«a*sa!AiE«F*55ftSd^(K 

^Mfl. $|$P, 1907^, $fj# • Rtt^fc(Lena Ashwell)^fTMfffittfl. 
iA¥, A$! in£H AiMfXiSiSI®]W(Actresses’ Franchise League) jj£ A, %MbM 

art* a. s^oaittiiws—®aii#i!i 2 :^tt, 

n^M^Jo M$J • &8ffc«(Cicely Hamilton)-^#iifiM ■ 5 £M(Edith Craig, 

# “^JPJTrft^” • ££«rf&(‘ Christopher’ St John^M'JfLM {(M^mi^f&MHHow the Vote Was Won) 

(i909)g£*iWfc^M5$l!l;£—. &Jt—6»Jt, 1A^I, W^A^MlftJASR, ffl 
£A&*g*tMlWi&. 3M*W\ 

- Mb], =MriRJW*5MBTO&ttWJi. MfllfctiJT* • «lttW 

fQBMThe Vision of Delight )„ ^5fE, SSSA&ffl&T S BWOT- 

XiLg WJ§:tP'l*l3£ • ^^©(Inez Bensusan)fH^‘ifiM • iaLftf&o 1913 ^tfi^J&^E^^jtE^FfHJEfiXthe 

Coronet®)ffl^RT—^fl^ei^nsidi^iy. flff )5 # M tM ^ MT AM iM (Pioneer Playere)@|ffl, ft 

w&immn-fc ittifA«iSf5So 



©*«*££. -i?tt 
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^ • mfc tb(Githa Sowerby)M^^@J^W^ ; t#§aW@J^»* “Ml" -JsPf 19 M 90 4p 

m%m\ft {(^^m^m^mHDiana of 
Dobson ’s^psiff^fFA 1908 ^£M<TJi!U&JI£±M, Min#M ittMW&Mjl^HRutherford and Son^JA 

1912 

• «##(Gerhard 

Hauptmann)^ «|RX»(The WearereM#^fK:g|ft «J&M» Wi*n|»I, ^SMAJlWJALI^iA WSft, » 

, w'AmttMxhwrw, 

\JlTX)o MiU, D.HJM(D.H.Lawrence)# «—^riWi^20fe±»(A Collier’s Friday 

Night), «JUI»(The Daughter-in-law), {(HMW-^i^BikXHThe Widowing of Mrs Holroyd)^ ft 
i&A, MMn 1912^M, ME+^¥in^^±Mo 

nm®$ij, I “®pft@T A&WsfgaStfjJS, M^P^iS 

Sift, fff&l$MM7'l&^ifeiAA, «£f AW^A»(Widower’s Houses)^ 
# (<^fkAA&W,ilI'>>(Mrs Warren’s Profession)AHffM tfW 

“jlJT, M, 

- . *s— 

fATMAtlWiAiRo 

#1fWJ(f±£JgiJftHStWnift)'A, At/&W5fciftMflK/A 
If TOM- 

mi4, mmm 

m ft— mnnm&m\ a MMign,, 

j^j*f#„ /AA-MAi#, Si±AiMMiAAWAM 

_ i 

1 904 Jf-, J.M. £,J.(J.M. Barrie) *£ Ate Sift, 15 in 

#] «A1?- • &»(Peter Pan) fc.i<) il'ls-fi 't^AW^S'KAAo “SE^’ MSI, IM 

eLi(i860-1937) a*]# r 3 >!•-*£* 

“AAA” *» lXiMi&'MQu*iity #, Mo Sift, 

Street)(1 902) *. <4S • ?«r»(Mary B 0S e)(1920) o fs g 

A, -MT&tfA «i¥&», £n 

09 «?,.»f7 *«»» «a^sa». flaw*** 

il^»(lV/?at Every Woman Knoivs)(1908) ^ _ A ^ , „ K .. , __ r .. uw 

♦#**»»«)|1.| I ). e***H«**. A **B+)“£»#-#**■ ASttuB* 

Aj, AifSIMo 

Sift’ • »^(Alfred Sutro), ■ 




f ■■■ 


if«_M| 


™ .:«!*■ 


ISHIbwrIr i e| 




?X^(St John Hankin), (Somerset 

Maugham^f^^fp^R 3 , ^a^±WS^X^XW^i£-%IHW 

@J”, m, m#*&%&. g &m «• ^ P* 4h 

£^iRAgE±AMMif&- MtU, ■ E3£(Granville Barker)® A| V^Jv| 

ii<< A>>( The Voysey //!/2eriJancc)(1905)4 3 ^^^;WW)!ftJ^ife, / j||L 

sJcJ^^*(Galsworthy)PJiJISxi «4- ty))(Strife)( 1919) ffl ((ftWUusdce) I / 

(wioJW^WAS:, MAItI-M-6, ffi&MAHLh, i^ ; 

Jfjf' Y—- 

^(Alfred Jarry)iJ*^;^MM^ «4JUi» *, ^ VjjjUflf 

nUM'fi'llffy# • #r##ii(August Strindberg®)P!iJ ELiSAiS ,* } 

itkfWJ0 t(- , j|CM$ff • ^##^(Maurice Maeterlinck ®)W ]l A^PHEjjP 

• -tpMPT 

M##r(Stephen Phillips)-Mi* ■ ^llflilL-'SB 

ftl«#^i»(Herod)(1900), | '| fP tf lH 

Ulysses)( 1902)fn**£M <<^3g A>>(Paoio and 

Francesca)( 1902)„ 3Edjlij^:^#M^^ l ?||111ilftllWgiJ^, {SJirKf^qn^Afc % jt- 

$msili, ”; l.® ' 

- 905 ^, +4fe*a,-e,*.(ve- 

TOMXffl. SJtk, JfrAg ■ ftS,»r(Brandon Thomas)#fifflW'tt?|ijl, Mi drenne-Barker) ***** 

^JMfnWXiftt^^jpJJifflWaijgWWJW't 1 , «• aH&aaW'l «a^a» * 

«2fJltt^m»( Charley’ s Aunt® )(1892 )&AMAj, M&&JEW«ffi5«i!l3E ** J *- *' ^' (Ann White ~ 

H*esia6 field) ***-**j JackTan “ r > - 

«MTf8&, iSWfl-33, 

*«#* • E ™gW +4KUW,’JLthy' *** -92 K 

*£*-#*£, +*,*,****) *>****)£* 

«< fill **** • e,*.**-■&**] + 

Xii^isiijge ±„ BPfl&inifc, ®a.e.w.h^(a.e.w. e,**^*. 

MasonKEfc, $rt^ KW, ****• 

Ji “^AM^MM”. ISftlSfia0##-A. BPttSHgW 

«m# •»», WAWSA$#»itt, ** ±a - 

M*3, AifeMAE 1 GIH'£.'IWXi, MA 1 ?**J**X/Wfcw to Shakespeare). 

Dcfn^AiA^fi^W^^t£^0^W^M0i«A#^„ IM • 3£ftiE(Ian ClarkeJJgffttXifW 

»«, 1890^M1919^|b 1, tfteam#lP?±i*72568*, «C#rW@|ft&±»T 3690^, TO 3* 
^UBil4834^, Wift^fllf^@f?nE^;WJB!lf^lPJ^J8 l Jtt{5U:WT290J85Bi23l« o ^ 19t&fE*)gWAffi, Mffi 

a*R5±BgjeaT*^xif^, 


®***ffi*M«@J*, 2hS&#«@J2;*f5n|ii®a. -i#tt 

®ttfiJfh^ffiHSi^AfB3!)i;@l*, 1911 -i$tt 

® “aunt” W*®ftnrtB* ‘&W\ “MS9”. “«#’. “ft#" 3?, ®Jfc4thi£#3t't>2: 
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$\\ r \m>}\'\wnm 

£i9m£E9o¥ft-H?is], pma, 

na, mmm, 

E$#1#1fM£ W $c (|]))(Plays Pleasant and Unpleasant) K^W^PM-tMo IT]#, ftfeAl50f£:^B7#f51^l-#A#, dj 

«7*«*iiwra&jR, 

Mrift “gpft@J" ftft, 

1892 ^, j@j^±^t mx&imr)), h£ 

• W$m 1897 New Century Theatre)|lr«, B&JWI* 

$@l*±(the Stage Society)£MA, Mfg-M^A$)S£ 0 1899#, OT*±M±'M7 «i^lI7i) 
(You Never Can Tell), &#, «&&&»( Candidamfc&IM. 

• Ej£(Harley Granville Barker)#)-?;^-#®:i£$r(Marchbanks) 0 

@ 1904 #m 1907 #, wimMft&mmzL, 

M^ll«J«8J±i*, AUffffl^7^ “SriT Wk&mW%®mm%L$L a mtt, Ei£ME^™ 

i'ija±^TEi£#A, n 

• EMww#)#^sj)iLA0 o 

&), m?m\mn^nmuftm±MnmYtm&& — 1907 #, #@ 1 # mmms.^xxLady Fredermit 

«, ®mviwm±£ 

u&m&fommtitk — m%vt$. 
zei^m au*-ahw, “m*v im, 

WAX. ftftfeMJgiJt, 

Hilt, mmmMBt\'- / i'$m))(John Bull’s Other Mand)(1904), g 

- mx±, MM • A M( Arthur Balfour)fffiW«#7«o ^#fHSM«E 

E&'WXMa/or Barbara)(1905)*rtft%&1&WftftmW£fe&T : m , itfiTf&$Affi&<H§^, M*7 

(Heartbreak House)* ,-#a^W^J(t##tt5&(tbWfAl>L','g!j3tlil-#^SA^JSffiI&?I^MA^M(fai, 
^0f7«?$# • ^wA(Anton chekhov)#M#ii#)«ta, m^zm» fl]f£7f&-fctH: 

#A$»I'S], 

Sgfflf, «#£» #l^*MJgiJ^M±M, MS# 

mmm&, — mm*, 1902 #, «# 

ffeAAW«» mmMiiE, 1907#X##7E£W mm( Waste)-W, MX WAWJtXRligWo 

flrXT&S5HlWS.#'^isAl]^A7, 1909 #iA£M£^M£( Committee of Enquiry) 



m-h-t* i89i ^$1914^ i9i 


Mmj“P^„ MmAraM&WFnft, 

u m}&&”mwitiM&¥?%x,^&mmmmMmftjzMm\mmHfr-mmmMatthew Amoid) 

%tm.mm, mam, „ 1904#, 

a^MZA^I^the Royal Academy of Dramatic Art)j£A-fag, g^lfWJi:, #SAA— 

^a, MJa#^e<i^i»7«igi)iiww 

0d&, ^Mmg'Jfi : ikl ic ^7^W^ni»l, Hi«7ffiA#«, 1905A^®cSI(the Actors’ 

umon)M^, ±&ew 

J:Pm£^tA71929AA^Mlft£(Actors’ Equity)^-A-, 

1904 A, j&K • WWm^^m ■ E3tA|W|£*7 « m %M l$Si+#J A^KScheme and Estimates for 
a National Theatre)-#, glti7-®^W«I*«±f, MWimMTmmmmm , fiS^3f 

Jgna$fe'^j, £*r “AiEM^SJgiJa^A M, 1907 A, 

tr±i$£&, £P«PJSA-#, 9fHi#fflWiaiJgiJi»in, ?IMAMM65®I. 1910 A, 

(Charles Frohman)4^^^J^f77^W@S@ia«^g!(a^Mo # AM A® WfPJ 

M, -'gMffi7&&£ittii^£#a 

i&, MM, ^@Jgija-femttlf!lBMli7MK)(PlAWg'lf„ 

mm , “hie” wmej 

^'f't7i®!lI^Hlf f Jo 1907 A> • S/B^hMlMiss Annie Homiman), — 

w» a, 1908 am 1913 mn, “§smr 

&#rif(Glasgow), $mm, team fulfils, g 1908A/S, 

JgiJ^hlMS, S^7^MAW^SfnA7'Wias-AW^MEAW&MAAWlAM-#, 

W£K, 

“*«D»f#*" Mm&AIAAAKTi^MAliC: -JtPBrffe • ££*»r(Alla n Monkhouse), mm 
m (m^MMHReaping the Wind)( 1908)fU «f^M - ft&MKMary Sroome)(1911), “g#®#!) • 
(Stanley Houghton), «£$JAA«A®—ftKThe Founder Generahon)( 1910)fq ■ #&M))(Hindle 
WakesXl9l2 ), • ^S^*»f(Harold Brighouse), A4pS«l££a|f WgE±AA 

A, <AtAA»(The Northerners^ 1914), 

A «S^W»»(Hoteo/3's Choice)(1916)AW!*t&, <Cg?fr&» -JgJ 

W1iABt£*-M#3SAtt A “MW” ISAIi#MlllWAAM5f, “*MTW” 

• m h^wMA, ^pj #» 0 m m^m 

1904AMAA, ««AAWa/BS/mfflT7TO#WPBrtt:jg!l^(the Abbey Theatre), ftig 1899A 
3§> i£AW.B.n+£(W.B. Yeats), 4&ffAMAA(Lady Gregory), Alp • JKA(George Moore)#J3|fgA • A 
T(Edward MartynX-j|[ A&M*t A AA^JSc(the Irish Literary Theatre)WisAo 

7IIPAMMW, MJWIKIimWII, W*&®£mAAM«-£ffij®M& 

nii&uMasi. m. &mj- m. 
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#'j4i • -z-f-tyAte-jim 

* ■ e.6$ 
(*+^4LX 1912)+#>**■*: 

-ii( Viola ) „ i£jt • AftAA 
(Norman Wilkinson) M A 

*«$**), 
tfjftWlJMW-JR. *J4i • £A 
4&(1875~196O)04Le,£^A 
*5 is A* 

1912^ 

•f’S'l'-S 1 ] F£(Little Theatre), 

1919^(?p4££iMg--^£) 

-fa^rAr^'Jl^o 

£$ it 27 ^7>g'J &—jLi# JfJ A 

m. 


Synge)#)#®!*, MA»(i?idere 

7o the Sea)(1904)^vmmm^m&*, M# «SM^W^^^»(The 
Playboy of the Western World}( 1907) 

1909 ^0llt^MAM@JMA\ BMI« 

@J?iMftttiff&, f&fniAA'efn h mrifnw&&s* 7®—g**4- 

A^MM -@|, $JH±i&J§3|jg5HA “SEb". 

jfewm^^tbPA^K^. m9^mxm / ^mm^mmi))(The 

Tinker’s Wedding)^m%#m&BLmSL£.XPl&, MiAA “A 

£;&" ^^pjtkejRs*. »±, is&t 

1897^J§, BM«r(I 

itmtm m , tab m a @j gs$t&nj 
T*f«iaW*il®T«!lK, £&m#M£®c:fcJ§£, ATWWAfS, {AMfJ 
M**, Sif^TOlAo MM, SM#M#M*MM, ^*f©J+«EfrWH 

£M±Xft*fiE±XtosS®#*lfc—jfctoli, iPA^g#, 

Moscow Art 

Theatre)±i|?^inf A#&J #1 g 4IMT ■ ffi 

iS IB £2 Ai$tll( Konstantin Stanilavsky)#j «®MBl»(The Cherry Orchard) A 1 , 

*s@*+4tojft$t«l7*, IT5#Jt#j «AU£^» SAfflflA W 

X&zm «&+-£» *miXW&tfin%W, tPBilM 

MM, MflrJS^ibfcMS—ft-5 
M#*f «M^» ^ISM/BTfreMAtT 

±mmm. 


S 1905^^, #MMM.*#±lfc3E#f!l*iB#rRfT, Sitfc, 


F.R.*£(F.R. Benson)^* ■ ^(William Poel)jxl^ii#WMfi^giJ^I(MS|3®^^JgiJiimflltti 
ABttWA, Mf[5nT»A-^M)^MTIlil®T@JI^(His Majesty’s®). A^=+¥3fc, JCfcKBK 

4^a#M®'MtH^±tkiE^jg!i, gi886^®, 

jmff^fiStW^±ttMtB^:^J[%(Shakespeare Memorial Theatre, 1879^JFik)2£tT#j£E;1§hKtS?iS3iA t£i^^ 

ft*#**, mmn^ 

fijst&», ^nwtfejnniJSi iwmm, i mmm, 


®HPe*W*IKT@K, H£HjlW£ffiW*SI*«M|3-fc1H:. &#«.-#ffi 



1891^£1914^ 193 


lie* • 

BJtt” Hte, 

MAA, 0AtoiAA& 

to*®#—ra5F*-tto7 ««^». 

¥A 

iwi^A^o ms., 1892 ^, \m^\m 
#M$m^¥^MA'ASf>>, S«±7® 
AtmuMms, sxt&ft-mmm 

(Havelock EUis)ft¥¥M^&0ift^fllSf#i$T 

-Ift&tft “fcir ¥^W¥.fp¥i*ffi£, ^ 

#AtoAfi#7!l. A®, Jf.itA^lM±7 

Si PJ o 

—¥15, 

ft#J&»fiJ7 «S#iB». Zfs, 1895¥, to 
ffigUfcfcT S BWtoiifS?6*fe@ltt(Eliza- 
bethan Stage Society), ^E Blip (tfj+¥ P¥ $i 



#16# ■ tt*## • #££>*# u lx;#-' ta#Ki9ii¥) t## 

#!£##:¥ ^# + T^ib#A#^#>A§^vA®#Aii 0 # 
X&#]+tHMcifc2t, #-£(1 853 1917) &f ter 

ijlfjb T # t£#*• 16 th #*U'I#I s ]nt,i£A-HNfcA# 

4, jt-fcA## <<##+«>>(i895)t##A^*‘l, 4A*>* 

—Ip»(i896) #AA£3H6*6*U'] «£#-%*']&» 

(1914) t(A—li^]##¥S-^.^*-#W#^A • ^AA) ;£#£ 
a*. ^3.^ &£,#¥£„ #Ail 1887 ********«»***«* 
£, 4LJ&# iiJfi.’B-T Ai *£#]&#£>£, 6 1897 4M1 1915 


&¥», -Jett* “JEftJIsr Wtora + *#i*s#*jfc. 
»a^w>ftii, k^hsse*. teJTOfr 


jtk##inA7)!!?,A;¥MM^I'0]W^^, ffi^, i&¥;S#i&'0'¥Ai£ 

®¥faAiiWA, • *¥toWiS3f£ift, 

fffi • @£A 

toWiEW. • E3£„ iltAln^MAMWAA, IJff_S7El9l2¥Sl9l4¥ 

**fnii»jg'jwa^¥, tofnM7®¥w^n, to 


«¥)(lAW^a, MT-SMWMo 

Hitt, 

WfStT, *fi;7W7to jAII—## f¥M;S&21AA, • 1tMWJL7t&^ • i£1It&(Gordon CraigltdE 

M—■ SfM-tWl &tT5KH80MMA, toW^#^Wtt7 


WSAo 

¥A^¥0il0JfPHS @ t*eM¥*jaW, to¥ASit^M^^KElzEA¥^¥A^@J^^^W^i i r H I<, 

toiAA, tofiftttjBUR*1H, ffASft, i£—toft*Plfi#78 > Hfc@IW 
ikWAMo 2*M, to^MA-SM, -¥tt¥A56£MM, M0Ato¥A'*M£ «#*» ¥ 
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• S#SffH^(John Hollingshead) 
£*Stt±S>Sia»S$S • *#r*|(Fred Leslie) jfofcipj • R 
fk (Nellie Warren) ^AA, TT 

*. e*^tts^a«»jWW3R*«?i*. w&n&i'k 
a**ttw**jgiWB5MS«3wej't> mnmm&xt p. 

MfffP^TF^fh'/n • S£t§i£2£(George Edwardes) #PjJtnp 

«a#an^. 

MA <1&SA®XThe Gaiety Girl) MJSA 

(*M>n?» 

Stop G/Ws) ftl^l^jf gU9eftX^&#&^$|£;%. 

tfeff>lA±A#tS1*1IiAv n s§y, 

°T;!WJffl. Hjfc. SfcffPA 

'G.EiihBnW-k'MSi&ig?' i stage door 
Johnny), |R7»)lttfi 


%3RSE#JIHfr8]aS*. 

RttH¥«i£AttBt«iM!l@J£ i893^Sgjg|K± 

>H£l <^T>(Under the Clock) cfi. EWIt». Ml 899 if 
<ffttX Potpourri) ^'iA-SlSi'TiSTill (Notting Hill) £fi/J\f4 

»JE4tJ@JISa*Hl E£«jS*t. ft£Jg. fttWMI 

AT&MJ£S. Wa*«T. ffiSMESH*Brtf/J\Si (skits). 

. ftA A$P3IATffi@J 

imxxmmtmmsmm —. W-SP& 

H. BP 1 736 ^ mm) 

Dream of Whitaker's 
Almanack), MJgAAA <55Af&*>. £np|ftt£. &Uj 
&ft(AB>NA#A!£ASS7. 

@J. Ml906^^ <$3Wf)(Venus), 5iJ1911^£j <$£ 
^PjJtb! >( By George i ), 

suj*^»rJB*ffi(Hi3tri)#«ifaa. 

(St Martin's Lane) 
i904^jtdltt-*jSfc®JH 
$o, • $rffiA( Oswald 

Stoll) *j£7*3tffcS5S@JRtttt« 

@j. *§stt 

Hj£Sfr@fSJT(Middlesex Music Hall), 
AffefilA'^7 <;S^! X C est 
Bom ),<X>i^! >(Cachezga)fD(^ 
£E>I3?I XC' est Chici )„ 

1912A, (AA^PjikXEverybody’s 

Doing It) &$S£!||£&%. 



■ #M#r(Williain Terriss)WAttt, iMHPWMT„ 1897^, #S#r£^fifcl#£^|W|j£isIWM 

@i££w wm c ftzmwjwmm-wm. 
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%■. • W- ■ Albert de Courville) 

(Hippodrome®) WHS^I^. %— 

(Bp^-^®!>(Hullo. Rag—time! ), J^fktfcA 
&?rte7.( Ziegfeld ®) . ffii£ 

(Alhambra), • S^( Andre Chariot) ± 

S7 <fT?EI3PR«*i!>(Kill That Flyj ). BUS, 1914^, 

C. B. ffi££S5**mfi&HS6Hllfc 

(Ambassadors) ftlfS. j^B(&X*#74S$P#MT 
@M(7Hkltii7 <*#ai>(H 0 Mp Lai ). 

7ttWAW*^*1)t«ft^3!)JS*). JibBt. *£E 
&&sig2;gji£. n*&zmLm&n }s • H/7(Bmme 

Hale). tbR#RB^f • ^'J^U(Beatrice Lillie). |§##t§ • 
"f£8fr( Gertrude Lawrence) 

SB*. Hlttsl 

m««^Jffi^WiSWJ0Jffl(Pelissier's Follies). Ml* 
S^-M)b(S(S andringham) MW#]f§3\ £JAJfe£$5jftm 
***. a7S«^K«ftBg»^7^AiT3ia)AW 

'war 3iftAK«-?fWttBfrsrBitti*fli. 1912 ^. 

1£#±f$T, —#—SEfftMW&^lEKRoyal Variety 
Performance) (1£$P^^jfe£i^@Jf^) TTl, ifltS7W'fS 

fluwH8i£S4fcafc«. mm. 

tiLtmismmwM&'M. jsm • 


■pi ft |W p 

ii r > 



- ft P] *hfrifcH*j +1S *•***« fc. 194 it S t *> 

(**£! >>(1913), 

BMS-f-Jfc—ifexU'J tfiMLBUi-f*** 

#-f» +»_tB#h*. *«£&***$#*«.a, at 

J***tf*.£***.L>*** C*?, *#■-**! » t 


“ragtime", SHrJRMft#. 1899*p£ 1917 ^|h], 

s&md*. &&#)!«*. —iftt 

lit, *n^, ffiB4fSWM&JiiSijai*jS«Mltfei&. -i»SE 

“Pierrot”, *»WtlM5gMim*. -i*ffi 


JS^FflH “#^JT” -:M • #&3fKMarie Lloydjffifc, 

-/AH^n 1 ■ ^ tt(George Robey)^qn^S • ig#(Harry Tate)frD “KW 

3\ “fx f\ ■ ^i^(Dan Leno)fflfiJ#^K • ^^(Little Tich), /AlAlf'J • 3^±(Nellie Wallace)^ “1m 
U” mWfflXi&ft ■ $TOJJ£( Albert Chevalier)fH*&#r ■ i£ffe(Gus EllenJM “jjcM/NR" «Jg|, AA^S • m 
tKHarry Uuder)g£4fcW#te^AS!l£t»ri8 ■ 

¥A$^), 



■ ^*'1 (Vesta Tilley, 1864-1952), %-&4rftV)-kr$)-%%L # 

Jt tt, £ itf* ^67 &,,-?■ 

&£—-is 

&£fT>4L 

» + , *M']*jtllH*—'MHi, &# 6 Ja*^£'l ill 
^ I?&, &i$/LT&¥^££l±*JEA*i- “-MfrS £.& &" X 

i^AT-jr'ftf’W-^J'tl^r^^^Adonis"’) £.£•#■&&>&% g-tite#., % — 

, IMrJ& • , *> «4"0 Sf-f^Z&lKThe Army of 

To-day’s Alright) fa {&:£ X%-fa<$-k%.ftiZ.Y.Jolly Good Luck to the Girl 
who Loves a Soldier ), %_ &t) ¥j*f ft , fSAfll-f. 0)*t, 

^, JfHf £.& ■ |%r#r*Ji(Elaine Aston) T&%.&■&■&% 

&_LiM&, *Ai§-5? Amtell*, -Ns 111 1920^, * 

Jt-S'J S.(the London Coliseum)ff T iL6-£-#J ft ib „ 

flMWHRto®, »sar 

1906 ^p, A A'#®-ns (the Variety Artists’ Federation) 

$AL, HUsMST^ifc/fgl, 

1912^, 

SnTiDA “5®J8d’ fcg(5|®«NH&, 

M, l9«S90^t, - 

®WAJTMA7iiAfr^\ MM, ¥5fe# ^IAT^&JtW^ 1 * 5 , ^ 

B£»S« • Ai£(Fred Karno)• 4»J# 
(Charlie Chaplin)fq»TJg • ^®^(Stan Laurel)MASPJfflii^^M^±IWW, #&ite#T#£JfftMW 
file 

1877^, «-±flNMHR, “#AWS3£aflt«r”(Macdennott) f X 

£G.H.')£gA(G.H. Farrell), l^— ((DcfflAM, FJit^AffnlE! &l^CMIATAnJ»(We don’t 

want to fight, but by Jingo! If we doXj^iHA “jingoism®” —iSJ, Ai® AlA)A^IAAiXll§Ah A 

pgii: ^fnwA, iwnMt*.’ 

$£EOT, ^WitMTO, SiKTII-ft A, 


Greatest Success 


London FKancis.Day * Hunter. 195 Oxford Street w 
,h«, ^S-lUii (**-** P—M* Vor S~*~* *»*£•***<" ttt 
#n» H7/W. f 8 HARMS Sr C° IS EAST 72— ST 


®*s* “»s;±v”, “st*^i?E mr ^o —if a 
(llfcltttiS't’WIS'NF, -iftt 
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B+A# IS—1914 4M 1939 4 


fifi. {Sfi, MT-M(Martin Harvey)M|B]JgiJffl 

s, o 7A, 

“AKM”(khaki night®), MJJgJK#^ 
n7®M«£#t¥SW±^Wi^„ • ^lJ^(Lechmere WorraIl)fq 

Pn^li-#M(Harold Terry)'nf7W«/gi^^iir »(The Man Who Stayed at Home) 

(19 i 4 )tg#£ AOT¥M£ri#TO, mm. wm a \'m 

<S*. Kl—¥, ((mmX.mj-KThe War Baby®), mm^XA))(Brave 
Women Who Wait), ((Si A^7t7cln^7)}(The Enemy in Our Midst) ((fJcfil 
^17^? t&XDKAre We Downhearted? NoDXXffiXWlM^ H7K'AW itPX 

■ N • M^XLouis N.Parker)6MAMJg!i <(«»(Drake®), ■ 

■ ^(Thomas Hardy)«?'Ji» 
(DynastsM±TMn , T’—Wttf'Jo AtP^, 

ZYE«.ftX^gm))(ArmageddonV*,^ft£X!)lW;Mmn&MmL&}m±* 

‘SLtitftX, Jtfc*H£tai0 h(Beelzebub®), M#(Moloch®), 

(Attila®)Mg*?*Hffi7. 

IBS, 6Tfll#M^C.'0iS«JBc^iS, lt§ffi±^, 

BJAftTWAfc^^TRSi, M7H-MM*'tfJg(#teMW)#M4Po 0 

Jit, «*R& 

MmmUHot Lips), mmtXfcWimXHigh Heels and Stockings)ZM^m 

jw, m 

mmmmmxnnm. i9i6^, mwumb], £im^miu±$C7«^ 

KJW|»(Chu Chin Chow®), QMlS#}# H ML£±'M 22381%, 6'JJp.g!jiJ!tBM&iE 



1922^-- 

— *t&4r£$tiULJIl, 

H it % 4& in -fr 

f^n o 

16# • A#r (Robert Graves) 
£ ((AJ£] ^0) (The Long Weekend) 


—#& 

<2>£*&±£Mfc£T. - 

$n “HPT #, teWtHiA*. 5c^^o —*P£ 

0 «£&» 

<DS^$ «£g» 

• ib ^» *, w&iULmfaxwim. — 

(434-453£ft), 

®ff***- y h+HA£, {Sifc&MJo - 
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(George Gershwin) • il-ifS (Ira Gershwin) { ' ] FL%> ((Jcdr, 

» (Lady, Be Good!) (1926), —2p£,*r &#]l£ t-t##. A fi;'7#:^ A $ 

A"f £B+ «^*f • ^m» (Kose Marie) (1925) ^ «$;# jk^iA)) ( The 
Student Prince) (1926) ftjfcJLtoft, T?'\ 

Jfijft: &-S- (Jerome Kern) #«FB;t» (Sunny) (1926) *»(#&•)£> (Stow 5oat ) (1928), 

(Funny Face) (1928), (Sobers) ^ (Wii 

'i'.£65-&BA» (A Yankee at the Court of King Arthur) (1929), gfc.X • (Irving Berlin) Mj 
(Face the Music) (1932) frftffi • ((tel^'M Ai±A» (Anything Goes) 

(1935)„ £ A*T ?.&#-%■>£«.*r& 

(Hammerstein) 4HH'JfFT «i&! » ( Oklahoma / ) «htA;fcA» (Carousel), JM'JA, 
$liS)fr-%3%-f—Vg, 

1958^ «fflH#t»(The Afousetrap)±$|)5), «liiW^CJL»(The 
Maid of the Mountains)&MmmDa).y , s)±m, 
lUSSHM^toffi-^4# ■ W • ^fij^ff(Walter W. Ellis) #J Little Bit of Fluff) 1915^1‘Hfc 

anajf&i24i® 0 AU$g'Jw#^aiASth, 

1916^7, ®WJF^iS^fiEi|fc^Jfi|ft(Entertainment Tax), 

f# 0 m*P, &&&&&&&&&, Ml9l8$UU3#fli, B^*^+>N8i!ElSR4 “¥ 

»M6r a, *±^Adb^*a»f^»f#a(oswestry)^M^-^a#iij^, 

• ifi£(Basil Dean)WBST^J®Wo B. #MHf#fiJ(J.B.Priestley), j+iiS • 

(Jack Hylton), £jfi • »fe®#r(Dodie Smith)#A-#, ffe*A£f&—&1&I?- 

Ai®Sa 0 l#M^aUait^aM#®c'o^(fBj#ENSA, the Entertainment National Services Association), A 

£^ais«M^A»Mtt. ^Btit^a-araiRSAT tfisa-Efca^ais* 

%, Mi*—= ' ^(Lloyd George)WM®, f|—& 

uymoa, 

mn, ^was**: 1917 

1926aWXAAMIfO(at ; 'l±MB& :: f7[5|)1933aMA • ##ll(Adolf Hitler)#^^^ 

laSIMWiitf. *T#tt^*XtW*3Fn«5ffl4S5Wfift!l, AT7ita7M 



®BPM c r®^W+h¥#, HAA-tfaffl^Afl^JW,, - 
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m, aihito, asab*£ 

ftfrwm, m®*». mn&m& 

#rA„ 

&&aeto a , a —&a ato 

|g]@ift A AMMt W^Atf ®, {£M3? ®M£AA g Btt Aft 

i»#-*te-£#B&l!l>J8W M«SftSJ5»r 3ft@H* 

TO, sSci^^i&TrtAWM g BW^t^flSI#, X££T-#it 

# : ffi3(t AflrffltM—BJ BAAMIW!#^±tk#^AmW-tO, 

IWSfi. M£TOA, A«£A “IITWi®’, MS|5»tftA^WAg 
A, ^«lSti»M, “AttAfilTO&A” S5#@?£3£AW£ 
IS, AiifiJ-#AMM®^^o 



£&#1t»T, , tilicAA 

^17. R.C.i|[MA(R.C.Sherriff)&>J «fflM%:&)KJoumey’ s End)( 1928), — 

jft, mnnm&Hmftrmm, »aj fi&vmMrw, a 

fim^TOi^frat? (bp^a^W) M&m. 


t • #£&&(Noel Coward, 
1899-1973) 5f)£ • ff.S + 
4^ (Lilian Braithwaite) bitfe 
«&^)) (The Vortex) 
(1924), at 

7S: ?M)yMAffW 

(Nicky Lancaster) tf"& & 


A*W6!H»WSffi, jW*i!lTS^Mei^iES®-li9l0(Sean 0’Casey)^± 0 
ftkTE «AM»(The Silver TassieX 1929)—@J A, ffl Pf'lSWJil A AiAATO 

—W&ffTWm - 

SlSflsWS$AA, Attft&li^£di«®fc£W£i&iSi#. |S|#it,nri^TO 
fSSfmfl*. 

psfffe • *5SC*»r5:#SW^A»®«nT», M.&WAiA, #Aj®#. Ii3£ 
«fflEJKM^H»(The Conquering Hero)( 1924)A, TOTOAM 

^®sa^aff7ffi^, ss^s# • €«&<fc5&j®£iftwf£&. 

i&AffiM. ftfefitfAc&J «ATPif®fftWPS^-»(Ror Services Rendered)) 1932)'& A 
KllftMA, »2f* “M^”o i£i£A • «* 

)pAlff»(Rost-Morte7n)(1930)A,tfiAT— 


•A4-. *hA&«45L 

#T 20-m-fe.20^-4^ “ittfcit& 
atA&A” 

1-5#*>*R, ftJL'fr'ifr 
a e^l^it, 

SM» «$ 4U*, it*# A 

6 AfltiMt 
ti MH V) 3+ R. „ A 65 #Mt S'] 

JLtitf 20**6 30 
xi sUp#***f * fl £* A 0 
£«.£.*.. 


#Mffe#W8:#f. iiai5ftJ[SiJ 1968AA±M, MfgnS^'J^W0^f0]Ml93OA, 


JglJ^I 


©BP*ia*a*groM±£ffiS#***t. —i?a 
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“Miam” z&, u m. 

MM” mp -Wtir#75JiM#WWB*. WWRSI. M&5 

mt-muum&m —E&^i±^fp^w^ititiwn4^Min^:WJ®^c mmw, m»&. « «£-5 

mXHome and Beauty)( 1919), «[Sf»(Tde Circled 1921), «'SAW#7»(The Constant Wife)( 1927)ffl «# 
MA)£»(The Sacred Flame)( 1928)23nP#cA, W—MS, 

^n H D c m, mb. 1932^ «^TK6«f» a^-^, «« 

tmm-foMftm, mm^muj^sat— n-, £ «m» awfli^#aBtw 

M&-#, *AGUS, flli* mm#)%m(Fallen Angels)( 1925)*P 

mtkmiPrivate Lives)( 1929)*, 

W “3MT M, ffi*£8F*&WiSitt, tef#2lifeiUR2J, ff 

ISjtfc 1931^, «»*l^» 

( Cavalcade), 

A@T7M#AMEP&, MBJ;M, £n «AfM»(Hay Fever)( 1924)ffl$0tW Zft&foL'WKBlithe Spirit) 

(OTfnitifc, jAL^45^2l5 5;M2l6 5r), 

#ftA»r, fc*fc»*Wf»IRWa 

^KA • ^B(Ralph Lynn), ■ ^^Kr(Tom Walls), i^M • 7lJfiZA(Mary Brough)fn^'fS3fc • MltlA ffeff] 

Cuckoo in the Nest)( 1925), 

(Rookery Nook)(l926)^A ((^))(Thark)(l921) 0 g <(®]|^»(Plunder)(1928)SM* 1978 




(fB0tfi]±74ll5l) 

S. 



(mA&Sffl) jfnwa 

1901 * 

**>, SrJiJgg (the 
New. 1903). *JilJ|£ 
( 1904 ). m&mmft 

1901 -f-, m?.t% 


£fl£JI£ tWfl#Rfc£*SII*( Waldorf)]. HftlMft 
@J£E (1905). 3E£3*jglJgE (Hicks's. 

1906)]. (1907). (Palladium. 

1*910) felXItf-aiKWffi^fyaEMSaiR (the Victoria 
Palace, 1911), 

gW. 

*£. (1924) £ftilfii6. &Aa4*l@J 

gg (1928). (the Duchess. 1929). MIU§J 

BE. tiUffifllBE. g»f£3E7@ll£ (Prince 

Edward, 1930) FUftBIfig 

(Seville) fnS**fc@Jgg (Windmill. 1931), ■&#??* 
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(’926), i| 1923-^-f--^A, —£(£-££'&& 

£ + £&*;*- ■ #-&A*r (1886- 

1980) J«r^, >£•**■** • ifcftJ&pfc-ii&A • #-•&-£# (#-&£. A 

&£=., $ra/0. ^b^h, (*M*$*rT, fcm#) 

}B,m ■ ^4i.A (2ri&#JH -rJriiL-t#) 

f-, it&ii—(ii.t#L&jL7*$) AA£*M'f± 
******■&*>«■** (*t*) *31^ «*«> (1924) t. 

^(the National Theatre)±)t- B*£Js, £^90 

Bt, SiitSiaJJiW «ffAMJE£ft»(The Bed Before 


Yesterday)^W\M.la —EfKjH*JK- tiW> ^ 

“(BUSSST &&^Si$&tf£:£#o 

{MS, “MA” WIA65». Hitt- £®fc#r ^ 

Hf]^(Miles Malleson)tft «£E#!;#)>( The Fanatics)( 1927)cf 5 , fiMIftj&MlSflitK £PlT AA § 

E^JC^^^-^CClemence Dane)£OTtM ^»(A Bill of Divorcement) 

(i92i)4 , n¥iJT^Ai^M£^f^§&. WM AfEXI&iAAIliKS^^o WFo • 

H(Meggie Albanesi)lii^Tiittl^MMA«^W«o MW¥/5*1tt, ^giJJ’fAAT- 

Mfnfrtlit, £«)$& ■ «(St John Irvine)6Wa*R#« 

WlfcgdBUiiK. R&gfcSc^h j£ 

^^■gj^jpii^r ■ ^^{-^^(Frederick Lonsdale)ffl A.A.^^FM(A.A.Milne), 



1931^. 

S^^±*3E@J^HiT 1937^®M, 1§)S£1958^* Afe @J^ 
Ffikift. ffeKcT^^feiftWaiJtflbSlIBUft. HAit&^A^SMWK 
AitSFStliffi. f&T^SISJ^fcfE&Sc (»i£X&7®A) $k 201ft 
<P30^rffiE@J^:fr7F*&^. ID90^'RSA+S[5|. 


20i«rfe,30-*M J i.6$-4:i>8 l JR;,, JtT 1907-f-, ij*>^^^-£#-15?Ait 

(&#sp*M'Jfc). aSAto**. &«A-fr-ff-AS.il 
'HSin+Jfc^, —X4i**-Wi. -fr**]***.*!. + «rtA+*h 

1929-*M-)$1 • (John Gielgud) fkitl-ft T (('A#£#]K 1937 

{Dear Octopus) , -f1940 ^, *p 

1959-f-, -fc-i#]&±*fc, #]R£iE.fi*iS^'J& / f 1 i.H&-, 

“$-£.>Ifr”, tyWi&tfSPM’Jlfc. )1IAT# s Wil. 






ftmAftft, mmKfc, mmxmm(s P ring 

CJeaningX 1925)f0 (ftTBft AW:St/B/FlS>>>(The Last of Mrs 
Cheyney)( 1925)4*. Mft— 

mm, ft 

((fcMXXxtXTKMr Pym Passed By)(1919)ftf£ffit#^# 
ft m&£WZm(The Dover Road)( 1921)ft, — 

®A, Ai#«, MS'JW, *P&37#*W3frifc. 

#). AftSftfr/gS • MlMKenneth Grahame)^ mW 
W)(The Wind in the Willows)^^M^S^M,^^))(Toad 

of Toad Hai7)( 1929),EM— - 

• ^(Christopher 

Robin)#! @ AJL^J 3! )E (Winnie the Pooh)(!(j£sM'Jn.ft#lt# 
'miTUmXk, &SI7#3fM@«o 

• ^ft«(Eden Phillpotts)ft «ftftft#»(The 
Farmer’s Wi'/e)(1924)if$cg|Jft, 

{S^£ttJ*»0SP£ ttESMIf, m#ffc#r ■ iP:®?# (Laurence 
Houseman)ftlftfiJ ; (i ; ® • EjnL$T(Clifford Bax)p]lJil3iftS^, MiLft^cfKift 

left, SAMZ^IiliSo ■ ti#iS^1#(John Drinkwater)ft 

m(Abraham Lincoln)^, Hitt 1919ftMEM • 

iit(Barry Jackson) ^ id oft^ @ ftJgiJ 0 i«< H jg-ij [fI (Birmingham Rep)#8|ffe«&illU§, ftlftBAAftlo M, ft 

f^PPo 

£nfa 0 SMB• rafflfcifcft£*j»#rJgdR±$» «*i&ft#»(The Green Godness)(1923), - 
hftKI&WftfttfMgiJ, M, • ^l±(Edgar 

Wallace)^Mo to-fo«fcaaa@IW£'Jf£, 1928 ft, ^WHBP5ft@jraH«fftHKfi9JgdRM±#[. 

m%mm(The Ringer)( 1926), #83Rjfe*fflJftlB^a, *J§:*itAtt&*«, ft 
1933, ftft/g • |ffiJ^|if#D5(Anthony Armstrong)^ ((ftfr^ftftJPP 
(Ten Minute Alibi)( 1933)^|ft5ftj@|Jgft&fcMfeJ», 

Sift, i^^iJftiLi^W^atftitli, fMS{SM±-^ft&i#ft*5ftf££P«^Mo {SJt, jjffffiift 
ftfnM^'J^^ftftftlEft^ftW-M^mTftMo Hitt, ^MAAt/ftfslftM 
ft |B|S±££to#*ift, ^1924^M^fB^J^»r-^(Lewis Casson)ftMft «^ftl m))(St 



4iJtr^lr • *•># (Augustus John) h b -1- ■ 4 
(1929) A-f 

Si _LT “J££J.JL” -“lig&Xl’.M”, ta 

As* 7 *—****#.«$* 

Jl*rS£, 

JR* 7 »>?«$**. £*—*+. 
4--K.+ , *4.fj6--*t, •telf-ip^.t-rBlig.A^-— 


©lititSsBTfl, nr«®*-4"A**ai. M—'LASI*l ; riSp*#«Tii5. ifffi 

® gp^-^'lfA»saffi.c.'iait«it iftt 
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Joan)*m'Mfe'&ft%%, MTilMlo 

Spit, Pat), 

• #{t^(Sybil Thorndike)^ Ai? 0 fSJi, Ml923^, 

ES ■ &3£&(Barry Jackson)* Mi's], -^SaRSR^SiiffM^^W^S, • £fiJA(Henry 

AylifOttBS£#T#j|ffte&*iffl» «M££»(-Back to Methuselah®) MafcfcflJfcK, ±8U5&»$$£WJ& 
A¥/§, «±?J!7 «^J|^»(The Apple Cart)—Hi], Hf&ffllWl. 

m-M#A$^m, *m, moja, m&%, mb&m, mnM 

rwmxm^. «+tki^«ws®*»ejK(wyiidham , s), mi, #&• 

ttmS^(George du I«-^jflIIB 

ii'f* MMiiiF • mi(Cyril Maude), • H#JI(Charles Hawtrey), jSf 

m • #A»r(Seymour Hicks)f[lj|#r-f? • M^(Oscar Asche), Mt 4 £» 

$*P, 1923 ^, Xfcfigm- B#( Alfred Butt)M MM • fittWWCArthur Collins)^ 

pul MM#gfAw&#&(#*w 

M2M$Sfn98£)Mil, E#£ 

jsx&g-xtex a® 

• i£i=&(Ivor NoveUo)^±£*r&>Ni«. 

1923 *. 2tfc#r-B- 

^SAA^JS^ff^AlSfrAAgWA&• HM^(Eugene 0’Neill)■ ^M»r#»(Anna 

chnstiem±.TfemB&, M^E(M7®ifM))t&#$AA flSBtf&ifwjei+nr^ 

ffillfiS, #Em»M(Pavlova®)fPftW^in(DiaghUev®)]SfA(®K^«^Jtlrffi*ft), £%&&& ■ #M 
(Eleanora Duse ®) 3E®f(Marx)51^/k^ fij th „ 

s® ■ nii™ vmm &mmmmmmm, kr%r 

-^Charles Laughton)W¥^mM*iK# I P^W#^(Heegan), [W|M 
iEIffflS^II-^M(Raymond Massey)ifc£h f4Af£i£A 1911 #7A£n4fcEEM#J|%(01ympia) 
j@AHn±, MibTnSPp^CReinharddJ^ffittl!?,^]#®'^ ((^3£))(The Miracle), #A 1930 
(Pitoeffs®)-^/r^njffeisc 0 jEM^frM&^ft^veimApmMxrf, 

#«a-fr^8fcEgaA “^riT BJI£. 1T^¥TMM«^-iiA^® 

«eiw»ftfj, m&&&x±, mubm® “*tHA" ±m, u m^m\ mtt, £1902#; 

M192537 at^JUf • &^S( Charles Frohman)Hffl^giJ^^M • MM»#, 

A 0 MM, • E33t«. 

i£W®, MB.^Jg!l*ik**T^^TOWII-'fi*?W-DltnS9, SlUfcT. 


“B5±*h”, s«» «£& ■ •eijttia» fvmz-f, 

® «?*«¥£ «»H»S8», K»S *«**». i$a 

®*P»r*£IWi2**, fcli&'7ttS l #rB»*0, Eitftjig£«HSifc.-i£tt 

®**«*«**fi, — im 

® bp* s =?Mjn± t m? w« ^^ 
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1924*, O 

M'\fc (the Lyric Theatre) Jr#f_h 

ft , 

fc-* £tf 

A8tJfotf4Uin#*.i.a, ij 

ff-ii M • J£ il*f (Edith Evans) #■ 
#, #o i£.i+£ ®}M • #.£.4- 
(Doris Zinkeisen) Jk. % Ht $tl£ ft — 
, fe-fn 

A#SiS:i+1# £) e^K,te, 


££gJg*/hfflM3«JKm^2WBI*fc • ii£, nrffifif&JklSlWftlft#, 

■ *TE(Aiec Rea)ffldtw“fljsiiSc"$vn ifi 

$fcfcB£3E*i 

»5EB wwAp^wxte, flba5Aba#^#^tt. wwn^oxrae 

Constant Nymph)rpU&&#}tltMM.% 7&fe„ 

- M • KI®(Leon M. Lion, iMAMiilA, H«SH* 

The Skin Game)(l920)fflM%W1%Mi&MMEscape) 
(1926), «,$»M ))(Loyalties), Aj «3$fn 

iPAf'J£±Mfi7'J, OT? ))(Shall We Join the Ladies?){ 1922)^K±Mo ffif 

|6JSP5®Ml$ffl. 1924 1927 «*&*&#» 

(Easj Virtue)#! «^g| !*]$»( Home Chat), fB—)R 3 fei£, g ^ g 

W&W-8P#. 

s6i f F,S^#JrWjffii0.-^-iRWSafll9!ftilci!Lhfi9-^^K4BF3fe-j£#E 

JGjjtt&iSSS. 0 

Jtk, M 

-0.7 1929 W$c®J, &j£7li):7i£^®J7>XMalvem Festival), fB 

(fS^BT&^Ai^Aiftfi 1 ^)-• #3£#f!F(Nigel Playfair)!)—A 

if, 




£PK, 


(George Sheringham) 

3 *M720W+¥|bJ, ±M7~Mmm, #g BWlffiE^iR-^ 

* ( c,aude Lovat Fraser ) <£7 Mf£W«£^iftf;@J», —fill, fIfABlAiig 

WSfttf@Jin&0ti£, ft±7H£, TOxt»j$XifigJ»BI*affTlfc$. flMn, 

«Mtitit» sfcten !I&«A» ^iW, *«(«(*« «M#&8r • 

tfc))(Nicholas Nickleby) 7#f A#W2 A 0 

mw®, m «£^tott@i» atrwfsfessfwn^jft, 

Wilkison) 0 


©BPWffltf*. SE4W«5tEttDtl'dl)lJf, L/JcEAtTMlL -i#& 
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i*#JJi>£7 1463%, fc, A#&‘ 

;&fl# ■ #-#)£ (1890-1931) Ai£i+ T— 

iMfr^***»*-**4M**t. *4 *t£A 

IcQ , 

30*ktt, WAE»J«£JS* jxlIMffiMStlBirft 
A^^K^AirS(Theodore Komisarjevsky®)f§ : ^, 

aes ■ ■ 

StftjtfPaul Shelving)^ MM, 

iHWW&BI « T< t5 M H't M»(The Immortal Hour )A 
[#q• 01# (Georg Kaiser) f 2 ^), «‘H^O> 

(GasWfttff+f'Mfr. 19264k, ■ *&®(Terence Gray)#fiZ 

T&m 18 tfiWES^^K3CfiJS@ EMI* HBdBftFestival 
Theatre), 

^gL&iE5fc, MME^ • 

JggBHM^M^iSU H?ft7l¥&JiB9!Ml;3H£. {§&£*£ 

■ M^(Harold Ridge), 

#|aj3lA ■ |5BfM(Adolphe Appia®)±&^fflM&^!®#J&ffi® 
5fE, BPililttltftJS $ ftfll ft 3teJ*H BJ W#t0¥^ #t#(Bayreuth)H; 

■ M:S$c( Charles Ricketts)A i&i+Mlf 

JMBJE&iKErtS )i&Mfc • • M^Cecil Landeau 

Savme)1937^Mft1SWM ((SSfDHlt’s in the Bag) i£i+ 



(Colin Keith-Johnston) 

&*>&# alpur.#.** +#■>$«&-*»£ 

# -“:»**r*.*tt t* 

jkf- 1925-f-, 

*ptt4k “**&*!” (f*M 

E?||3 18 #fcfti)i,)„ iltb 4-j£-M.% 

#&**.#«$#*, T*1 • 5t.*'J A#* #, ■ 

* ft £ *j # 6 iJLif. « A >MS.30 (the Outfitter) £ 

&m*lJl:$>'V&T&vf-Wt-SL-. **\ 


SjfiMTnJ #.**«$**. * 

##—£7EAnfnf£S^#MTO, 

SIWJftffiSflM. Mffl • B$r$l(Rex Whistler^M#^ ■ 

M fit ^(Christian Berard)M1?m, «/J MM ■ ^aWT-^^JAL 

^*202M), BPffiJi^^ffeWW«3WJg!l, mm • «S^(01iver 

Messeimit, MiU§S&Es2& A. P. #{fi#(A. P. Herbert)0U6WA#E 

#(Offcnbach®)WgW:@J«»ffe»!»«T*&W, t&ABTtSSaJMiBte. 1932^, ATMESE^, 

ftS,3ZM • £0te«rraTffe#. 


©ffi^Wr^kfthUTSrt'*, MS, KWJfcftStd^h^WA&£—, ©^B^PS, 
®«±»£i&i+W, **^#h*T*Z^W 9 i£:* 20 «e»ia$TX? 1 : ®TiIK. —#a 
(SttBWfcBJftnaSh ttAA, £TfSM. - 
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“£3§” 


fluin, 1923^, iiit^±MTt&^5£51^(Capek®)«^* 

^|gtHtlA»(i?t/i?)[“robot”(WA)—iwl^KA—JRSW«?C] J§, «/J>AW 

«»(The Insect Play), gllfaSAWIf» lg^*iSSIW*l|fi, il 

ffif#^a^gij^#^gi5gA, bm^h^, ^aaa, &\mwffi^mmmT, m 

[lEMXifc • $f{A^(Hannen Swaffer)1929“— kJJWB?, —WW& 
M„”h M, aiWJHW^SXftei+Xttia^Jgd+W^EtejaLttift, fMWl^iXSS, ;tAf'JMA* 

«T. 

1925 ^, m% ■ A»W(Peter Godfrey )WA AH@Jgc(Gate Theatre^jEsSJFilL m^fs, 

^&J®r£iRto&WAABft#i f&WW y hgiJ^njW^WAW^a90A, a**jaxtHSflaW@lf^ft^P&R 
1934 £—{sLM'&jTffiffijfytfiWiMtiiSk • S,®:^K(Nonnan Marshall)^ Wft A, {Sffefll 



1 935 Sf-#w R _L ft «* « f * at 5 A it *t »„ 
i) 1933-T&, tfj^s- £k-k4&5ig.M<lftif-^7 
Zl&S.+ii&ft , fe I 934A##^»A#£#A 
A Aii £#] ffi ft ib ¥j 0 f# s t, if (T- A&fa-ft 
^£Ajft,(;6r)*»#'ffc#r ■ -£*']ft4;#ft#$y # 

Bfc, jiAlfiiM • - 

isAAJiftT 186 ±&$■), JsM 
^£4*7$ & 0 *M'J# 

• i£#»#(James Agate)if ■&■■&, djjlt 

^ ^-frftAi* J.^it Ain * tb teM=r##4 

3ciGt6i«], t*i-&*']*£ 
ikAAffl'JS.ft7 ^ftAin 

%.*$%—$&<><)■}ffc\ 


a n jgy i^euul^a ii£, § a TiiMis w fb$j , 

W*)iATMM„ 1927^, 

W£*8IK(the Arts Theatre), J&fflTffifll, 
K£7W#JS>fiBM —f@®»lljg. ZA&JEt* 

Aiebpa 

tt, • 3£ft*&(Edy Craig)MMf£W3fclt)©J*±(Pioneere), ff 
HW{i&nP(Three Hundred Club)lA&faAWf^llHPT@JI^(the 
London International Theatre)#], tP^AAAMMAM^XS,# 

RAMinAi&fHjI&lR, $PS^E l JSi'HMt^^(the Repertory 
Players), $JgiJMMJ&J0J(the Play Actors), M£«it£(the 
Fellowship of Players)#, “* 

M*5ft@J*i:(the Phoenix Society)*]! “A^JgT 
#A—, 1919 #M 1926 4f|SJ, • ^(Allan Wade)ftM# 

T, imaAA^^a^BtffifnaEiKaJ^fftWAMJgiJW^iCo 
20 w, ±«± fcMejMMEm&'i?, HfiWii, 

ff-A#feo M, BS ■ j& 8 j& 19233 U:aW 9 fP 19254 p 

±MM^ A£ S M «n&»^#», 

691#, M1927^, firffcJJr ■ Mft#* 

ME «ISMA» A, 

fl^METAWJgiJttJ#-, M?£, 


©#3e*«wt«.^. *s@jm, h,a^f4^ait*'!iiewAinws«MH«. —i?a 
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mmwM —• %>mn% man 

1916 300 foStiS&ftlftWft' 

]£ • ;£3£(Frank Benson)#^ a£±®f M— 

SffS, JP^jW. ifiS« - 3E^»l(W. Bridges-Adams) 

Mft, SfcMEfflf&MBMJi. 

&— g$*—fBji 1922 a, 

M l932^Sf@IK^J®?Filko ir 

<s*seu§&. 



4C# 6 _t Ar**’] 3C.4 # i J* 3E. 

fe^JIX^^-S-, If in*?'6 -*r## (Elizabeth Scott) «.#, 

<s**SW****'9-*^^ 


EtcfiJS^ , fi, « • #*i£-«m(Ben 
Iden-Payne)$t ffil f£ A „ 

ig£t^JRM$tf#rte*J8U:M “33S8JK”, 

If. • JHfiJ»f(Lilian Baylis)wa, 

^ffe**a^±lt3E5ft»JW±S*Sf-Mi+#J, 1 

PF#j, m 1923^70$, • JfrMftKBen Greet), *J§ 


E*.*^#**.**-^#^ 1500 

A 0 1944-*f-, 3t«ft*SfcJi^rjtT—•A6 O. 1961 -^, &'\ft 
A^^.^^itb3E/S']0Q(the Royal Shakespeare Company)6$*.£. 

f, 4J6 5LflkT— i3.£&']fZJ?# t Z-fifciV-iW 

¥)-%{; ft#}%&£&, —£#&„ 


:#$—EW^JSJpf 37 3fOTJ#±H 


Z* 


n, g 1915 a 
• PnJ#^M(Robert Atkins). 

71XP, ;*:'j * h ij-^j is^/j-t- - ' ' ~ ^ )t 

g 1931 a®, JJifiJlIfT/J^^Ji^^iia^Sfr^JI^WWSa#, {laA/aWP 

Jg*»**S«*ffl(tbe Royal Ballet)®£lH:£#*L3S. 


Hilt, M 

&%JS%M IM£3HSSM, Mm ■ ■ H*I»(Laurence Olivier), • M$(Ralph 

Richardson), MM ■ i££»T, aSEfc • ^(Michael Redgrave)fq«^ ■ mVRW A#(Peggy 

Ashcroft). . 

®$SS • WflJ#r(Bryan Forbestft#, f^ifllil 

MA5tM2oaafe, WWM4BK 

^^^^rffl/S^CStanhope)^#!®^, Intt^ «^£4?£» 

fttKaumniffe. . m 1935a, w^***sfeJKBift^ 
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msi, £M(j&ig206Ms®), immmmfctmp®®:, m«aBS^ tMtuwaji, m a 

\k%ir.d$E 

xt$r£ttmw, x^-gMiR, 

n^ffs, 9k%Mfa%3\1£&%M’GL, ■ *&JSM(Tyrone Guthrie)-^ 

mmmm ■ m\%m&w-%-, 3 &&m) 5 #immm&}&.n). n 

i&Wgfr, MfrT ^^Ig^WPS# [IEiP0:rt»f4# • ^(Ernest Jones®)0ft§tl W], SittMM^At)® 

ms.vkn “*^w” -gjs, siamwi 

±^MA^, ^#HWAMMMTO - 

^/s-M^TAo sAA#, tfimMM&W&ltfj, ffi 

Mwti-ttitwis, ^ a sj“i^-^rpwwffi”: ^-suw “—Biiitf, -ot 
SH, —MftfaSBW'J “—#jfitfH-5ft{*, A^(M#&&#i£WiS)^W 
-w A Wit WIP-3P#”. 



Sfcfcfc ■ ftiftifA^fJ^BaAjftJgij 

ftA. AUftMA(Prince Hal)£iJ^W#E, #«##;*:. JI^TA 

MM, M/iAMg Brt^WEAMSAIiJT^MMX^^,, &W, * 
AK^Iff^lte^^A^SiJAJf^WA'j^I, »ih 

ifcifl«#EEft4'$^At/W'l± 
t#, ffi^:[s]#BTl^#^WJi, MKi^±#Affi(Hecuba®)fPH^M(Medea®)jt# 
tilt^&J!g(Aase)Mg^WJ£^ ■ £#(Peer Gynt)£#W'h 

llj'&AM^JIIo 

MM • ■ Hff ^ 

A#±MW «P^Et^AHP+» +^MW^^fn^AWfIX^^ihA2F^0f^W 

ASH #M A£j &, «iA* W»ft»( 1941) *#$* W^&3£Ar^ A A 

M£--M$i &( Arthur Askey>faJ® £,&■*££ A(Richard Murdoch)££a s] (British Broadcasting 
Corporation, jSj#BBC)*f#££X#ifc <(3cl£4 ))(Band Wagon), ft 1938-44^, 4-#ibT-H-A 

*«. iiA—W9tl'a]A#A##.^r-&J#r-l±^f 0 , «ii4^3£^4-*JiJlFR(« & 

30, + “ljfi>&^ 

&”)+> ^Mit. i£—«A, >*.£&#, 4A£«ff 

, i-'^.'i‘»(Kay’ s a Laugh)(\ 949— 1961), -Jt-JL ((;&A A+'J'Bt)) (Hancock ’ s Half—Hour )(1954 — 
1959)-f a/*Ht*A#J + , is A, T'-X.VXfc , ;4A • &-&4'J(Tornrny Handley)^ «fr# 

(/tma)(1939-1948), ft ir}(TaKe It from «ere)(1948~ 1959) fa «S#|A;4MThe 

Goon Show)(l 952-I960) &«| T **4* it* *5 A A, £4*. 30 3^ 6$/-#4-#] Ht-ft. 


®*»#»*«flri2{ME, WS «-C.'MW»1f». -vftt 

tfi?«»«» m&ttTi t. —i$a 
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(Lady Bracknell) m ig-fifiWTiSIWftt. <BS, “tt 

M&&A • 1065 

tmfclfim&MgLfc ■ ±W, #J57BM&&(Uncle Vanya)®m®glr#*iJW«Jg<J «ir^n» (An Inspector 

it>m, aa^i mm. , mM&mm&iAto&K, 

we, ^jwmmmmMmmmzx. 

?fe#a 0 3t»^^W2o^^wa*»^*^W3o#ftwi9^(*Brt*3*^s0R»^. #h 

m\mLMmmmmwm, mm, ffl^Hawate 

“icmm” w£w 

19263s M»ta65tt, m 

“W” rmp^m w, m&, R&ntn 

«=, IMf-MM. »MiK'^SlSimiil, “££*&” ifte^lBS^, &®4limT*ffiffe*e, 3H5*Kr 
(mummereet ®)1f fMA3rg ft , BS*tfeffl£flsft -mifft Pt3fc£fi^7. 

1923 3s «& • ^(Richard Hughes)^ mm(Danger), ft$JfNtfalA^% 

fi^s^AsPAjfBjo ifcifrfc ■ m&m 

ttm\m%. h+£3m&, mt-&fc-&mw i#k& • i^tsniKvai Gieigud)-;tft^srm v TO@j^ft 
ft, a r« 

Sift, 303Fft, MS “W ff. 

Xte-5Ri&, • TO3£(Ctiarles 

Parker^* • *£fc(Ewan MacColirAMKiT (radio ballads)M£0J6flMFTiSJ&(Aft&-6, IWH# 
&TF-m*i6m. • »T##(Stainless Stephen)®] A .J. Jtffc(A . 

j.A lan), ■ mmmmmmm ■ w&smm&p&mfo wts^isw^ 

fij • «(Gillie Potter), ftRJrMAMWMo 

w&esrRWir, $ei*a, 

JftJBi, I^Afl, A0rft&, fiScA£SW£ftt “86x1®", #IAfn^ 

ee, {is, ¥»§ 
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a/f(Tooting (l, )^^.4iii<ji4(Granada), %— , -JF-AJMlIS]—,£.# 

ftffr$iVi/^JkTFsk%L. 5 
tm Ht ,4r«'j a-hh I s ] 

FH*ifcAj<JR; o $—£8 3170,4, J.1928-^, 

_L-fl-i’J 3760 M, &Ai'J1939-^, j&i']JSJ£, ifJ.4900J. o i'J 1964 -^-, 
$,•}'$'] 2057 $., 1990-f-, i£— 1561 j&, 

ism 

I ABWI# tTBfrJS 1 , 
Afns^H4>^^Atii>tfn^r#i, tfiffim ia«w«6& 

(the Workers’ Educational Association)^A^1££bnf$#;ftW###l : ^$£, XAMUSi, Aid@ A±t!lJFIdi^Ais 
&, WilA®45tt(Everyman’s 

Library®) ; t?^4 3 W^II-f^5a^li J f^^45^(Penguin paperbacks®) T §r fF mi AX tB fit TJ Ata XE £ (companion 

Pelicans)XM#A#^§$tWXiio 

fEffi, *£M, I1MI immm [S&t, fifcM&m, EM. wm'\ ■ tt]£»T(Ashley Dukes)^MW 

u ±m” mwMxxx], SBt, atommi«*«a, iimjKffiiHfMiS'j, %j 

llbfc@JKW/5#|S*t£®je*, 1919^£B*^«££(the British Drama 

League)M3tMt#fm@, fU'&ilKtMfflS-^SUS. 

ik^gij m$®md&3\x\nrmm, mmwmmx. 

eistk. immmx, 

m&WUWo 

dermarket Theatre), ■ ! J>k A(Nugent Monck^iiMAiHJ— tft&Mfflli'E-, 1X$rMfI 

4$ it • S,;£r$r(Duncan Marks)A5f Wffi^IPJI^the Tower), ffiMJtfcfiiWW; • f£A#(Alfred EmmetHSit 

&mm%mmthe ouestors). um, ®^ip/j'W3«g!W±s^rft^tt. 

s n sg&g 

&-&&M “A£IW(popular front) ^T«SS 
Silt, 1932^, XA^@Jii§ft(Workers’ Theatre Movement)##: Silt7£IH 


egftwiTi*. — 
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n .. ttft***^. 0*. **Hfc*—#**•. 

ftflg. SMIli&TSr—Rfll^SMA. MgBAXXiitBT 

mmA'b&foikmtkmm&m-K "»ar 

7fM£®, Aft? 

irBWRK^tt. W*MSft££J&*iS 

£?ii. MS.JiH* , emiltt^iK^«*A. £*x 

wr. @j&m '-ffl-^ftssais' -am. 


SiJ'feif-'fKSJt'fS. fi 

(J.B.Fagan) S$tL Aj®f'JfM]A:£& 

16^ 

ISASJSMHgl^it^WErli, UittftJiAWI' 
^AX^BTiLX&iA 

3sJtJI&*]B8Il. • #SfJ5l? (Maurice Chevalier). 

$ltl • 31741 (Sid Field). ?HS • Att (George Formby). 
t&Sffi • 3P7& (Gracie Fields), S,3E#f-A$) (Max Miller), 

WM]m#*/TWfB'L'),rfD®*S%» 7 K^±feS®, 

SM**^r#a-sf^tt.ea^i£s*c7 ge^-ttt 

BBS. RJS!lXa£V& ■ (*) (Crazy Gang®) 

smmt. MMEiimMm. 


<Dinmmj8A9&. Ai*Sc«s#*«. isiffita^Miawbr*. — 
“Stew-ir, jttttfrr«B#tt-TA»£T, 


ffl *£#]&>$ £ 4 S A.#] £=fl-*'lflU£ ■ (Clifford Odets) 

((7#^X» (Waiting for Lefty) (1936) Bt#*!«?,„ ii4-AJtJX'££ # 

i'J ilj^Bf, ”f °f iJL^-i'J-Si^t-ff^'] 7-£-„ 30-f-A.A, 

*M'j tt *j ^—■n 4 1 ■*#.*" - *t£ a £#*$.#] ^ £ 

Pp*XSA--*i*tA#JftT 
(dramatized documentary"*), A6(|’SfL-f’i'X £#r„ 

MJii^b-faXfSAOT^tL fS&#X^A 
A, (TAX AM8B R #$(Socialist Sunday Schools), AX17A 
(the Woodcraft Folk), XzsTfi^ifrzX 
£tfM± “feH5pJ” Left Book Club)^, SPSE— TfefX 

• ftM(Tom Thomas), A£ • M#t£f6f(HE3iX:TJI^r 

?f$5^AWaAA^*(the Red Radio)j5#PJ-^®ltti£ • fiJ#Affil§(Joan Littlewood)S££#3?*F*g1® 
(Salford)^@J/J^IgIfe-@^i(the Red Megaphones)£MjAtTSfl&J ^(Theatre of Action) 0 (h XXX '/5X 

XA#@JMf&Mj»^WS(Weimar Germany®)MSLMMfiL & 



U)AlcfflSTSEtt@hiW£#>i > AIBIWMAtttfftWffSTVhWXSiE*. - 

©tl^AWH, 1918ipi£ 1919^¥#1g, AfnHBR^atEjttaJF, ®|g7?6i£, 4t£. - 

®iit4t®ST?B.- 
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$J(the Federal Theatre Project)^, S Eft ftli 

Silt, “#tfe" • $fM(Joe Corrie)W «44WBtft»0n Time of StrifemttMm 

• #@ffi&(Robert TresselD^JlWI^/hm^^W m&WTttM&MHThe Ragged Trousered 
Philanthropists )] & I A$@IiiM$5I A±?J?, E£(cabaret ® »(the Blue 

Blouses)l^A^«l:#Si56<l^it|»l, /5#£»AfS1f, «i^»0f^p D n , StBt^WJ 

1937 4, 7$t5rLA(St Pancras)^SM?HMtt'^(the Rebel Players)^ A4T^A#(Goldington Street) 

±^7gB&7fcAffi&Jgc-m—a^@J^(the Unity). &4, • ^{&j$fc(Paul Robesen)tAHt^ 

4^Hj, WfcW&ihvmg newspaper)<< A^45§3£in>>(Busmen), 

w^a)«yjs^±«T^i9^*j!c»siii®jei «i^sm», m 

wtmwwi, mm±xm$L 

*^#^«2J7 30 4ft£ireAMJS±, J£flffliM^(public 

schooPlfq^^-^JtF^W^^tfo WX ■ MM 1933 4MM«fflJglJ|S£(the Group Theatre)'^Hi T W. H. 
H^(W.H.Auden), XMMftX ■ AUX^KChristopher Isherwood), $ff#4 • Sff^^(Stephen Spender)^ 
mm ■ MXfcmiLorns MacNeice)»jg|tft, 

Wi#AT.S.JtBt&#(T.S.Eliot)Wm-^^J@J«4±»rMM»(Sweeney Agonistes) 
(1935), )g3fc3U:'$t7W {(AWC^^MHMurder in the Cathedral){ 1935), Il^l^retfo A7 

ft7A$MJA4, #J&4# • Walter Greenwood)A• ^{Ronald Gow)Miffi9B 

J®#WH£/hifciSCl6fi& «ft$5fel!k^Wft1f»(Iove on the Dole)(l935)mi£M^ • MH(Emlyn William) M 
«X«^W»(The Com is Green){ 1938), fflK»JHR05Hinffi&, 

r. silt, ^M^fmmmmA, 

@J47iA£Sfco 

mn, xmm&Mmmmwmi&mm&AVA&mM&te* — m&m 

ft— > Nft# > Nis. «^&&}^fa=))(Young England)( 1934), — SP±*^Ji278«WSa 

1#WJ4, tt£#3J7^»jW«flg«. ^ff4jSW^W ■ S««(Walter Reynolds)^'J4lS*a^m, 


®m*, **±®ftj£#s, &#«£. —i?a 
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s.i..ii(s.i.Hsiun g ®)w «#m 
AA ))!Lady Precious Sfream)(1934)Miitttif 
mi.C. #Sfi(J. C.Trewin)#fiSM “II® 

(charade), 

n* u nmr 

*$f#T£tlA 0 W&tyiW: ■ [£]£*](Reginald 
Berkeley)£ <<#!AM*±>X The Lady with a 

T^^K(Florence NightingaleHit 
A • H!#^(Rudolf Besier)^ «lE#iiljr*A1ij 
AWH^IDXThe Barretts of Wimpole Street) 

(i93o)*, 

AS • ikt $[Gordon Daviot, W.&ffiWW 
* • ^^ftfKElizabeth Mackintosh)] A (('/(£ 

7/j7Pj f12: iSOX R ich a rd of Bordeaux)( 1933) 

*, M^R.C.M 

A(R.C.Sherriff)^ mffiW]^&j))!St Helena) 

(1936)*, 'Stt:*W«*:!J!'JfiSt^ift 0 

, 3fffe»r • 

Francis)^**, 6'MTA#tM©li£Xo 

#iy^A#aAft®iSH+*M®±2EfTJfW* TO, 

*o :S*tt2AMiS, • M*(Margaret 

Thatcher)^/*|ft>BMlAI&'l&, B*##A#**RrilBM-Xt? 

BP{^?jcW®AWfPl*M{/}*^*f®(|tj;||, jft#i$r • *MiJl(James Bridie), , *EXl£P(i:l^ 

B®Jr3tf#W*frX, WTffcSIiSCAWteift, M(-^ftbW^ffiBM*[^M), * 

AM^AAftA'Ao 1943*, ATTOMA A@JPA(the Glasgow Citizens’ Theatre) 0 £ «* 

PPJe$t*A {£»(Tobias and the Angel)! 1930), <<ABf (KjfAIPU Sleeping Clergyman)! 1943), 

*)>(Mr Bolfry)( 1943), «i*A5£ ■ MH£l»(F>aphne Laureola)( 1949)#* n "*, fSfifMAiWfttl 

*[X](tfj;S:, &*=:—XAll'AJrSiljiiA2£|0($i&ii§o 
■ MMB !John van Druten)30 fft, «4p$* 

WWJ »(Young Woodley)! 1928), —ItW^g'J, ASffffiA*, ■ A^Hfr^giJ* 

«^gs<jM»(i938)*,#^aa*-®K^f*#^T,^M«@i^*^'H— mm.j. b. # 



J. B. -#-J'-Jtjj-*;f']6(i ((Aii'•)-5-*)) Johnson over Jordan) 
(1939) &]?.?,, !-%W]Jf-_t >%#] !Music at Night) JS)) ^h 

'feAAAA#r^tAr#^'JK,6t'fh^./8'jai (Mask. Theatre company) ± 0 &] 

t*.«-*-£, «♦*, *A4MF-f&, 

—-£_£*r#*'j (1894- 
1984) *— 

i) «Jl.* t; fei£414a#atfr £**ih —#!&.*)) 

AAJ-F-fil, "6'HF T A** ft £,4A#M.4l-6vi “Btfa] (time plays) o 

A*45^217^^Silita^t*A^*A^htffT-S:* 0 **, feA 

*EA'JB£_t$6(l «i&44» (7 /k Linden Tree) (1947) *, HiXJstfgi A;£ 

ft £,«$£#„ 


(STcAac#, -i?ffi 
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Hfi, mmmmmiWhen We Are MarriedX 1938) 

mnzmiEden 

M. «1a|&£ MHDangerous Comer)( 1932)flJ Have Been Here Before)( 1937), HfS 

JffflftflM “Wl'aMST *7!l, ffl^Jgi]^g#4fr¥»rS(Ouspensky)fnJ.W.TO(J.W.Dunne)±31£6<J^W^ 

m £ «M3*£|— mmi))(They Came to a City)^mmM^&T 

fis, w, M^iasffiWJHieswftWA, mm 

rmr&^mjk. fctimmmxn a , -.£#*, js ^- h-w 
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Wi+JlM 1939 ipM 1956 ^ 


5&i—Hfch&Ji—'hB&MBtft. JK&TM 

*ilT#MXMAIW&MXAMifta?fco SB*. AMMAiA?if» 

Uiji945*f, ^titftitin. AWASl. XiEiMRPJAM^MSffi: 

“*&)Bife6r3fe”. AMfXXAA, r&MISX, 

fLh®|£, ^SK*&&Sl, &&0SEtti&Sftl!l “^” M#AJtE#X &3£0Bl*J, ® 

jb*. ^jai947¥rHS»«. 

M/A75-AHi#, 

fcfJH o ’ flH#r(Maynard Keynes)XM^$rXMM. 

7f 1 f&#M^M^'IR J H(Beveridge Report®)ta$j£Kjii&^5. . MX 

«(tmAtAMX#±M#^A^/eSait35'JWAtt= <B 

^?iJ20M70XftX o Ml&AMAA, 

i^X#gKi(i!iSS^o 

Site, £MthXW# 

XMMW^JL#P^#7EAo 03tf£—BfrSWflJi. te#A^##AA£lftJF$&o Sift. A- 

WAW-AAX'fsXA 

£®XA7pAIMlA0fo£-£JL B^TOffima^MKT. 
jgg@| #£BT!sA#S&Sf®^A^^. 

iWffl^TflATSisf'I 

MW8j^30^J&«tbii—fl. ^MA0flAPJ8^3O^X?f^nMtil, . 'HMXAAMEtt 

ISJ&t&HJtffiBfe*. £/5#ffli£Wo 

£il^S@£¥»W0XM, *^—fit^®WiS0®{iJi!lfflW®M*aaA, M 
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1 {lkfc&)‘^K} (1 941)"f 7 , &-»)#• (Margaret 

Rutherford, _t 35" ® 11 £ ^ 11' 8 "] A, &A mU [Elvira, 

■&-%-* f(Fay Compton)##, £:£■;£-) @ t 4 * TS#«ti&6t 

4--f-t-S [Ruth, \ijgR • *£•£■£■ (Kay Hammond) ##)„ ?$&-£■ £d &#.( Joseph Kesselring) 

tf) {htftJimVf,^Arsenic and Old Lace) ^W^iC-fcUi I£, *J t— , 

^ M. S§ 46 6^ *. *•■f-A *S k ft £ A ¥j A £ #L „ « i$, at _L # St l' B 1 A £ 6$ 1*1 M'i , # it- AM'l V 

Jf]«;MUEn-A*, . 

IS ■ ft^#(Donald WolfitJ-^flfcWe'Jffl, gfcJIJffeSSJS, 

wmiM-Mwm-. u mvm 
u mvK&* 

£*JR®„" 4M, AMH*£JS48/J>fl*;£rt, 

WftfliWW, '^A^esjgfj^, *3EeiKfll/M!lK«[|»JSl»lll, 

mjij 1941 ^xa, — 

J[ilJ 1944^, ^-gltflBI, ffe 

—JftE&tfi, tf&fcEAWrit*-i£i£4t • 

£5—^ABCA, ENSAjftlCEMAH'hfiSMiJft 

?Rigffl|W|,^®W#^J^ffMmAcABCA,^¥^04M(the Army Bureau of Current Affairs), 

MmwMmmmt, mmmh « 

vAmmmi^mm^mm g w. 

• ^j£K(Michael Macowan, A A Affr# U iff 4, ftj WH£, 

a, wm&mxDesert Highway), — 

1944^, «@J»#LhTiSK@JK«ilS^ 0 (MX, a^MPrUtiUWUM^BS 
A@J)4PW4PSA4 STj g, ZlliEmjm^mmmiUmteci We StancDm^m^mm Started with 
Lend-Lease ®), rSc#)x.®& 5 «H [HASP MillTI'glS? ))(What’s Wrong with the Germans? )ffl «HA®J A 
A»(The Japanese Way), 2fcRMtf4fc, ■ MfiJ)ff(Ted Willis), • fS#^(Andre 

van Gyseghem), A®A • |1? ^(Bridget Boland)ftl#r^# • !KS(Stephen Murray). 

ENSA, — f&ikiijM: ’’(Every Night Something Awful)M^I^, 

3tM#^'n#(the Entertainment National Services Association) , JUB^A • 



®fE3?i§'f' “closed” t=j “clothed” itHf, Sfc^fJtfc^lSo - 

®>P^RI«il>4-affl^il5J«M«ei*#DrM, H®/WSW, -i#ffi 
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J.B.4OJ3IAJM U0+, 

>**„ 1944 *2 fl, J,^£4£4M£i£4-Pi A4 Af, W'ltiTl-^Wl'IRfS. 

((if $•*$■)> A*. ^4 l, 

*i*r##']*a?**J!tL*«:^'&J#6t<['fe<n4-^i<t'^#? »( Wcw 4re They at Home?) 

—#\, #l + *f*!*-*«> 

p*(Land Army girls" 1 ) ^g£^#i£^i(t—ifc-ffT-ffi^. 


wis+zm. 

M6y^&m«J®Ji£T, ffe^n#±S s W¥*S‘&MiKS»tWtsii[^:tf. 

ENSATO#±ai5ri«iiJ®«jffiW«# “«”, ffifi£#S!l¥«BIKS 

^#SrtS^¥MriS#0f±»^S!cM#MWX%JgiJo £i£-Affi, £WtB 

*3 CEMA, gPW£^2A{5:3£#Jn£(the Council for the Encouragement of 
Music and the Arts)®S 0 # lAlftffASdillS/n'F'A. 

ftsama*, 1942 ^, ^apis^a. 

1 ^—SBtf&o, 1940 ^, %m%M. 

pj§g#, JEJi^ECEMAM^flJjfn^lfjT, jft£@IHSL£T®3fc. If VAiB Mfij(Burnley)fqfP MA 

SMSMft, I^tJiJfefWJUCounty Durham), CEMA&1frI&#|f@J®B&£jE^£|l 

JteiRftffeftWig/IS. 1944 1949 ^ 

itfcst, “*iew” s^jgysf&^fij, 

flsibi^&WSEfijSE ■ JE^JBBKAlec Clunes), 19424f, iifefg^A^&M&^Wthe Arts Theatre Club), 
?A¥, SjBffl^T-fi’ftMt&W^eJ^^IJrfFestival of Comedy). Hfl«gJiMaKM, 

4M^W+¥ltiI, ffel$7*##a#*:fcSP#@lf£. AlMAWAIwiN-tHAgy^Ettr^Wo 

1944 fF, “J£EWIfc$&fi&@@IS”, |WI¥, ffffl 

■ S^-gr«jfil»f-^aeiK(the Scala)MM ■ 

i^fuSS^W^Ktil^EmASJSAlifJT^, M*tt*H*. 

itiijm^^K^, 

«**m^**»i&*M 

1943^, CEMAfR®»TM»r#A v KJgiJl^WMA, R¥®K^TMJWf£#&SC@IK, 
^Mffft^^^^JI^(the Bristol Old Vic), ff$#£J&AfrS, -W(Hugh Hunt)##*. 1946^, CEMA 
t&AI&ffi, $J®ftWfflM£*^M&(the Arts Council), 



(DjftAtnTt&t “Women's Land Army”, 1917^&&, 
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AfrA ■ r(Meg Jenkins)#^* ((#;*— 0 »(4 

Day by the Sea)(1953), iiA N.C. f#(N.C.Hunter, 1908-1971)^—3)5* 
^AiUs *M']„ PI 6 * ib a7i£A*fr& • 

*frA#-. • AAA, *J&*r • • A#f(lrene Worth). « 

f #6t J M8*U'Kfl £i$8»( Waters of the Moon) 

(1951 )-& A& T P]#7t;'S:^r*7JL^-it& <H; 8 £1W '0 A 3L Ail tb *S, +, 
lfi*M ■ iAx^riiit— tbAAA, A-fiAAtf^ 

AA-tlttA » (* + &.teAAAAiKi* • (Wendy Hiller)) A„ 

OTRftiSSo tt, nTl»l@IR«tt®<fe, Vk 

11**1 RM3f&, &I& 

imm, so#*, fi»s, «#&«, »e»w^Miwss@Jsis 

jg#J, AfntI,S#IWl- nTHgMdaWjKJt», 1948^W«jfe^r®tiff?£*»(the Local 

Government Act), fflTi&i'fh'ZA^tlko fSJt, 

—ipa^^nej^HjKR^wiiBSWifi^reiRa^^ 
#^^neiR), Mit^'j, *is^w+¥(bi, 

Bfc±i&K;*j*h 2iA^M£»ZhTEitiA, »*ffl 

194mm ffl^TgiJISRJtilL^WIzg^— 

ittwittBJKWtiiiiw, Bmnmxittm, ±aii-**^riSf*»*w«@Jo mtt, ^4W4ffe 

IOlMMW£iltlIli$/nS : £f^H^ • ^$J(Arthur Miller) #J «tlfi^^,^E»(Death o/ a Sa7esman)fnH£fl 
0 ■ SKlSJWTennessee Williams)[frj <(fAM^$jA»(A Streetcar Named Desire), 1949 *#1^® “ifeg” M 
{Ho M, WAHiH, A$£ffl, Hiitl95i^, 

», 1946 3?, ftStMBH^WBBCE&OTg 

sifMo m i953^m§f?roeBiftM*?Lfii 19553?»n>haNk 

mm/ 5, MM. lW, »ME&pgAa±i. 

fag, « “titter 

Litue^^iBcftjgijKit^Mis^o immm&tB: ir»rttfc&«ftS!iR(stoii 

Theatre/fn^^^f^ggiJI^/Moss Empires),, • Jt^K^M(John Elsom)§Eit, UltfiJ 19453?, 

*TO^i&ai«53£*#34Ri&ft “-«r WilEo /5*, AWJI^aMsSt#MMJS, &&«, HJf, R 

itlhfij201tt^50^ftA, Rffl@IRW£W 150»AJg'JI£*, R^30f^T^o 

fJtXS-B* • “^S” • W^#(Hugh ‘Binkie’ Beaumont)Wfi*li#3f£i8r*o 1# 

R^W^eiR^S^RAfnie^WIIPfflftT, ^AJi: 
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A#a£g|#ffitt£M#8P. Silt, 1948 if, 7A/WHAW 

M&iX, WiSfckEifiJfc&i{M£Pg|)J3iffl&J|^tSJIWM® 

(M.S., ®i®*, mmm&mM), 

'PtWWT’S ((^JnL • PC Dixon of Dock Green), 

3cikTm±&W;Vl, 

«*gw» *, 

T(MfP^€W)^? t ^^Mi|$iWf>5]^*tlA>C' Wl, SPMlMi BSIJi? 
T—tO, IBS, WM 

il^feSff -MM (William Douglas Home)^^^^• W){The Chiltem 

Hundreds®)! 1948), @J^, M&W7, ®— 

rtAUPfrJfK W-fill 

(Terence Rattigan)SM#ftiltTM47#AW^£W|k^lA-nj 

J£«$|j£(Aunt Edna)-71E MWIfM 

Hitt, fifwi 

&®J, «SW0l'?06O'S[HA»(French without Tears)( 1936)tP ((AUf^TTAA)) 

(Love in Idleness)( 1944)-^#fflP^W^Da^'Jf^AAIiALl'R]MW^JgiJ-<S 

;d, ((M.ffli&IBfflXThe Winslow Boy)(1946)—JgiJ7IWl, T— 

3Mfc0#35^M&, fl^MiP^T^Aiio &£P 

tteMi^To 

II, $I#P ((TfiPfl'rffiiAMTLe Browning Version)! 1948)^f 4 ^iZltsclA. (VjfM)) 
C Separate Tables)(1954)*mM$ttm&. 

S&ffitoffc&'K N.C.W*«^^»(1951)^0rMai^WSP#MA^?t, tt 

flPMWHflWR, • 4#rli?i£A(Peter 

Ustinov), ^^SP,&)i:Mftfe^WW5&0AM t t 3 fPo'flfe*}f-K;^lie(t#MW 

Atl, in «raA±$Mg1f»(The Love of Four Colonels)! 1951)$# «^Mig 



£ 3? iSj • Afe(Dorothy Tutin, 

1931 4F-±), t 

iR ” 6t A * >A a ■$—, A S *S. J'J 
£>**$—'liitAtiA#. £ A 
££&-LA 
#di, faA—AAAAAiioi# 

A# f. (Eric Portman)*t^t;^tb^ 
{&&ti}{The Living Room)( 1953) 

+ *$-***, A#tA-8'Jt 
4t#. it*.#-* JL-W ■ 
(Graham Greene)^] A *•;$-# 
4, ^-'fe-J'-yf, 
A#A^4^4l±5L^T-A 

S &, if ^ ili % , ft fe Vi *U'j Bj 
>5AT Sat<9«*#*i “#-- 
*$#«., ^J.'f-If AJfM' 
*+e,A&«$A«..i5L_L*J + , 
—(4jA 
iS-i^iS^) 0 ^—/Aiii.-# Alt Jh 

—#314-ft A, ffW*, 

*U'J^4r#o 


A i OArara0t»(Romano// and Juliet)! 1956), • t§#(Graham Greene^AOTjf-WM# 

m, %—fffflffli «®®^»(1953), #JE|g • EM^tKEnid Bagnold)|ft'(f EM, 3P>8©J)i 






$Ljf> fL • (Alec Guinness, 1914-%jL) ij 3ti^ • (Eileen Peel) • 

fylkm (Robert Flemyng) |§] £ijlf * T.S. «4A>S*» (r/ie Cocktail Party) (1949), 

tfjiMJ***** &. 

“JfA” (Ealing 0 ') 4-M' 'JfcfJt, ^M'B*** S,i£„ -fe 

^L^-1 7 #;^ T *£/iMl\&9J8K,^$ &-£>>(*«* Hearts and Coronets) 

(1949) t&, 


m»(The Chalk GardenX 1956). #^££**31^»djM*£PilM 

fflijAws*. 

(Brian Rix)^mwg*jffl, »&, 

mmm, mu “ii^ss^iw 

-#. Hitt, <<#1#MW«>>(Reiuctant Heroes)* 1950M*f “Sgff 

^(^(flutter®)” 1954 ^ ((^/SfKDry RoI)^|#Dlf!i(J5!c?t]W / ^iiE„ 

ff«p*E^wjgij&iRgiT##^w^aw)aA, AJS^^fiBW “fe 

*^^(coach-party trade)”, iPSJtfcW{RJh§Pl£#Mft#i£^feT—IS, 

IBW ■ j£M#r^(Agatha 

Christie)!##® «Mf§», M, 1952¥W&* 

A&JgiJgtAiJr/s, 

* “wmwmmwmr swam, 

Hitt, 

ffc»T • • ^®^#TM2*@IKinjfc, MM^ffiE^Pitt- 

m ■ 1943^*^TtTgiJ^±MM mg&m(Love for Lovem 1945 ¥*j£«#Jg'JI£±-M, MM • 

&X% r*K^»OT«I#^*AAW «1tSfc», S5IJ 1949 • i£»(Robert Eddison), tm • &*n& 

(John Clements)fRfl ■ P^MKay Hammond)*RlM@ll^±^l^l #PSiS#o 

ISII'W 

M!MK1, ^tb*-A, a#Ah«P*-^:M^SRft^#fWi®»«H»^A, {I£P#£ «$&£» £31 

tt^4±„ WtH, 1949^MtUTO|0], AM«(Camden Town)^JUM^(Bedford)*^JfSfr_t'M7 «^3£ 
£» 35#&M5ft@J, h*f# ((Il*»». g*#3 • ^(Edward Bond))5* 


®itt4t*®yafj, tfeoii^fh “aar. “ism" 3 . — 

(1)BP “Ealing Studios”, PUmft&n. - &&■ 


II & # 
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<££#£> (1949) B«#ftit-H 

%P (Jean 
Anouilh) ft "BE 

*ft#*t. :«■#***&» 

m^. x«M#jikax®jf^7?5f»5ft®. w##ra <^&ah> 

Jia=> —#, (the Edinburgh (Ring Round the 

Festival) ±, ^E. 5,T ■ ?P6fi (E. Martin Browne) i£ Moon), 

±H£J945#. (Ashley 

Duke) &^TLlj$/hS£f!J@JK (Mercury Theatre) $ S & S' 

/3Wnll#BJ '**' ft**^. ftS^ffiffi# 

£&S#*ftJftifla*. 9ft#-3?# (Ronald ft ft i$# is ft 

Duncan) ft <11[°!:&1!;>S§> ( This Way to the Tomb) ft M Sift 2.— 
(1945) $,%& ■ '^.%%'Sh (Donagh MacDonagh) ft <a hf(JtS§ftft£ 

ftM—#&)£> (Happy as Larry) (1947) ¥«*£!-£. 

5Mfe$Hj:ftffiKJ0IBS. 1946 ^, • #S MMi 

(Christopher Fry) |f A^IS^itfttEnn (A #E> hf ^ *. 

Phoenix Too Frequent), $fe^ ; 3ES£^J@J^_h/'^. 

<*$#»«!> (^ ^F's Not 
for Burning). SAJ*3*@Jgc. ±*®Sft*#. 1950^ 

3P~ 

±}fift <M)£f51ft£ift#r> ( Venus Observed) eft, ffr'JfcH 
(Duke of Altair), af® (Burton) ftcj/fCftti 

#5*. ftft#r«»rftft1*JBJI£±3*ft <S,$^> (The 

Boy with a Cart) $)&£, Tfi^ (Brook) PJ#/1t7& 



*U'I « 

#}&&£.#&%’' it 
***#&*, •f195<MMUWM4R; 
lfr&ft • A* A 

■ J6f 

(Paul Scofield) 0 

f@[5i. . a*#**# 

|P 3 ftJHSk#*ra^fli 1 R^. *S*WA*«iMhfc 'if 
ft" ft—a. fijijtaa'fawiti&itiftBi^ftsiift 

fliftRftB&it. 

20 50 a 

ftssstes^naEff. 

4#fstb, ##®-a "mftf @jft*. afMnsE*# 

(BP#ft±n> #&. 


0'KjBJLhWW «^5££» W, ®^0ffpo 

^^f^;g'Jl^l945aMl946a) ; lltiiaW—ffe—BtffllSHfcitiifl-afc 

fflim, f&#sij& «?fjraa»(±, ^f§5£afts±$(Hotspur)*ngjira 

, Justice Shallow), S AftJ'ft 

, gp^* 1949 a^aa«(®M^W i tJlI^^^, ^BtftSTM£-f'J(Vivien 

&Xt*c*£ mm^ffi^F-)) ^frAClJt*, “#5k^M3r'f£”(the Method®)^ 

m, #&#$?&. 





222 


W-Xt. • ffifcimi Jack Hulbert^MSflj • ##®^(Cicely 

Courtneidge), iSAAl • f3-)g^(Michael Denison)• |&ff(Dulcie Gray), ■ A^)9r(John Mills) 
• MM ' JJllWMary Hayley Bell), • fiJAffl(Roger Livesey^J&'ft:^ • f^^r(Ursula Jeans)lAA. 
MVJfc ■ #«(Rachel Kempson)-^)!^ ■ SMf^o tlMM 

SIWS**iR, Hitf1t^iI(t&#A^fc«**$), 

mmm%» 




—©HSi+ftl 

BS^justw^H (S®aA4?m22i^), , 

#.§jwa4ttibfc*#. iisip-tBtR 

&|#). Sfr. (Rowland 

Emett) jt] <3j£ffl> a^gI^£#s£SMtfeWi§(skylon®) 

a^sasw. ^»ms'tt^*flftt«i.4WEa7«n!m 


E#ffi (Battersea) (the Pleasure 

Gardens) tt«IS*a$«7H#ffl».s1MfEajfli®^ 
S. &*nf§tt£3i 



g^^g^lSIJg^iJi^MIthe Dome of Discovery), SM 
HJtl951 *PF5[|«n?(Festival of Britain®) 

xs*r**jRWtt«a. 

a*»fTm*^ta3iEttWRfii#. *«p»aai4»sw» 

(John Whiting) #-»^j»«l5ftJBI. 
AtfeX A Penn y for a Song), M7:7tij^. aSiAi# 
<£t£1*>(Saint's Day) £2*JB)B£»8I15' 

«J9fcfc#*$#s5-«. 

Amfctt-IttaAffiiMR. ©W#nA WAiAA. <£ 

mmmij. a#w^7^s^A 

Eft 'ipjjf. /Jh& <D7ftlJjJ±> (Wuthering Heights) ib,$P 
lib. GAftfl) (Marching Song) £ 

SK, ±E^A«*JSiiltiHS. 1961^81 <**>(The 

Devils) si^a^nusmti. nsffew^# 

wt&m. aasejftaw^^c. 

? ± ■ i£te#(Rowland Emmet)* t<j& • ,£■£& 1951-*f- 

it, 

*ii*. 


1951 —f$a 

1851 ^ H-W¥*l£8b 




JS+A* *ffl3W9Wft 1939^5 1956^ 223 


r • UU t£» +#■>*■*■*. (Puff), i 

• A# (Kenneth Tynan) ik% (%£4'jA) 

.£*#H|r„ A#iC#, £*'I»fc^£A 

tfUf-A “JtjHff#»«**". W £***$«;£.&**.•«**, 

(Burleigh), ^^ &„&£•*££#]Ri*Uf0 945 
*s. 1946 A * & A «*14- A A1, *#'J » fa »\ tfe •« Aif *, 

#']$ &A# ■$:«&#/-#r (Sophocles) ( Oedipus 

Rex) ftM ft & V) a*J #*4- T A A. A *-A# A A «,ffr ft it i'J £ £%\ |B| , 

H|ij3E • ^^3fc( Celia Johnson)#]#!!^ • S^fKTrevor Howard)^ <()§fr M A#4»( Brief Encounter)^ 1945) 

^WiiMIfeo fr|ft«W*^iCa^SjlSAXt#|&|»|g?pJtlraiBja^»r*W—#5®l, fiffllitaRMBHf* 

i&MW • «#r(Emlyn Williams)#] TOMKAS, SM 

■ £*fl#(Robert Donat^ritW^OI, 

(®, W£M, TOW&ffUMiE ■ ^(Frederick Valk)W^»[JB!HH^|)tJK«**1»«SPTo —g#* 

■ rtH^(John Neville), 

ffe ■ EftMAlan Badel), 1l35A1llfl3l A&@ W3!3lE|g • 'ffi$M(Richard Burton), ETF^nl+SLhi^SMA^; 

StelUM*, iwtigfl, M, Mf], 

20 ttt*e m , 
ttmm, MMfiji»faiiftjBiwssfli. ^jg#, sinf^T-f+ifeii. 

—SWSiiiL-^iRW##[Bg*«*gfc^Wtil^. ##A, M# • #?#;£, 

WlMiRfl^TIfMmo »flfe-®APJg#M0#5A«^nJ^#Will{^o Win. #t^K • ift/gi 

(Michel Saint-Denis)^^:)£@#iKf4^(Copeau®)W^;g | J2:AXPl^, ±E 4 1 fl ni^itA 4cfti BJj, 

a^wjtw^xtasMiRffliWii^s, 1945 

¥,MM»r£«^i&(the Waterloo Road)^ifiM«4l4^WlBilh±^T^^^4 3 A'(the Old Vic Centre), 
TiS—Et&f6 • • NI(Glen Byam Shaw)^^, ^©JSKYoung Vic 

Company), ■ ofi®S(George Devine)^-^. RW 1951 ^fflWL, fl^frt'EiP 

K i t^^W)wiJl|A'S#]|f^ c l :, W^(#^Mf l I(acting ensemble®)fr>J)^fi!ti 3fc ^.T^iffifri]^D|«Io 

min, i • *$k • £«fc(Frank Randi em&m • Mi^Aann^E, %mm, 

& “-a'S” ^@14*. r • Joyce Grenfell)#lK#J^T#^ • M£f(Alistair Sim) 

ifrf £lB«f • ^#J (Robert Morley)#]i|M# • eM^(^TM^6<J|5sr^JIAA, 
JaL*4$I£215^±M®)MWW, 

• E #( Michael Balcon)RfiBfeT—flUg^SHW 



©smscs. jtswfc*. #&iB]a*ijiLtfra£&«#. —mt 

<3)-tM “ensemble acting” fP “ensemble playing”, 
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It&ffl&IKKThe Goons®W3, — 

A®Jfr±Afi5fott, AWH(j4W®M^±JJCriS15'0, ■ *fiJ«(Spike Milligan)^o |W|¥, 

—BM ■ M3£(Tony Hancock^^Sl^MM^I® <mWMfcftMEducating Archie)*^ P& 

—ft*#**. 

7*rfelft?9c&# • ##(Walter Mitty), |W|ltfMJg7J^ ■ MMMSid James)/h 

w&#-7*MAtio ^itfciww, • mm 

(Kenneth Home), • MH$f(Kenneth Williams)^@E^{U 

{(MMPJiMHBeyond Our Ken), ^A®IIW^/^M(Glum)—itjllllitjjE® «Ayt7F;ftn#lj*f>) 7, #laf 

EiA^wa^. 

£t„ Silt:, — Mt(the Robinsons)|ft^Jgff-i^3E®tej®7$&—^(the Dales)#! M—^(the 

Archers)®iftA®, M^iJEBj, E&7 «jjnflA#J »(Coronation Street®)*WM^M^*.^^M^mm 
MK(Salford terrace®m^®7iii)IMW$WffiA®#7T5le, IE^@J®te«±M#7^$tt<, «M 
ffi-^»(The Archers)#! «MA®» 1W, # 

)S'J#^#th7 40^fq30^ o 

J^lrATOmA, “J3fi-%Jg<J” 

“JiE4Jg)” “*£N-|bT 

r£)gtj(epic dramas)o «PJflD—SGI jW±A^fcr*7TOffli&TS^ffl^MA3fc 

7M7M*f«#u *w4-a«ii, 

mm±$im*h, ajtfciwi'if 1?®-#*^-^. 

JtmfcrMM&M'ifTnM, 77 19460(the Third Programme), 
i» “i^«” “±*fit*±£” 

fijAdi®#, tii^jsAinMKiii^, &-S& 

m^ 7 c±^m^m. titM, 'E£M»tiJ7£I& ; S@J- MW, ® m^HKThird Division®)*, %—&M 

iiHA^fP^A«fJ«Mo SrWMW, £fftBtla]:fclt 

#j#J u @aM^”(Home Service)^gfP^il^^M (Light Programme)W7S$#Mf£M*!i}„ 

A7 • «(David Jones)® 77 m «ffiAiftA»Un Parenthesis^ 1946)7, ffi£7J^7±±7#)jnfftAft 


®3?HrSI^HI "1011' (The Goon Show) tJSSSJSaW#^^. 

® t ££ f£Mifc3W S. -#tt 

®Stljtifea&B]-^a#rEfettiS§l@J. #&7£B!t8ISKtt^-®iI±JM'£&M B #tft. -iitt 

• ®ffi*gSltt:!£«m£, ®#S#M®ffiK®Xt69«it (SLtft)„-#*£ 

® “division” -a^r^T“&A, ltt4t?ca5l$?E^*fflW- 4% - 
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asffmttWiBHh \m&m ®-# 

, *[w™i#r ■ ^/B#r£ «Hif»(The Dark 
Tower)(l946), t, SfMW^ftP^c® 

Wo fl®, WA 

3$idW#£'ft£E&te. ififfe • ffi33#f(Dylan Thomas)^ «?LWT» 
(Under Milk Wood)M3\ 1954^A*1ftM^#JiJ. Mrfig'JW 
WM^W,toAAfnH^tgW^Wrt4'tft^(faW#iw]W^^BT^ 

w, fgws, fa®, 

“a^a”, gp#?wwTOimAM«M 

^ , Mwft 

*rW±«E. SM, ®ltW WflXiHIttfflfcWMfli, $ffiT»AA 

®W1942 WB£, *^EJE»rS*Bg* 

(Christopher Columbus)^, #$;#iffW-nflEiS ■ tA^M William 
Walton)Wt^flUfr&je*. «j£S$rt£i$ ■ TO?)J» -id, [WJiA— 
fflWI “^E'J” M~#, «±®!£f£»r • Hmm (Laurence 
Gilliam)4^^ ; WW®BPIf^6fl^n0lo • ifi®(Francis Dillon) 

ftAXW, “r»Slg”o 

tnwsw, * mrnMRft ■ vtem *, xx- $^mwm ■ 

tt^dMF3fe^*dW#ilAitt^ftt3|f, WRttWJ*&*!r»®*, vx%± 

mm. mia, «riAM£?s*n£ifeik 

&. J^A, M^F^r • J^J0(Giles Cooper)*^ p n p^m 

-McHenry Reed)B@M^JlM 

fl?«flf£fe, fl®, S-iMBUE® 

^fnw#5ij w, £-£&t I'B] rt£*0!g*£T AA£iift 

ft, iEKI-IWIWII^, 



(the Theatre Workshop) 

V] Mrifen of Faversham ), 

—* * ;f f? if i£ 6 Bf 4A.>RL fe *5 ft I**] t *$-- 

a, #*&>&. 3***5 

1955 A, «|B4}*ff*j#.*>T 

%—Mi C-^-B A (the second Th&iatre des 

Nations festival in Paris), ■jkT it Hi 

At (Edinburgh Festival), ^4']iij t±j ft • #']# 
fci£-Ak- (Joan Littlewood, 1914-^-4.) #t,-SK ^'J 

e.**itr#-*i«*5 

A'h-B.” (scholar clowns) ft tkfr-iiSiiEj *$.#■, 
t TTA, -fit** 

<a*B «■*,«« T**lil**'BJ<***. 
1961 X, ft4t*A£ 

fcSjfci “*£&£” (Fun Palace) 

■ttJfc. «+J6 3Li£W«.*|i^, + *T* 
*&•#, it£*fci£*5jM'J <W 

i$,-f! » (Oh! What a Lovely War /). i) 1973 

■Afe, 


M']jkik.FAif sh ?? & st AiHiA A# As^tt-h ■f 

±3t»mm0rmmm. mm^n&^MM, #t«w? *********««« *****-■« 

HIHr'#&6], ^4 3 ^^^FA^'nfFfA#, $MtlfW#cS!JtiJ > ^(the *-|a)i£-^6t 

Theatre Union^M ■ M M, • R&T tiWASt*. 

(Archie Harding)M^T'/&W#t]^r#(lSl£]{^W/AM@J^JfFWA^ 

Xfcid, «f* 235»(Draninm 235)*^Bd‘J:fiESl!fc® ; ?^J&W*«:^^Wid^—. 


mm*#*?, *h%) kas*. —#tt 



ft, MiW&STS BftfttoMte. ftfefHMftW, 

1953 A, ftfefn$#ffc£5:A3fP^&#«¥ 
ftlA£^AM«riio 38*. #$Ji¥t£a£ 
fHAii^^Tfr * gfcfij & K&® A AH* W ife&r, M3\ ft- A@J OT 

«#^iiii»W|fiJ»», —bPMA ■ SC&M fife 


1954 if-, £&&■£■% (Anthony Quayle) AX^iTft-thtJtfe 

&*j fit * ;* *5«4 £ ?»—#1 t, « & -ft * f , I s ] 6 >* * «s A e, e.4i ■ A *a&- 

(Barbara Jefford), &>g'J+#>*;*: ***£■*¥. *.*fi«$**t*tBN**$, 

-ft* &«$*.*, teS^a-fUS1948*, *-fc#-f-£±Hi*tejfrJ'J 
mitai^JS ,#*tM0i£?l*l*l T#r#-ii#^im,ii—AfclM&i&Wflt**.! £> 
tf&ilM'lJL, ft#-£*j£pA *■&. 


1955 A, giJffl^M^g'J#fel1Tff-liEmS^OTo 
AU£M03iS)5AA, JftaiXf^Efitft#eiJeilS(the Comedy TheatreW&T^fflHAJ! ± 


»MJ8!lB3& mXHThe Quare Fellow) -*S5, g?SIIIlttgA=gS#ftfki* • JH$.(Brendan Behan®) 


«*£'«#£, W£-«fJW&£-&. Wfll, fifemAWW* 

WftM2d¥, SPA^Eo &M#g!J&i5, ftfefn«^A#Pfgm# 

^#^t, %w&k. xftttMmmmBtmw, mwm%UR^-^bmrim^ mamm, » 

AAfliOT&MAg^ift-M, J£fife-lS “/J'BJK" fnfa^MnJ^Al^ffiE 

titat, fcfnftft£^«ffl^^SBWftdi«il!l, *l 0 WftK«^Hil!l^o Bfc2*8JBS*flg£fJ 

JSIKS^, AAfe?A^)Tr@Mthe Boltons)fqfr#£i]gt(the Lindsey)(M#^feXWWfiJJ@JS^)> «M«*SP 
®Jge(the Players, OT#rftg!ll&(the Chepstow), 

M#MJgiJI^(the Gateway), Afg@ll£(the Torch), EfeAft'J!£(the Irving)^*H@K(the Watergate), HA 


MftAJSA#F(Kew Bridge)^ Q &][% AX^A#*(the Intimate Theatre), ft 


^(Palmer’s Green). 




M, 20M40AftAfJ5t£MW+A^@JKA, PJ 1955^r«WK*ITTftfieJK?Pt:^HK. -?• 
£50Afm ftmtl- ^A®»B^jg#iSf^, iME^JSo 1954 A, »A(Peter 

Hall)ft^ft, AA05K^Jg!lSo 1955^, fife##:# E^jSlttftflf 

HfrEflBljft# «I?M£»( Waiting for Godot), \• gi£#(Samuel Beckett), [sHtfeWi¥£[^ 


©Sft=£3i4±, »H43£tt=aff#«lgfb, B8iBW.H£ft»M.-iftt 




3H-A* 1939 1956 ^ 227 


i^£»fi-A*fm • mmwm&i;', • ^a^(Mich6ai 

MacLiamm 6 ir)fn#^« • M«( Hilton Edwards)#^ AH J@J ft, 

• ^mnr«(Denis Johnston)„ 1929^, , MS&A «5&A 

AW»(The Old Lady Says No) c 

0 £&WM£A?F#*»M¥, Wflttefc 

i953^£BS£#&4HRitt mmx^h mt&fs# 

Z~x BUS. 19573s m^mmXEndgarne), -!f«&t, IlfUiflW 

* 5 . im&mmftm&mmizA, mm, otfUA^-i: 

1956^, %m£mw&mM$±i£M.£i&muwm mwfemiLove’s Labour's 

Lost) —«i945^, ■ 

mm^.)) [&& • ®r*^&36(Paul Scofield)£@J**imi&lSi£-£l&], mXVtiZSL. Jlfcllt, B 

n z-nm\T&&mu, 

psrHPE(Armado ) 0 W£A®”, &Z&&M®, #r#»*tfe 

ftitfc^ tn&xtm^Mznmis, shah, m 3 \sEm\n*. 

1948 3^J, ttat^lil, • 2M?&(Michael 

BenthaU)fq££/B • ^BPW*HSW^iB#±^W^Jg!jo &&i&7Gj&T 

i, m&zis^x, 

mmvkRmit&mA. 

1949^, «MiB». 1951 

^+A»a*fft^»r«^. &mmmwzT, 19553s 

^fifn^A'ts^ m^t\>XA^^ 7 yMXmmm^ ■ 3 c£S^MM(Titus Andronicus). 

iBIWfl. zmm\ tc^A&, SttAAJSfrTO, iX%Zmm, E^Wo Silt, m 

&Aewm, «*, tmmm, nn&m^mmztE^ot'M^mm^m 
nm^zm, 19533s mt-mm- mn&%mftmmm&*T%Mimo 

js#**?fi&i#jbn. 1956^, mmmnffm®, Afe&mzTffimmmmffi, «rar*s 

4 s»«fT, 

m, m^&mDfrA^mmAmiff^nMmmm —1946^, 


CD “Jean Antoine Wateau”, &M|£, ®J5Wft, GZL%3iXi fflfi. -i*tt 

CD “fete champetre", 18 
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( Coriolanus) feM.fi &, #ffl*&4l!T«fc35-/E.-£*$--*&. 

4.#^-«*#+#—*j*jfe*Jii* «$«**«.— o 

fit# • ***&>« t*>**£*«$ *«.**&<£*: 
(Volumnia) 0 <s^|., #£fc % ife&ff+Hf 1 ] 4:1#3*\ *ftfe’*1$'>Or • , A 

£ii^ + 4imt—<i&*JUt, >&#. 0 *■£!%. A 

, PjBt^fnii.^—(i^vi—#, ***4, 
Is*, 

£JS **.*$.ft*’! 3* % £&>«']l$-£i£^ 

fe$£'}i±; itfft%&>L*rfe, &”. 

#M$r • $j&, 1954^27#Bt;StBfifi «W^»(The Observer)#} 

mnmm, “siii” ot, mb u mrm^ 

*hs$, fe$tmm±.m#)mm\, 

jWWjE-^fflxtisr^^^sartrejjfii^fiii^^a^tiEW^^^iaxf^.jSMOT^aeiKWSR^ittw 
l&mZ —, —^^/S(Peter Daubeny)M^g^W&WfnfiJ&.£iR. MIM, 
ffia ; f?£iiaiE®IKW^BH*eJKW®fi, SutfiJi956^, B#M35\ ftg, 

a?ij®Kgij[^o mb., sMEf&x^ajAiiiM— 

AW0r5|cWW^I8eJM.BPtt#Allft@Jffl(the Berliner Ensemble)* if B,, ftfflW.Ul • **##(Bertolt 
BrechtMf-^if „ 

m^m, 'hflUfiiE#, t&Fffii&M-'MfWh&MA", 

ffl^AHiwj mmx fn] m&!&% 1956 ^ftffl^m — mmnm*. 
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1956 1968^ 


£ 1951^&W£4>, X3tm§g$L% j &M, &£&fa2.J5, 
ft<6r®:3!tWS^r^JpjftHWXi#¥o fas. 

Wffl&H*. 7:& 

SP#®0*, ih£M 

WM»'CdK0[57±fl., i^SISMiaSEliai, ^% 3 \ 

£PiS@l®fe 

MtmiMffil. 195647 [W]Bt££MMtaM 
7Jtfl0SEi&M&1lS, 

is] (Anglo—French company)^^#± 3 S'M(the Suez canal) 

mm^. wmimm&Mtf} 

gjjf, 1, 

lo^rtj, £, swffljr 

#«JlAfe?'Jm “M” 

^£>64117, M¥Sif[SliTj5MK(the Canal Zone), Kt 
l£M*£W&#, 7tt3l&7!^7M7A#ll4fl7£ia 
«4, [W|04^l®liaW^o ftfflJs, W@¥PA» 
MMiti 7 WE, & , 

fj mm&mm . 

1952 7, ®f^(stalin)*1tt, 

Afn»c#a, ma&i? 

rnmn^Amm^mu^-mo m , ^jbaa# 

^Af£(Macmman)«^(Eden)jfiHA:7, thftfffio ££7 
MK7‘fiMiA "T 7ff 1 £7 FJx 

isw u wzK”, m&&n, £m&}&r£x%ffi%mm± 

Sff&£7?SAJ, iiSSWiffl. 



"n 2L#f- ,f. ^(Kenneth Haigh)#r% afj • )L fc(Mary Ure) 
&tr/A4i t »i ft ±>A # «m*# e?*S»(1956)t #-# 
*ii • A#AA71C^j A(Alison), § «Ui sb *Ml&* A 
ta7##)£3£iiat, 

&, fcl^iil^Atf *£&*»#.&, laAAiB+eTft 
i&r—A + ^AxAtl;^, 

$'}&]■& ft, frte ■ itfL&ft*, 3-t*\fc&. “#£ 

#£, -io#^ ■ psr-f-(John Arden), ■ #p^.(Edward 

Bond)^U.®; 0 #jlt, , Is 

(Arnold Wesker), a „ -S;4lrAAZv-ifeJK kX 

A—JL##J&##*#* , A A.-8'I i%Z^)/{The 
Entem/nedO 957), {fej±.}(Luther)(]9S\)fa « B 3 £) 1£ D )) 
(Inadmissible Ewdence)(1964)^.#ih^-E/8'JR,,^I.W T i'a 

^JBt—(S)MTA«aWa,Je A, 4#A##A- 

it#*fr*t*t« 7 # “# * & A jk"-■« (& 

If-JriEE&lXM'est of Suez)( 1971)^ «3«&&)>(A Sense of 
Detac/in?ent)( 19 72) ft; Bf]AA7#J4fe„ sl-fe . ii 
li#4£\ ;t###£# <(iaf lalK» 

(D*/dw«1092)+ft 


:S/hfflfrjfcjeffitt.M.SSItRJfi^&^JfePll^^the Movement for 
Colonial Freedom and Anti-Apartheid)^AfniHEHM W¥i£^J(the Campaign for Nuclear 

Disarmament),^#*g^17ffll'0],^tf7Ajffi0A)Affe^Wm^^J4^T i EM(Aldermaston)WtlW^MS'J ; t# 

0^A(SLS?Dft—fit. 
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mm®, 

1956=^5^ (Jimmy 

Porter)*#®*#^ “-j6j6*»A»&ir, #:!}>%Z& 4W MM, 

• H^f^(John Osborne) (ft «'K^W®M»(-Looic Back in Anger) B #/g#r • 

65A,” a#w#®«s#* “a*", am# 

—#0 

^W^:SB^m^l&^l^|3EE(Belgravia®)fi<j^;^^;'rlT3sSi5(stockbroker belt®) 

®ik%m®m%\m®L, *fl#A*#®ffl 

^mm^nmmnmo £B8)§«#®*&jgBt»i, ^ < t*T2oM5o^AM6o^$j, ^b&a 

1956^, nm ■ MI4If@JKIi^m6®J®(the English Stage Company )£#J, £*&&&« 
lPS£*iftlMkB#£lHlfBiE, *8#AMK#®^®®R1BW#®. HJtt, 

m» $n*£M • isktoh? Richardson), gift • «%#& 

(John Dexter), • ^^^(Lindsay Anderson), • #n$rSA(William Gaskih^AWJL^WTSSltto 

-®&A JEg# M# *MSPfl=«^a, HMJffT **W#®fefl, 

aiM-% am a wA«aj t mm w&s. 

TmmMmift&gr i m.®m\”, mmm^-^m^mvNnters’ 

Group), 

(productions without decor)^^#, ^n^tB—'Wig, 

!s*, *A^0##WA±t^, fcjfcW&MAJrtia^, *±M3P^#ASiJ^#AE^RTW#®il^T^W 
SJWtfiffll. HMA1965 «fM>S*MM:£»(A Patriot for &th 

®zmj,m$m&, £MH*#£*l&(drag ban)iP-« 0 efttWffiSlffiJWSfft, 

*JS-#CS£*&IS. Jl^Mfs, IMWI, lEtarXSm, #&<HM»#®¥ 

MAMtrtM, mm • usa mmmmm 

mu, c^« 

im -^(Albert Finney^MA^IA) Aiiffl ®3k!mimftJ\&n 


-iftt 

«t«. — 
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jfcSfcA^I® 


ftfMfc&E. a® 

7iBa4tW¥Eas:ie*ftaiE<ftWAttfttt. was 

ttEiESM-^. i-», $Ht7 <a 

Jfj§)( The Hostage) (1958), A |§ £fft$@JftSil Jt70)iJt 

BfcJZtfWK H— 

^S^/SIShelagh Delaney), 

<g— Pjf^>(A Taste of Honey) (1958), Jgffl&jiiS 

3£IIW¥^WI|jE»WWft5ttdt*I^ftR*tt^S5E 
ft p d p„ iaa«, Ain^*sf5i= mnuiKfof&Th 

iEjiaaawx#^. 3ftni^ttJttfc7ift«a 
@J^a#-4« <«»ff]^IISI0«#>(Finos Ain't 
Wot They Used T' Be) (1959) $#®#ffc*!c&E±ii#) 

# s M>t ffWBg^ s a*i RtoMt. 

1963^^ (pH i £AH»|ft&#H > 

A A«. 

teWA. maiftSSiJiLAW 
±3t • a^flkR^ttJsfr^BMRKS'Jttl^S 

i*«»ttW0iit»8is*. msjh»;sas. 

*&±. a* 

jft^as. %ifBJB4HK%a. 18*0*&$7/UE. 4 
A*afts. «b2iJB«iftA3k*M*mtt ’*»s* a 
J**Sft±M^£S^ft^®li}>£W£3a. «E. M. 
»tf4W£ ‘3SJBI>f'C,'^2* 

i+»J»£-3£ttafcJ£.SSft*f£**(Chalk Famn)tf|$ 
J¥(the Round House)Maft7#±fe. ®:Sft±feft±&l/l 

#jp**|*Jj*'*|*A—4M$ f*! ?Z£4ftfiK 
f! > 7i963^--tAft^ 


'MS’H^atBAE. tk*t&5*l5iaai. it#J£)£!&ft£ 

A® . Xft^A^JSXS^a® 

? 1i ABNBHWt (m 

#£a®- > Mi#fctti&ip]«. 

m. mm i±^7®E@j^, 
a*fcft^7^^-4i°i®. sp^-4sa^^ijn^. a 
M»iE*^BJfflIg. HfcAflMBSSafcfOBIW** 

Aqrtgft«*MA 

■ft ’ie" m&. im*±ftVi®m&w.m'XT 
ft»f#a4t«*±tkM-^^faliJll^ai*. 1958^. 
sa^&ffis&iSSJSE. eeep«ft*aA^B4M. 
jsiam#sj«i»«iifeawiffljira^-. k^^spa 

>a. sfwftftRiaw?s*r®i?iftaa»fefli. atiffli 

®-W/S(Sean Kenny) 

#—U, jffiA5P^)^ • "(fill(John Bury)l[ffir&]i£i+}f 


\ 



«, «^^:A»(i957)j&—*i&ji»fftwsw=s:gd^, ba^^iiie# 
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Royal Shakespeare Company)_L;^^^iht3£ £1] *?'] {it 

963-1964), £,«(John Barton)iiff J k £ • ;£*i*i(David Warner) 

&*]+#■)**.**#. «.* ■ 

J6-A, **H±*$,M*£JLjb*. AMWW'f 

fc#>5*tf*M']t. ft#-###** 

a #, ^J£ T tb*, 

&o 1977 -*f-, #J. • iXt (Terry Hands)*»3.*JHI, 4 >*&-$■ _t.if.j55 £1'J * *'] , «MU']iiAT 
&#*.£■;*->*. A**#**Ait*ft, «*6, 4:0*7)5*811 £ 


? -\V^V “If#” 

\ JPSkE t«T«S65A4±X)i^o Belgrade), % 

jKri *SW-^sra@IK«!l^5S%U, J5*Wft3l3J7£^J!dR, 

' *Wml <S&, ^*»t^|bJWJ£, *m 4MA&&#. 

«®j£»(The Kitchen)(1959)VJsJ&Jn^^Yf «#± 
&ft^—W)(CMps with Everything)(l962)tf]xiM' : p, 

I MflV afcNre&ffc, 

|? jriS&BI tLn^mdWSb *, 5tKd4;»(Tlie Friends)( 1970), (O&mikKThe Old Ones) 

(1972)40«^A »(The Merchant^ 1976), tfJPffWS^-JKW^PJ^AWrt 

-ws^t, <a»*w*iR^?fs^r3c$o • m, &«-ftA4> 

/wjt'Kt— ms, 

• &ffi(Margaretta D’ Arcy)£ffr24£*, >1 

«” MA, iURiy£«iS££fc=A»^»iB«MM*. 

Psr^W^|W|4LteM7, 

A S' 1 ] 14 58 )){Serjean t Musgrave’ s Dance)( 1959) 4dj fl A #i4 0 M$&?*J «H;4t—i fflf£1r))(Live Like Pigs) 
(1957)4 3 MTfl'^ / (±^(the council estate ®^$} g ^AAK^4fl «#®&5lSKiS»(The Happy Haven){l960)^ 
^Mmimmi^,mmmJrmm(The Workhouse Donkey)(l963)*W£mtt#i&&)mmKfa, 
{MMffi¥f$MJuffi\fo : £))(Armstrong’ s Last Goodnight)(1964)^ @ &»( Left- 

Handed Libe r ty)(l965)*M^'£fA l &, nTiSte^fc. Rlrt»rf4-#, 




LEmmamuwnzi^^ti^m, t*, asAfn^ 
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AmiftA-MfmAM “A” $g!l&« «#^->h»(£hcore)W/K®, ttJtk 

mffTtfte, &*&&&! mmirm, ■ mfc- 5 &±t£ 3 Z£±&mm&± 

tt&zmmpT&j-ymm#®, 1960 ^, urn# 

H^m^-giJ^^AOTSlfe. *§M, ®ftf£Bft&Jg!)K(the Barbican)]® 

swiM^i. rtmm “A»$s”, msamA^m, 

me, «§je 7«# • maxxeter o’Tooie, 

(Max Adrian), fc* • A*X MS? • ffi®felfA( Vanessa Redgrave), £3*0 • SPA# 

^m±UG®.mmm. 

APlM-h^n, $nf£M ■ fr^(Tony Church), {PM ■ MfcM(Ian Holm), • g3jE3£(Ian Richardson), 
feM • ^^^(Norman Rodway), AJ2 • A $1 (David Warner)#! Glenda Jackson), 

&& “wmu” TM¥*awfr*nrtBw. 

*^]»^TiHW«¥±#[2ap@jw “w ms, 

at0iJM««^A±^AMi, ®{£itT^K«iAiRWM, ■ ffi^feSAX 

STttiW 1963 1964 &4§7gA«H8?&, «KH«f» 

^tfc3Eraw®¥ffl^:afaiB^r mw • 

ma#f*«), ax • #s • # • fem#»r(Hugh Griffith) 

»a*&fc»rJBA, xA^AAir, ummmzMM, \zkm%mwft 

awe. 

m&mm&m ■ im&mmTMmxitm, «-M®fe±mdiAA#, jutamMm^±itmm, a 

t&Ttttomw&fto te£A«*B©*3!iwtB 

is • SfiSttK 

BJM2f6&itMWI4 ) mm ■ iK6#(Jocelyn Herbert) 

jaij^aTitas “mama” 

mtt-M<m®m&mmnntt, gsBmrm, &%&*&, 

ffls, 

w«j», &j*ifes#$g&^, u wm v # 

fiEJftftT^ttiW^ragAAMWa^iA. *1962^ttg-^#5E#»W «^X» A, X1PA “^ABI 
#*Sl\ tefilP • 9r#W»MWAI«A'lf^^^^XM« 

«fc*7£2m2*BW, iA^»±tt^WJg!J^»#AAJg!J^lpAA®] 

f^«W5®jis^ia««wjfrB. i96o^, @i^«hi7^ffi»r^ mzm ■ mmm$M 

J£M]£ • St^rffieifft^Ag^WA, M -t^lWA, 

±itffiW5^^®®«^s^aTOft«ttfm.^M,ir5iaR±ii^*^B!iR»^wa^SEWjgd^,a 

AUh • mmmm m^mxBeckemmm • m&Mmja-mift mm*, mm 

HDHThe Caucasian Chalk Circle), Affr&lilfco 

1962 ^, /j^A^®im^^M7«xi5g!j^iii^&<j^iii, mx^mm 
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if it}, %-JLty ■ (Janet Suzman).&#] 

+#$^S^lsp(K.atharina), -ifesf: 
li T (Baptista, #j ^ ff- • 

4~JL£(Roy Kinnear)^-;^] jfoJt-iai&jrt.jg.-f 
CiijJf • fL ^.(June Watts)ii)-;&) „ ft %-ft ft, 
#f#> • ^,&(Trevor Nurm)£-if .gvMfeAUj- 
jtJ.J&r-fc'fc • #r^(Christopher Sly), 
—{iS^etet^^E, £, is. 

ft-kk, VUUft^misiUtULV) 
*fh it*.-#**]*'?. *&««!. ft ft 
-ife<WTO» 4 “*£” 

UHMlfflftft'fWi. 1978 i££ft ■ it 
&iH£A(Michael Bogdanov) -f- it T 1=1—Ip3^, „ 

**]»**»&*##. 


£*HS&7*£8?±lfc®g'J0, «, ftS,»T • *»&«, ¥f'J • mx 

MHenry Livings), A3? • Jyfi^fDavid Rudkin)fHS^I5f!§ • Mfo 

So xmwm « 

m«M»U/ore MgW Come)«3l»PJJl^mMJg!lK, *M£8>± 

«jsm» 

mm 1962^, 

m M&xnm&amm, 

S&SfciftJR*«ICfc • • ?fr#3£(Peter 

Brook:)-HPB&«S-^St[5SfcJB!l, 

^ffl(sj±»T5&A, sirogw «®mm, 

M, ffi7M 

tB3fe-&, w#s-#MiTO^a#o mMtDT «^i»2ijs, fib 
“«S3ft@J"(Theatre of Cruelty)^tb^, MMft 
7 l964^W#-ilW - JPm>(Marat-Sade) 0 

{MM, SMWimmm ■ MM Clifford Williams) 
MM-M, ft*, ^WA£M£^fcfcMfflBIfe=+ 

£¥, W^SJ^, DcfMIfK 

1962 M SSc/ffrr±^:7®fflW «fgijlW#@J »(Comedy of Errors), t 

{MMA&Jsm-XX *I 

TO, ji^H¥fa^©@ja^to 1965M fibSS^m7-fPM “A 

M” wa®, 

7AflSi#ilil(verse-speaking®)f7A5 | J^P^-^ i M7fb= ittM, ftbla-^i 


H#-f-#- (Petruchio, • -f^#r 

(Jonathan Pryce)#;'#) ft $ ft ft, ££.7 ft 

ft%ft3LSL&&mlftftft, &*.&&*? 

f djtfc.fi ■ i&4A'ifc'#(Paola 
Dionisotti)#i£) -ffe; AW A g. „ 

#fMtb 7 &#i®ot®m#& • ju ® . 

S^MSE^dbtkMRWSCHjUft, S 20 M 60 Mb‘bWMB^J^#^HW±i^, 

• tJTi#( Harold Pinter)7#fl itW «IH^»(The Homecoming) 7, AM A 

4 «P£M#» *, A?E • ft*fr£ig$C*, I2A 

IftIM-'#At!&»W1##0'fh7. £ «®[JfiMff#»(The Government Inspector )*, ft 

a#^a^r^SfinMMftB»f#^i7^W)i?'J»f±^f4A(Khiestakov)^ 


®ftffifxil-S3IA$£Bfi9£f£, £*TO <<#&f7?#»£3wffii*)>o 

«*9r#, E$MfH«giJffe'Wffl “D^Kb” ^Btfib^ft 

T-mAXiftAmmtitm «$diw XmHThe Hollow Crown), M 

Elfli 
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1966^, wm%-m 

smmmM. *#w «imbi» iim%.m®±vcmm> • i$«(Aian 

Howard)WM • SSiS, ■ AJIE9r 

(Michael Williams), *!§BtMiraAB®@IBW«i¥A», SAIIE4lfiI#iW «ll 

#ia» *E6a*mj. m*p, Ai’Sffi. 


W®ffi0T&BBifri§M3nfe, SJtk, 1968 

¥, m-tmttSffl, ^Aife, ttl 

«ans^*#^fbiiM. 1963^, &mm=m&7kxnmffirRftx&sMM5m 

stiis^, iwraw 

“Ewar, 

JgiJS, tmWM&mmmm ■ « 1 f(Leo McKem)±jgf»a «t£# ■ 3 i#»(Peer Gynt), fiBifB 

*7®*# • *fcWffl3^*7£&-M£@IK, HJft 

saiiw^h, n 

Mnyt®mu&, nrPASLigBWfiHFH^rS, H£ 

ffi^S^JSo 

$7#M^KtSMMJ0t?b, tt 1962 7, Chichester 

Festival Theatre)M^7S^^dl#WJf»^aio 

a^(thrust-stage®)AM, ir* c ?#. *—¥±«TSIWtO»f«fJiIKtt«B!l, 

^®«idiM,3EteJK?ia7A#:»iS!rMfp*^AM, £+fc»#£i&aa*i^±w«AM, mmmfcmm 

3ZMW, #/E#r • ^@«JgdK«r “M”(drainaturg)-CTm-'NS 

jto$KJfcfc#*to£S?£#. =l«rtt&S&*j8CW ((ffi^WK «ft-ffi*(Peter Wood>##rM 
«(**&*». ^Hr*fD&« • «M(Lope de Vega®) h 

(Feydeau 1 ®)0CfSM «itMi®MA£'J»U Flea in Her Ear)^mm^mm, #^*^16, 

&» 7WA±#tE, ttft-»#(Peter Shaffer)^ m&^mHBlack Comedy)4>W^^^S^Wl»^tt, fr 

»tiii^fflra±siw *, a®# • mt*um 1. m, * 

->N*ihMra3rf& ■ «**£» iMaSrited. **Ji|fc^+#i»*fcAA*JP, 


©&#»Tiiy*JlI*£MBm. -t¥tt 

m “K&«a" -£*#**$. —ga 
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1963^-, m&Jimit 

■ &4- ite&t)), ikM. • *>*r 

*■ fc a*, ft* 3* *$ *M4 *4^ **#*#*« attt *U']<¥ 

-f- i\fa}{Trumpets and Drums) ifi %} fa , .£ ;>'&?£!!]#& 
f*l • f^r^’J 4(Rene Allio)6(i#£ ® 4 T *S 

“*sMfci£ft” #«* 

.&*£ T aatf*4>t#’Mt*.<WfrA.t. • £8'Ar(Maggie 

Smith)&>g | ]t#-# &”, 

(Silvia). &&%■¥}$■ (Captain 

Plume, * J-fa# ■ *r^^-*r(Robert Stephens)##, ### • 4*1 
^ fc##** *f I s ) f (Brazen)). # ® t, # £ & & $ fafa ■ 

^4-Jt*] (Colin Blakely)^ &l# T ^(Sergeant Kite)#Jf&diq it, fa $ 
Tfa% f fa (Rose, *#.,&■ tfa.fet A(Lynn Redgrave)##, 0' 

tlWl*) **], 

“*•&’, • A ft;® "(Jack Wilful). 


MCI “«#", Sitfc&#±MW*«M«M 

^a$tW*^f«i&jff*P0WaH»(rae Royal Hunt 
of the Sun)(l9M)m^m • MW (H&ftrftfflA 

/5Wa^»(i965) 0 J@|ffl2gtktft7-#£*JiiL& 

in, 1967 ^E, • »r#6W«r(Tom 

Stoppard)W «£#}!E^fn^fc»Jff#SII5EJE*) 
(Rosencrantz and Guildenstem Are Dead) Jk$k 

T&£*WH«Lt7 mmm&m&o 

ft U& w i ft a iim?y TH o 

m\um. 

, mm^mm t 40 

£*R#iKHnfcft#9fc£&25 A, imgMR&m 

tt, M.i.r^;T#gW»fn^So AUtffift-# 

JS( Albert Finney )f(18K ■# 5* Joan Plowright) 
PJM# ■ ft^^f'Jfll^fii^KT • S3t?E(Geraldine 
McEwan); • 2?fiJ(Frank Finlay)fdff,@,- 

At 


• ^(Robert Lang)fO^M^ ■ ff£f&tfc(Derek 
Jacobi)fiJ^^^ • jS-^UKRonald Pickup )fd:£ lb M • St#^:Stf(Anthony Hopkins), — Jl 

K7, 3K*HlSje*, • M#(Frank 

Dunlop), JS^^F • (Michael Blakemore)fd#^^ • ^$j(Jonathan Miller)HA3£^Hf , fi 

1973^, mmfc&Mtmfr&mte, Mfcm. 
iffiftt. m&&m&&itt)G j 5 L&m&, «—raamtoa-fc—^» 

(Long Day’s Journey into Night)^ffcJj]MWMT 7 $'1&, 


JfMC 1957 3s mu A» tMBt • 3£»r(Archie Rice)#, Sm*r«ffl1KdiT 

m&M&Mo sift, 

(Trevor Griffiths)^ mi£))(The Party )■ Jff&(John Tagg), — Wft^ 

Mffiwwr#. {a^HjEW^«iP4*«ej: 2otats5o 

Mfem, 1962^, ^ar#i v tj^-*^r@(BBC2®)^fs, 


®fct-*irB5y*tt. yrHSigesA. wtfs. —wa 
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SPJ20M50^fm WhfPJ&XiHSdJi-f 1 . 

is, M_sii#*MP$iMffl Hsraspa'RW.sasw#. 

^eiw^w 

£SU83EMi£. JfcffrMl6*#lK#, ra*SM35*#JK#, 
eiw®3fe^ffl. siit, 

/AH a @Ji§)£ft %.M, WAi#, *& > Hffi4fcii© ( K 
BMMitICo 

^.g 1954 Ail, gtffi^ISrfSA-'Sl'fe^^c^JnPiftWS^^K • BS 
(Michael Barry)|ltKa*«5fteiWt!lSf. &- 

't'^PJJS Quatermass Experiment), **:&** A ■ 

5 £ftA(Nigel Kneale)/53^0t^T#'?p ■ H$,A(George Orwell) M <(7954», 
1956A, &M • M(Sydney NewmanJMJn^A&fJ 
5£s, *#£^#&Apm3jitsrm v -fi 

(ABC)HMW ^"(Armchair Theatre)^S ^„ Jlf5fe, {ttftU5§3£III 

nS&SI. JfB?T “"(Wednesday Plays)*g, A*ltW8WT^ 
®J*J* j]Pm#(Tony Garnett)#m'Jfr,^$7 S (drama- 

documentary )Jxl$&, AA ((AftftIsD )(Cathy Come Homejffl (( f"-#-]?§ 1-1)) 
(t/p the Junction)^ MM* “*B£” AMBITF, # • 

*g*(Ken Russell)#iHT «6*^S»(isadora), JFJ&TXtX^SE, 
MMgiii. 

TpAl'Xls, — $J$H> A7 ■ SKSA 

(David Mercer)* «E-f7W^»(A Suitable Case for Treatment )*, %% 
&WT*&&&.—&&' MATA3HOTMI?-; pafffe • «(Alun Owen)* 
(GS A E T M AA) ® )> (Wo Trams to Lime Street )fO <(A@> (ft, AAJ^ffi)} 
(Lena, Oh My Lena)*, 

rUTO, «J^ • SV&flKJohn Hopkins)* <( A PS* Ai&i£»( Talking to a 
Stranger)*, #j®TBt|S], £ 13 , ^TStSfWSlW. M#M#r • ^(Dennis 
Potter)Piy*«S®, • E®M»( Vote, Vote, Vote for Nigel 

>LL$-1G lM&%tk$.#\}(Beyond the Fringe)3,tiuk. 
a# • *A(Peter Cook), • JQ i*l#(Alan Bennett)*»&&*’] • £ 

# (Dudley Moore), flrifl "(fringe), *t*l*Hsi 1 l* 

**.*•]>»'], ft.1960#-, 

&#**!«**** 7 SjE^#S. 4-#J;MF* ***>«**£ 
&(lXfF(«A^rst^*^-^, “&#" 4“ “&&”), HA **>&-?-»*. 




ffi «1984» FCI&UfcTa^W*®. i?tt 
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Barton)*, : £3SA • «J5S»f«(CUve 

Exton), ^fiJilr • XJKPhilip Mackie), • ^^JtfKFay Weldon), AinL ■ ^3£i§^(Jack Rosenthal) ft] A 
fij® • 3£$f(Julia Jones), 

3E&, ffilin. tm • £#tfc#r(John McGrath)ftl#&# • # 

M® — S,T(Troy Kennedy-Martin)ilii «Z$»(Z 

«^#»(The Avengere)B\f£g, MftlAftllftMo MJL, * 
J9BIW Army Garne)mim^mmm(Bootsie and 
Snudge), JL^XSteptoe and Son), MM, 

1962^, rtH • «W(Ned «&SftJi-^»(That 

Was the Week That Was)C»i)J7*rft&£Sltt • ##(Hugh Greene)$1*0 ££#£1*3, Mift 

/&, fiWN-ib&lfcTSH* “«JW1!r0«r**”, ^$miMa«WlJl&5lS5S^ilfit&0tliSiMW 
mt, M«£M/VM, mhmmiPrivate Eye)m%&88L, 

'tmm* ^*i96o#, «««», »- 

. mat, ftmm • mwM ■ mm&am • naat*«wi*£ 

^wsjgn^wiko -nswffsw^tffe • mmjjf&wmmsmftTxmmmmwi, wwfiwwsfteif^ffl. a 

m^*.mm*m)(Fort y 

Years On)( 1968), M«lif M W 

fa. JgiJf, 

• H#!t£(John Mortimer), A£SE7$tlltt 

mti, MW®4rt^«iiPM±», M^*Pi5?^ffiKw«aiS5fii®«3f5ft. m, a 

IE -JR*^*P&KitllfffT^, mA^»(J?ide a Cock Horae)(196S)^M#Himjft^Mfiii{ 

±, , ^J#T«mMWis^;»(5eJcher’s Luck)(1966), «il 

m^mWKAfter Haggerty)( 1970), «^pq^»(Duck Song)(1974), «&&®*&3iil§>>( Cousin Vladimir)( 1978) 
-iC^Jgl, ft%ftj nl 1ftm±&*.X^MmLamgam ®)W 7-^. 

• H?A#(Robert Bolt)**rtn&*J*£®$M£, M1957 AW m&&3f))(Flowering Cherry) 
fH 1959AW ««AAWA»(A Man for All Seasons) - 

jg«j±5M,»*»aa2|cw^if^. ^mmm mmEquusximm 

mm&^MMAmadeusXlW) -fit^T*«Slt!l#fiWWf^S£, ®f§ ■ M 

i£^|ff(Peter Nichols)^|W| W«HF, ftfeW^-^ff £@1 «# • 0 »(A Day in the Death 

of joe Eg g )&®ftmw£&%m&mfe, 7i967A«®j@iis±i5, i#E*w»i?fio si-ir#s5 


VM -i?ffi 
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mw&, &j@j# 

mmUThe National Healthm^m^Wi^m, m#ik%, . 

((m^))(Jumpers)( 1972), «#!#£#»( Travesties)( 1974) 

¥^65^, SIMIfBEiAM. filt^ittfBJimtf*, 

Hitt, Joe Orton)65#ifcifc£l967 

¥MiI3U5, ^#7 , {tk4«i:f#|lf^3t4»(£'ntertainin^ Mr SIoane)(l964)^ <<££#>)(Loot)(1966) 

WI?P$+ra;t;i£i!m§ Qg^*TK^»#Stt s MIWSA 

SP$ttfe®a7* • #ftA»r(Ben Travers)^ A65fm ® »#65Xf E0 #Jt$S A 

N. F. «^(N. F. Simpson)?®W—IRW®^(Lewis CarrolDJtiSiij^AM## 
WA 1W” A A(MA«M££M^, #^»ST^«JgiJW»l!R^T)o ^0} 

't'MMZ.mmMm%g&imm^T-&»rMMartm Essiin)^-^45 o 

#ArMMf£±#, to^aas^, , ^stm 

at, , m n, m, sms##, 3 : 4 ^, 

• m . 

1958#, «£0Bfc£»(The Birthday Party)&'M, «M$ 0 ffl»(Sunday Times) 

65-&##lft^t§ • S^CHarold Hobs 0n )^Xtifc@J»&#M), 65, §P 

M mm^HThe Caretaker^)im^:imWmmo 1960#££A$JI5tt$l)5, 
ifc^AA^fSo p D n #^S 

#& 5 -&##fA 1965#&5 mm, m^fsR^T m&»(Landscape)%\ mm(Silence) 0 p^MMAnJ 

iMtiK “mmmm <s**£±, it#, ® 

20 ^ 60 #mu, ■ nm, %m 

mi®, MT70#ft#^A'M o Jk-ffl&M, 'ffeMJgiJSfc^S# 

A, AAnmE&o IWIM-#, £)£A£#j£#, A«»»(Saved)( 1965)#A 

mmHEarly Momingt 1968)4* E&AMI&$g!jAtS&5^A 
AA, & ((aftAAAlftAj&MlVarroTV Road to the Deep Norti3)(1968)tt3#^^«IIJ^f-^, Slj&W, 
ffiE.ffiMmTWBfcMJg'J «^^»(Lear)(1972)^M, *-®& 0 

MM, p B p#fP^HAfP«fJ«fn]®±^'S'AAEA^a^^o M, £*BA)f&5S, 

tei5:jE&££ “E£”, *Hi«j£, 

®E$njttmm#r*ttf-#, ^««|SttMWJeiKE?FJ&*»[. M&, $ 

*aPSx8@HR^8P(the International Theatre Club)WA*£f, *^J^WI*^±*IbT0aiHAHfjWliafl9« 
a«a. Hitt, iilJEWIf^aR(Uving Theatre), • gf#(Peter Schumann) 

^(Bread and Puppet Theatre), • ^(Joseph Chaikin)W#^giJ^(Open Theatre), 

(Ronnie Davis)10^ill@3(San Francisco Mime Troupe)fP^ffe • $r[H##(Ellen Stewart)65fi^^W 


-fiur, “##■#” 9. — 



240 0JffiE9£B3!fcE!l£ 



#JBt„ i£A—£-&2!^AlU']l£, #£3tI'A £oTtftt£**S&, $ 

ftj(; 910 A o &##**$#]»-* 
#A*J 20 -frfc 60 -AK,. fe*j, > 8 >JB|^!#a^ 4 .*JKaA«t 4 S«A, 

Afe^MPA, 

*]•*», 1965 -T, $ — A«*ir 0 

£P*_L, *J*.W*A ■ **!• 
4t^J4 . Ajer^*— 


TO(Cafe La Mama), f&MT i B^I4 
iftfrH&o 

%*%&. 1966#, a& 
@101 (the People Show)#(AAA AA^$Ti$ 
£F4$45)£(Better Books)6<jitfeT^MM^R—# 

JS3&. “¥ 

f4@J”(happenings®)(tfjB4lHi #„SJ1— 

g£, il#^» 

flMn, 1963# 

*ife-tt. AMIS, 1^#, 

HSA‘nM-^ilSff(Jim Haynes), 

^(Traverse Theatre), tL 

AffiHjWI W2 AA£)5, j® 

1967 #, 

$T • 3)^ Charles Marowitz), 
^S^$I^(Southampton Row)$r$£$il$,5l 


(London Traverse),, ^—#, AWAA^^^(the Arts Laboratory), H—AMIS 

Open Space Theatre), ®M, i&t “A” JgiJ|£##mt, “%W MSffcin 

T-«MI,So 




JlftSiWaA £Att#£imAi^ik@JI£A,(30#ft^3feSg—A, ^^JPr^*iftJS}llfft^eiKIBit±ttJiW) 
^fiJA#^@Wi4Mg'J[^ft]({iA^»r#r^PftiaAM0lfiaAW)S#»TAAgiJ^(the Prince Charles)AA 
K^rHAMJ@IK(the Mermaid^^HtffeSfcW^Jeilfi^^iiJCSl, M*Wf*H*. “HA«” H 

£—j£$Pi«*&j£, • E##T(Bernard Miles)SStit# 

MAfi@'J^Wm#A)TS|Blffl?sl, urn#, StSIMS, 2f£fcA-iS, ##*£*, 

iijwi?E404ft#±'M^wgy#, «%jtfc±«. iwi# 


®t&nTi?ft “WOST, •H>««*fflA#hWBP^SS)*t 4 l„ -vfffi 

®JtttttgW*tSf6 ■ J¥E» • NL -#t£ 
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mmmmdk, 0 mm, fet««Et»njtk«, smtisHA 

«m(Perth)^^#^^fi^;^1?giJ^(the Pitlochry Festival Theatre)g 1951^ A, 

igfiit aia • «»«»-^T(Lesiie 

Evershed-Martin)-AWJ*LiR, MW^1B»(Guildford)W^» • l®r^ig«Yvonne Amauld)fflH»# 
(Leatherhead)W#ftffll!lK(the Thorndike)tfifPSAAf £3fcfljW*Jft69Kifc2:*h, SAWWA 

*(Bolton)W#|^8tlK(the Octagon Theatre^^M-^^, &S^KE#*AA(BP£^#f££ ■ 
SM0®-tt#(Robin Pemberton-Billing))^MW^i J , i§.JsMmMlTMmmM%2to*immWT : £o 

AfiKit&£E^^tlS^i!]W^* 0 {B^^^S(Croydon) 

W|SJtt3££*cflrBllS(tli e Ashcroft)*»ATHt#ii, 'KIW] th^/a^(Billmgham)Wi&iEliJ^(the Forum)- 

gUfgiJI^, ^P^^S#^jT^9rf|-#Jg!j^(the Northcott), WA^lIJI^the University 

Theatre) > ?)i^ i g(Brighton)W0T^S l J c f ;, 'Ci'(the Gardner Centre)^fli|^N^^^F3(s;gfI®giJ[^(the Gulbenkian), 

atb*, MfcEffll-Sifejfir, *P 

f^m ^s^;(warwick)fq^, saKsojs/j^^^iC.'Wffljasp^. mitt, 

$C*;AA^--M\ ififflSj-ir^A, WiSISIJg!lHW*!RWB?DBr«MiI. 

**fc, AS AIR, it^Aik, mat, tm • ^$rM(Peter Cheeseman)-;S:Msmffc 

MBPPMft^rU(Stoke-on-Trent)aijit^fiJiE©l^a^lA^, AttfPP^AM, S'MTifii^ 

^(documentary , Afll5£*B3Mfr. 1969A, WA$r • !ft$1$A(Giles Havergal) 

*5lJ^»WRgAmW^SJl!lK. AA, HfJ# ■ #$f#r(Fhilip Prowse)dW04$ • AA • ^M(Robert 

David MacDonaldmjnM^RJilK. 20A*, 3 A MAItllAlfSfWSt, Affiitfc±M«MA 

mna, ms^, mm-amtmsm 

mmfc, mm- «^ai963^jEtt^T?5UPr@JK#ai[, jjiji967a, Arm 

Sftf, £|S|B£Ht, 

fas, xtiimmm. mm 

ttSAMSA^fc^fc. 1956A, 2*£&£ttOT£BJ5?&820,000£f&, 1964A, 

#Ugt, »*±§M 3,205,000£«, lftjR6 All], iftbni!|9,300,000£« c 

±ff)-&$Ai2#TO)M$A- - ^(Jennie Lee)i£MA r£g'JAA'W?FAA^(Open 

University), 



“«r %&&& bbs^t 

0 imz f^Ama* a^iURfy , z 

zx%xhm\ r««, «i 

iw««t, a^-^igii*, &m*&n 

KiUM#®: m\^umxhe Drama Panel), 0 

ffiji, mjaiiji968^, 

• £#M(Peter Daubeny)3fcfr|ft g *itflial, 1964 1975 ^|b] , ^#A# 

EWorld Theatre Seasons),, 

#a±mm, MiiMnMT 

«*3l&SftM£EA#J!$itt)i, ilOTi, Airlift® ft 
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1968^8^, «£££», 

^HTSPMW^is^o u mmzm n it® “is 

AMffi?L*Mt±£±A”, MM^±AMAmfcW£ 

-tueA^c. 

Jl%JsM&n^l%1f%.Tmft,W&&mthe Usher Hall) 

Russian State Orchestra)IE ; i£^'n0^ii!±fefiKi^lR]Mu±i, *§:3\M / fk 
W^ii BAM# <( W $? M $t»( A cropolis )W M&, #M:£ 

M^ASBWAtMmW«#o MM 

W¥g*^sEA#SM5i»jiia«tt:, m^-mmmmmmo 

&J1IPH • ti&W ftA$ tS(J erzy Grotowski®)W 
$itE'JI^(the Laboratory Theatre)^E^S±^&9l^—* hPM> fS. 

Ttfi^AAM, M “^#M@J”(poor theatre)jxl 
fanmt “19681##” Mi£#o 

a^&bt®*, -zum^wmRRiBti^&miTmmo &b, 

«K®P ■ Resistible Rise of Arturo Ui), —3PBW&*#4#®J 

■ !Pffi#(Leonard Rossiter)£@JA{frMifffl W A 
tlTCf®, -bailiff’ {03£A(Steven BerkofOWifcfll&i&£T«iW£33o © 

$iAA, Mat- 1968 ^M'?^M@J^M^o # 

£AtPi*#iAAo », MMWIS, * 

M&J*, “1968 ff#” W?ft, Afil 

fflff, a#W§&AKI6*iTM±. Ilff#£±fflT-IE*n*Ttl2;*15r “£3toftfd" M 

mw “imm” tPtt “je^t . ATiP-wnm, & 

“±feTM@J”, J§XH£A 

M n )W±M, l^lIEgE5ft@J«jEIIS«. 



#j «pra ? ■ t, 

$i£&¥ • &£T£ 

2 Af _Li*tbil 0 iBf, £W7«i^f 


®i&=A> £tfcftf 0 MfiJ*&A. -i?ffi 

®^ip “ftihrer”, 
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AA- f&ft(Mick dagger), 60^ft£*U']#6 fc PAA,—, & 
A A PA(Rolling Stones)6*r_Ltrft-f-o £4H, ## • ^.£4.(Jim Morrison)#-^H & FAfThe 
Doors),! “*.^^r(rock theatre)i£— , ,s,£g£fe—>*• “A>A” $PA(*P 

+ AA,f>PA(The Kinks)*>£ 

#Atf*~&£PA(The Who) 0 

# • >^4.(Pete Townshend), £A • A#--£A.-#f(Jimi Hendrix), p ■ J.^-(Lou Reed)#-#. 
&)&.*&&.(The Velvet Underground) 0 4},fk, • i*-f£(Bob Dylan), 

**l !#**■#*.* + •«, “A A” at# “•»**«.*, £*«#*!**# 

£ —PAA T * £ ,f> PA(the Beatles) 0 

BW5ft@l. fllin, fEifAJZ • l£ 
fiJ^(David HalliwelD^fll^^T^jSWzSffllK^fill/hSdKJtstT?; 
St^c@JS±ife, BP^igiJffl(the Quipu company)) £ 

&£4S • fe#(Ed Berman)W^liT, -AtPJ&tt&*tt££#@JR(the 
Ambiance), 1972 ^^-TPtStaeT;^, Almost Free 

Theatre, a«awftw«#, nm/kP,mwicmmmjcim^^)o 


g 1965 w*, • *fift^(Jeff Nuttall)ftJfK 1968^6^5, im£*(M§ltfBgttfllWm») 

®%%m, #HPffi, tm ■ • i*H(Margaretta D’Arcy)jlO^T^^1S^W^± 

CAST, ■ jS3£#r(John Fox)^WJifmM£A^(the Bradford College of Art)W^4 [fib 

i\]fnmmm±tzm\i± -IS*lJ@^(Welfare State)], ftMJStfJT-SPSFKl^, MWFr-Vr^imW 

^Affl-IL A7HP1A WW fA^J «l ■ mkffiM^%\±))(Harold Muggins is a Martyr),, 

CAST,Cartoon Archetypical Slogan Theatre”(j§I5J^Mn^lHJK),^J^]£;^“i$3to#ftfTxfc”(agit- 
pop), (agit-prop), 

om&vk, n»^, 'efnfPJE^TX^'jit 

wiw*#!, —#a)*£joR>wftA«a!s. 

Itf+W^X'fcfSiSTfif^A—^inL^TAinWi^ffe, #P “]§^ffcfr(swinging London) 

(Carnaby Street), #fr6f)^!l^ii^WW)i] fH (permissive society)„ ^#±1? W-M% 

nmm “$r 

u mwc mm “iur, w Am »0 

£A#iA*, MmMiPM&MKBftilcmmWM#, *lft-fe^»fiRiHWg*a5[o 


1963^ [S^Afflli • ^(Philip Larkin)W5ffij&, M8P-¥], 
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«3c#^^cA(ft'lf X))(Lady Chatterley’ s Lover)—i§.*$2fto 1L 

js, a £^#? jau 964 ^ 5 ij wm&miLimMmmf, 

KiS^ ■ S#(Michael Foot)0r®tiJM»;&. TKaaT2c&WRflffi£(Private 

Member’s Bill), MfcPJUi, JftJ8jH«£S«j#Wili!lgJ, M 

wumm&c 

'g&x&mmw, &&jm, xtiyjr*, A*jr#S7 

mit, £ «u&^« • ^jk» *. 

i£¥£$J*«S*W8£, ® 

^ ((^^ff^^fnftfe^F^MMSKSguire Jonathan and His Unfortunate Treasure) |5%± 

Jig “g1#-®W£gT (love-rock musical)«A^»(Hair)^A^It^«^^®, M^JS 
jft, «o/Siiii«$^-#Ht nt . 7 

A. fta‘±WM^^iS(the girlie-magazine-on-stage®), #H «fi^±^ ))(Pyjama Tops)( 1969)fU$s$J • 

(Tom Eyen)«lSMM «ttcM^Efl£W^^»(The Dirtiest Show in Town)( 1971), ttSSI®*, MS 

Muttra#*^Ji^iaS5,a*fl5»»^*ia+ZWft«MWa.^,£Ai2tZ,Mi£l»ft«n$l! » 

(Oh! Calcutta] )(1970), £6'Jtf^M*§IiJ7#M»r • MW 

M, AT Am “ttTFife" tti$£££7$fli, 

5ft®.6w*%x®!a5oa#itmw«^i5r0±5feo m “wst 

%-im, 

Milk, S^#r • • HiiJEftai«ift0f. 

J&m^cft^-a^Antonin Artaud®)3ftJldaifeW^,^7^*rSW“»S5ftJa’(Theatre of Cruelty) 
TOWS-^m^, T^1964^frift^W^fflMLAMDAJgtJK(LAMDA Theatre)^. AJfcTO^T^ 
«## “lfflli 1 f@”(conage®)M^^±tkiE^J, ®B.^47t!i#^;i^¥T^¥(*^W^®^A^±fck3E 
MI0)ffiSW«# • ffe#r(Peter Weiss) WOT mtim&fcKMarat-Sade). JsM—SP7E-feM#^£# 

ftmMHftmiiXBj'&'tw, u m&m\\ m¥)s, 

sww «m»(£/s)„ ausma#, m, -mm*, 

aeW5£m#W36*fi»?J#IJ£W-#SM, I»JW±gilIMIl£o 


®bwpj«w*, am»^*2s«*W5«Bi. —$tt 

i#A. mg , immw%y.zm&%., 
®«#^raa@iwAa*#rfi-&j«w®ej. —*a 
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1968^. 'tt^« n a nfPjg^5S*^ife^ 

asJT— &. &&&'&&$nM-M&Wi : £X.g:V&&&iik 

21^. fitlMliS, 

*A?Eft*ft*nmS2**. HMA. feWkJ-^%' 

ftl. Sitb, 3^*1 o'(the Brighton Combination) tpfET 

(RusfXJtin Show)#£F%*$ 

mwmm 

j£Ffi»£8lSr ■ SN ■ (space®) 

AE'C-'fthe Arts Centre in Vork)fP#||l]ftJ^i(Oval House), 
/5^ft^f6»i$^i#^1I(Kennington), ^1967^*® 
% • Hfy$(Peter Oliver)^, ??1g£gM$£[il^;ft£l 

H*- y N£ffl#48l«mJt&±@l!£(the Theatre 
Upstairs), &£l968l£:|*£&gj|£H#±ft$$ 

[m^s. ttT • hm&fcm 


T ‘AS^S” ItAA (Come Together 

festival), 

-^TSt7*»aJBI]. (h|#£ 1968^. 
WM^I-^^S&$I^|'a]&jftffi)tK)[SlM@J^(the Round 
House) j&m 
Sffl : t'C.'■ 42 -m >s A«±twpw*j m . h a a Btf 

WAiAA, 3$ 

#rTW7. 

5SiCMW«tteJiatt3e#a*H:»«)SnEttJ0l±tt 
a^pitt, m&friatit. n&. 1971 

^TTik^)^M$I[SI^m@J^(the King's ttead)fpi972 
^TTikfif)M±^^7tt@J[^(the Orange Tree) iP£fUri&>£ 

JtM7fr«P^^)MMSS. &7if$SS#-3KittJgiJ 

K. Hi "*ifcA 

*' ttaiK. 

(the Cockpit) (1970),. -jt^ikfEM!i$gc. 

Jt^tfc&^BlWfcWBIfSIthe Soho Theatre)^ 
>#&/5g§(Waterloo Rood)7F®|ft^!g*t£jgiJ|£( 1970^), 


rai&e •£«&-#, , eitga 

& “M” wm&^jgftffiwsusiB'j?, w-^-#±m-AiP> 

3Jwratt**aFisa. fa#™*«*ejK±s^Mffl^«w*SE^a5tE»sEW, 

«@J«4a MJiUEia 

@JffcfcWftUfl£*3§. M, /l¥£l*I, M»ff4^MMA^M 

“I968*jttt” i^T, i^isMSWMK 
±)„ ^WMM^{J5^'JiiTA*W^n n p, WRMU0W, WSI** 

n—. fi*. jfaaw—®¥ejei^jaytB»-%Bt®a, raw®?®®, 

@IW, iSMF&JgfF#{h%, $P <<3££i^®>>(Lay-By)(1971)ft] «3£*&AW^A» 

( England’s Ireland)^ 1972) „ 

y hAHH7,*il^#±)WA y hf^#til# i 5Tfl^@J^(Portable Theatre) Rnfr%&m 
^HParadise Foundry)#]^. 

C^f! • ifcfk^Howard Brenton), AIE • ^^(David Hare)fn$r5? • i£h 
(Snoo Wilson) 0 ATHAW^lAAs, ffcff]#£T:fcWi&i 4AiMI, ffc4fc$JBIHffl(the London 
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m±. imtoGftttfrXi • 3 

i968)^ik±«7^ • mm 

(John Herbert) A&JBS SIX Fortune and 

Men's Eyes) „ 

2j±®0WJA-. 


1973 Jf -, <&4fc. $+$*$.#] ’K The Kocky Horror Show)fc. 

^#-+Ti(Tim Curry)&#] +#>$ ^A' 
N- ^#(Frank N. Furter). tdU'IW—AA^fl # A, 

#f A 0 (Frankenstein' 1 ®)iJt -fe—,£■ A A-fTS A^lit 

-fft-SMt. AAA&A—: 

fll. jlfcJ'JjS JMt4R._t.fe> ft &(Chelsea®) #) 4f f fr\ ft. fa4-MM 


(2)ffe»gmsp-^ttsEK, **:**»*****. — 


Theatre Group)iPl^H# • f03£A(Steven Berkoff)— 

f§HJ4©Mthe Wakefield Tricycle)fq^gf4^'^@ l Jffl(the Foco Novo), A 41 

Witk, AfffPf&^HAflL'nfShepherds Bush Green)4*Wififto iBS, Xt^fitlllftMa , ^2070fA^TJ 

%}, “#f£” &Jf£. MM- JnS^fWiS. tilSilf^BPAS'JftM^A, ffl 

12^; • ffr&HAfWMike Bradwell)1971 • #£t^l'a(Hull Truck)-^^0tfM$fe#M^ 

WBPA^^-^iHS3£ ■ fy(Mike Leigh)tfft, I'XBPXAA^^i&fl'JjsT—i®4'f4#¥BfL 

BPSAfSS(4.a.A^ffiA#ffit£SAJlAftf4l^$.MA35Ao ffiS, TF^^flXWfi'JftlStt SP^® 

ia^WSMrS^AW^M#S#(semiotics of 

performance)®, {S^ BtXlclil] !?■ Ai in) AA 41 itJAiH <> 

M^fXASAi969Am^-«Wf#^ftA»fS, MSASA»-^AWW^H^JAM, Ham 


£TM*NfcHII£(the Pool) (1971 *).;g*nfiWl«l£ 

(the Half Moon) (1972). ^'RSAAI^Uhe Institute of 
Contemporary Arts)/^^;_h&f)^§a@J|^( 1973), 

@jgg. $ns«@jgs*nA£@J^. *s#KT$Sr±tyiL tt 
®St>X^41#S&^ifeT^M. fas 

Ai£SIAf£ffiAA5fi(Warren Street Station)Pffjfi;®sSSt) 



©BPSSn^^tt.. ^WSRWWi.-#)t 
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(Ariane Mnouchkine)i£^4PHi)iJ 
[^(Theatre du Soleil)-tj#i!p#§ • 
^HM(Jerome Savary)^^^:^ 
7RB,#cEJI(the Grand Magic 
Circus)-[WlftfiS^ g Titfggk 

Am#, 

® o ^.* 1964^, 

Hrc(the Becks’ Living Theatre) 

19714#?g 

ng i Wtt^S^J&IHJgKthe La 
Mama Experimental Theatre 
Company W&lMA • Ok&tfyftWL 
1967 4##q 1969 4#, 
1967^ftI1973^, 

m# ■ 

19684#£lJ 19704#, 

1968^, 

5ff(La Mama group) 

SifeJ&i, KM;S^7#Wg0J 
W^#, ^g*MOT(the 
Freehold)#^til*, IfD 

^fe^^S&IHJgK Moving 

Being), M&&.5L, tilillMfcb HA 

mi ^ 

@J@3(the Roy Hart Theatre)f!iJ 

8}-5t&?rM®Gti\Mg£T mm 

Ken Campbell Road Show))!—0j*;£fS( 

Wi£lS$cW#l$lK)i: 1968 ^ffiiSLitS&W+'C.'. l&gafteifif^W+'C.'. SS^f • ffi^»r^lff(Pip 
Simmons), W, 


1£& • ^ 4 AA4 ft % 2.1E$-±tt£#\ B1 

«e>4i*^ie,» **M£*4MI <£**«*-*■>*, *><&** 

AI4A A4l;46(f 44i;*kilLS', $L-fcit} (The Persecution and Assassination of Marat as 
Performed by the Inmates of the Asylum of Charenton under the Direction of the Marquis de 
Sade) AtfilM'Uivtfj.ZJi' &&■&%# t#r % A»^#i£&,Si&jMr £4 

#*7 ‘Sift’ *WJ-fifc. it**4,»riiA6tl*rfc.fc6t “US’* £4 

^?#^^4-*r4LA^LAMDA>g.jR;jft-^lE«R “A./&A4I” v 
ft &#}/■%>, St, +$#-1.4. • S,# (Patrick Magee) #4##. A# 

• ,44-* (Glenda Jackson) £ 4;&# • 

#* (Charlotte Cordy), ###) K # 4.-4, S'] fii + # A] T, AA'#dHAS- ■ S 

44- (Ian Richardson) #■##%#„ I'ltAAIt^M [ jfM'J • (Sally Jacobs) 

iS.it] 447 — Aat+g-f-'ffctb 7 4 

64.” 44 7tb4„ itHtii “#&*U'r vi£A#]S]# 

• 44.*4®4+#*4i£: “4Un*F!£tf, 4UneJ£A7„” 
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£to, PJMMifM 1976^I^3 lWIOU @Jffl(the IOU company) 

Bull Puncture Repair Outfit), aTffllJa^Aj’iA Iffl» ^cA-AiAA, JCA'iftz- 

^A®A, #m^#u ft, 

(SftF^EAMMiSAj, 



liilAlOTAMM^^M^xSAAJ M 
W^*#A-^^ff4igWttKiK*E3t6. ii—a&#S7—t-aftSI “$WfT SB® “fitlSi” 

(engineers of the imagination®)^g 

•einsijeTAaw#*. ' 

fiVif ; ll'^ifW | Jfl'.f'i:ii'!, , li'I'f't'll j' “lUl'M'l AHA'u'ouiKD'h'i A. Jh A A 

Ai'l lAA'AriTO ^',^"(environmental t hc-at re ill-J A-lfii l”J j'tAft A ^ '‘’' 

/■'A hAift, il!Aiii((frv:|H], ricAifi ]-)f AA'AAil! NW««»IW 

a^ama; ■HHk 

fqM^, jutb##^'sr#w«s | Jo Cup *t 

liUjlL fJil6-:lA^*ulL Him, WftmWJifAtft, “TO” aTM^NT ■|^HkjjL ^Suk^i 

SiiifflhMftfBxit - \’W-m ■ lhAAUohn Napier) A « Aft A A 

AWiiffi» si+wn^^ft. aim, lift 

s nw^«^Aitiiit a* w ■^jf/ ' 

Si®1t*)itfeatf-J§5fe, i£ttJjftfcBtit&SKW#^l&—Mj AjjjiL^ 

JUrSlE^W^rS.^iDWt-^jfteiiS^iKTS^oiittaS^R^S* ^ 

gfti£l£A$Jffl(Lumiere and Son)iA^7A'IAW^K l J , 4 5 , WttTOC 7^ 


1979-^£f j* -if ArlSJf(Bloomsbury) A ##]P£.(the Collegiate Theatre)_h;#frH £ 
lf:#»(Oogg’s Hamlet )„ £-*p *MWtf>e Dogg s Troupe) 

t “i^4,4']”(lnter-Action)^T^4-'J'#*S6t—& 
4* : «#■&**(«» Fun Art Bus )o 

_ti£*i>l'J ^ 4 /pfc A^A&&<*■#] l£XA, £ At & A?'] 4 fi ® 

(the British American Repertory Company)# * „ , iL*'JBMt'M i ffr8i"SN 

^ “#&•#*§, tASAtlt”. £ A, te*.#*Ap£AfrA## 

I'JTA&AXAi+S'JAo 


®#@H£sc. —#a 
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■ JEM(Naftali Yavin):£PJ*1H:M, 

“j*gr mmwx, mmw imsh 

70 

MSFS|70^ft, W^S y h^@«J^H|«lJj!iJ'CX|5g ; 5 1 60^^o 1970^E, #«SHf 

m, xpj 1974X, m&m* • ^(Edward 

Heath^ffljr^rxsxwtt^+sfifcjgt^jsf^aisj^K, mmAmRMjmm&%it, mm, mj&t% 

J@JfflXA1SM£AM$7(Red Ladder), J^m-X^OTiiPJXrn P. gXIAjftX&£«BUXAfcifc 
w-^fittweia. %\m&, Mm&mmmt and Braces ®)ft] j^MJgij a (General Will), 

AX • iQ(David EdgarmAj£XM@JH#JM$[£P “JS^”(occasional)Jg!l, IP l>mfc A1S 
iff'&J##!, «®.^», X£ {(^%$MM))(Rent, or. Caught in 

the Act)(i9ii), bpa-gi, 

ftflSfflfUrei. 

mm\*M^m\m&r,^mmmmrfr, jn, ^m^the common 

Market), JW£$j“XA§IX, 3£#15r(the Festival of Light), fftffUthe Concorde)1<#ll^A 

(»rae^, m 

HAgBHAt5f^gaWiUII«OTW-i»rA^'J^Jg!l 0 Aftf, tfWa^s^JffiS&##iSR, MMXA 

*8KAlbert Himt)&J^&J§^j@j^,a, 

«£rf& • ffi#W*B##fe#l»(/ahn Ford’s Cuban Missile CrisisMl&ftt B 

IRTHi*, 

“£Mgr MA«J£—, ^Jlt • £#&M (John McGrath)$fr®AM, ffif 

sjtfcM^x-# “xisnuMWiinugo^”, mim4 0 nm 

m, M&& “■s'^xwAPW^w^AArawM*”, %ftvm7mmmnL±Lm. 

-P-S0tfe«liia#l|^ • MI, MAMISJKSX • »X(Adrian Mitchell) Wj$j@| 0 1973 

¥, ^+^^gajFik±^TM&®WJg!J «OT#iij¥, ^MfnMM^m?fl»(The 

Cheviot, the Stag, and the Black, Black Oil), <> 

mat, ixit&imMmt 

vtmmT&m. 


®*®«, —i#a 
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«SM»#iKiifJL). sjffc, 

“*±E$gT(community theatre) “ttE” 

#, s isa, -sar (excellence)-- m-Wo m, s 

*e jmy i£tt w 

3?£@. KJftftifflfflraai, #iH±7IP4- 

MIME. 

m&, s#gosi[tiiiim*j&3&. ®&, 

X^iMU, toVmfctemM'Mlk. tE£?!KDevon)#mE&<J^, 

f&tt. imm-mmi m& • ifcfl^KAnn 

4tK3ftBi««me5-SA±. mm&&m±iM*mT\>mMmM-&m®&&)m3i±, ^itr^r-nm 

(HjXfefilfrife ”(reminiscence theatre), —®JS§!J0, £nt£JK#;&f^2I^^iiiP(West Country)^!! 

fflHHt#®lffl(Fair Old Times) \>mftm\XMfc, #fi8fcg-'ftA£ft»SSll»5«@l&l^“ftA. ftM 

u nm” i^Bt£Mig7-*+xiEitt^ 

&%m%-mxmmmn, Mmmmrmg. 

m&mu u zx 

w z£x m-m\\mm%m*%%, maw* 

i-i. mr, m&W£Z* 

h^psw^W3I5^wmwmxws.»m^^„ Sitfc, wnmimmmm 
m&x^br^wximm-w, mm, w^rne®^ 

*i968^mw+^(bi, mATxn-RAA't'?:x t P‘t\ 

theatre-in-education movement, 

$£71965#, fc£MJg(IM/l^), M, BMfg8W«WS4fc, u m&Vl¥l” ■&£##&& 

mm, . 

w, “®iB”(iistings)^^ «^wN-ra»(Ti me 

Out)Msa#. WfflQW ^^'JfJ7i968^, **7KiSjB«iffe»^irtt3ftg!l»[tfl«a. 
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XXX, mmm\))(Theatre Quarterly)m\, 

ssjsiwiu smaftm 

mm. 

t mmm&x&rx, m-7%^twx, xx, 

mm, “sn&t( studio), 

»«•« u %m n #@ 1 . 

<Hfe*r£fe&, ®it, “%W M, 

@1 s » 

££!^, M7p#^#«giJis^^T^A^Jg!l^J^ 0 A• 
-msmx u %®” ftm&nhzth 
Tiiss— m$&, &&w±m-j%zm, 

m^R^-xmmxmmcR. jfcAs^ta$£a£ 

xmmgmmmgfc ■ £l^(Caryl Churchill). ®it, M^^(Hampstead)WiEMiJ t 

gj ®fc, mw% ■ m&&, ®.mmMz.R±&z-, 

&®Amm®m&i&ftmmmm)m u %%r xm, ® 

m^mx^mm^m^m. 

wk^-xm^m, nmmmm&mmmw ■ mnmxx • 

SiJ “^LiS”o SPM#»f^mJg!)«ai5(the 

Hampstead Theatre Club). XX, “#tT 

®mr mftMx&MBrassnecmwn^^xx ■ mn&m 

(Antony Hopkins)HA$^], «M»(Pravda)( 1985)^$J#, 0M 

m, aMAAWAA, 

m( Weapons of Happiness)® £f&RMtt5tt, mXX, «A?!jl®W^A>>(The 

Romans in Britarnmmth. £«- 

xmtx, mm, &i98oaw mm, 

?£»#*!» (A Short Sharp Shock!) X, 

—a* 1974 a, aa^m-as 

mXWKnuckleW^MAXMiJ^m, MR^M m&))(Plenty)Z£&m&*Mmm%M&m. «3f 

mmWmXTeeth’ n Smiles) (1975), 

AW»#= [*%a*fcffc • 3te(Helen Mirren)®)^] # 
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*T ^{Christie in Love). _Lj£4U*,i U £:£. 

“?&a” 0 &&— 

A„ «Al*rf» t— 

;£feA£A£J& :£%A, tMUL3ILitX.fr—*$— &VLA, %.& 

A, jl-in^'ffe-^^j-r, — ^ “it^TitiX, ]£”, */f A 

S sb A, ££#,;& If A#j, £: tb 0 1970 

A, ->E-4.rfJl" Vi&ft, JB34 

“AAA” x^-TJ^fB]^.4iUiTi'g‘>«'JK;^#6„ 



1974 X, ■ #fCTfg-£ 

ftf3£(Max Stafford- Clark)fflAX ■ M If (David Aukin) 
^Mir^Ja, £JKJ@|ffl(Joint Stock), -X»5u£ 

“^^”, X3N£&W@I0I, 


Ao hjH:, ©ja^fflT “f^«fj&nx" gi5, zmttwmwx, 

MffW?S, -M'Jff, W_&^XA#WA£J¥#g W, {§ 

«— fem&±m®o W%MFanshen)(1915 ), ES • JSA(Barrie Keeffe) 

w «—'hftffitttftlf, HcWXA»(A Mad World, My Master)( 1977), #?## • ^(Stephen Lowe)W «ggg 
WXW^#^»(1978)^AM^: • XnAKM «3£^|g ■ ^M0)( Cloud Mne)(1979) 0 SP^JgiJ^Xt 

WfMSrSW “;£teAW ^-®jiiasxt^:aEaS25^Aaii^Wit^, ^=8Pf£iS 

• Mff^:(Robert Tressed )|^£/Jnj£$^^ gS^SSkT^^frM^li, MM—MX 


Edinburgh Traverse)!^, 1979^^?f^TOJa, 
Wfi®, #£AiAAMSSk “1968*f#” • M#r(Heathcote Williams^ «£ 

^E&/l[tt*»Uc/DC)(i974),'SWl-fA / AM)i*XMS^WWoMi^TMXIf#A'«,t«HXIi| 
S±WX*-X^^W#M(pin-ball®)]fS#.AiSiSiAi^» : , MX$JI£MMM#fnflig, £M#rft& • a 

W$J!( Christopher Hampton), AX • $f ft S( David Storey), • ffifl(Charles Wood), #|g ■ fTff® 

^(Ted Whitehead), $9rJ£& • B,fflfii(Mustapha Matura)fD3£XX • M$T(Nigel Williams);*- 

Sift, Mfg • E3£(Howard Barker)2WSjH£!|, ffcWm*t, ^^JXtXAA 

f^AA, 

SR£—£. 


®—WfifflSft, MSffttlgT, AA«£M3P1H#1K -iftt 
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<ss, stseffMii 

ftIt ■ fcJSMflnf “ A®'Nf£n ”(edifice complex®)WH#C-JEMflrW, &^gtfc*Xf**MiSt£WH 50 

Hitfc, 1973 

¥, «# • ha 

@jK4±ttna*ta^ie±TO#'— 

WMI6, (Hf^jfflS^W#»o 

• *JW«(Denys Lasdun)i£it, * 19761977^|6J?Fjfc, MMHig-|ftil£i5i# 

Mfummrtm: MA^mRiEmart, 

m iesmhamwwmjt; mm&k> 

m “^A”o «Jt. AMM, ##OT-*M£, 

MAHDt, MW-tM®, * 

s#Bs*«»**wi#aT, mm, immmm^mmm^Ji , 

*mAte*as*. 

m&XitM 1ftA*Mi8fA»?S£. 

SAa A@®ArmWIHtf, MMfiHaw-s 
$£l, MWMlHxfc, 0Mn, HIAStt 

A • S,^(David Mamet)o fifi, SA£±M«lA «|5Rr^*4^f»(1979)^KIW@J^M^WIWlBt, flfti 

JM']2£ft#JBl(the Olivier) (ftTSL A ;fc/r , TtAo 

SiM']KAJtJixA#6+ *.*«*—*. a$*J 

£sS-&A&^ 
0£'&$lK(the National Film Theatre"*), 
iuli^V 0/r(the Royal Festival Half 2) );fo^})jy£©^(the Hayward 
Gallery®), 0 Bt 4 Pfr&F 6 #«tfc4|t, 

(Somerset House®)] 1 # JM']l£ft#]J%-f' 1976 A10 F] 

7N6Ji#*M'J, #=. 

■&Vi «fcAH», 4tm±ftJkX16# ■ %-JL. /VA f\ A, 
m fc*J 6 o#£ *$*■]# fc **ll*(the 

LytteltonUjjK^^^^^K^iLiiA^ «-A#£#» —*J 

t, ^(1963^, a $*jr *$*—****& 

***.*Jlfcjfc-±.). W*±**llfciiii4L**$#-Aa:. A 
£®-SA\ iS"£—£<*£,, I977A3T], 

###p&m(the Cottesloe)**-f&A, 

“&A” *, 



©tt *£#«&" jttu*M-A^». &»sa#fcsn-ajt*#Ma«t. —sa 

<i)£Bffe*^KM-3Mh -#t£ 

wm%T' 9 'm , \mmMm$iz -, 97-1948^*1951^, —i$a 

(3)i968^jFi&^f.ik, <&%mftm'im , t&. mmftG-anmmmm. —vra 

wnsmewaat. w,%±, FETn*i®gi5tt, ismimffr&mm. Haapwaw&irajRiBii:*, ««. —ff® 
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frtfA «, £ffe • fmKAlan 
Ayckbourn)^—{£3 ^i±i fe (ft , 

KfiJPf01l(Scarborough)Sltfe±^, IfeM 
«Jfi®T(mit») g 

#«l, a##gtfttmt&®KJgiJK, 5 

ittlwjEft, »APJ«AWMMA 

wajaejBJiawiRa^isjWTiff, 
K+^ap^^ap^reifflHj® “am” 

W»±To 

ffi£—BtJH, «&M7LAS!J^, £ 

4StA-AM(Bill Bryden)££|##tf# 



1969 *M1 * lb *#! W 1$.&-ktt$.H ffl * tb *4 « A ^ 

**», ipfl-ft. #t#> • 

•f#i • && (Terry Hands)* ftft-fJta**] «AftAi§e,^ AftJi>r», 


®R£je±$*7--iS7!i#*M u m&” 

(promenade®), W$M • la^K(Peter Gill) 

MA2l&»@2&7fliCl S BWJglffl 


• A *'i (Christopher Morley)##^ “61a*” ft 

St AW ft ;i0i£#fti^,, • £lL#(Barrie Ingham)## 

6*1$. # Jl)j-( Leontes ) A A J. A • T£ 4: ^.(Jeremy Richardson)## 6(t Ji-f 3, $}$%\ 

L (Mamillius), • g-*(Judi Dench)##ft(Hermione)#J $&£. • W*r+1 

MS, Afn-P-sttT'^S/K^^L, (Rjchard pasco)#-)j|f^;^.J^-4.^jej-(Polixenes)lH4—^Jt*„ 

• fp#ffiAfiriai^)s, u^T'imxmm^xmmrmi^o 

Hitt, • SI5Eflffe(Ian McKellen), [^iSft A^MfrfA ffe£*fe@l£ii4MHti&Bt 


#M$8E(Prospect Productions)!^0(1 ft, 1972(the Actors’ Company), 


urn mm»(Bent)-wi^^m ^^259 


MIMfeWJWtfSm-l. ^JUM^h-^fPrAM# ■ PJ^i$M(Mike Alfreds), 1974*Mt£ 
(Kl^|W|^BJS!lffl(Shared Experience), —AHUM “A'AA;@J” SJfflW't'Ji&A, fiilAKifcSSl “#^”, A#Pijti 

«^^0jA»(BAak HousemmvH&, ftmr&mtopvmmtfe&o 




*^±naanffli^i968^s# • -m#« 

WATo «, ■ Ki'E ft (Edward Albee)W*$@|, MSA 

S • «(David Jones)ffhiTAS • IK»fcMjfc@l, f!Ji^±SMgiJa*^fXA^±MWir^^A#PJfi!c5!j, 

&n>s.vkiEnm%'&A±.' 0itb, «j@uttfjg«diW*-A#i)£^H¥W#a3c*w¥. ssttttii 

MfSMtJH-AAA, EMA^¥#A^^@J^0^l!Co 

fut, 0A, t\n9i4^±mmm ■ mmm 


—#a 


<DffiAW9Att«f3E#j£s(i*)R#W*lb. 




mm mvizm mmm • u 

■ EfcJUKPeter Bames)MA a S-B 

mmm, ffiM^ ®m\*m% 

5'JiAnJ, 

>mm%L *Hgf lawssei, 

siit, £±fc®fdffl 

m-m\j i 

&ma, nriAa^fif^MJgij^ai^, ma 
S^MAM^A$A= Sitt, 1971^, 

gy m flT7ffefSt A$rM(Euston Road)±W+S- 
«0f@J«(The Place), WMttJ7^i*tffiA£n£ 


C^-ir^*r • 7E.Afc*t», ^J. • i£ 


MM# • HIM «lRik»( Occupations), OR 
^IT^ilA&MMtilAAA • A$ffiJ(Ben King- 


>M#JG£&>*ib, te****—4tA, £AA#J %•&&-. ?.*■ 
£#K£)£*y+^##^v*&., 'I ±&»mtf)JL 

-kiitfr, PJBtft&A—A***#, £# 

arti*H>L+«&#3?*rsiM. 

(David Threlfall)#^Jt,t-^6t-flc.#ArA^(Smike)--#.**-&*•*>* 

I) e,6)t®. A*##-fcfc4i(John Caird) 

{A*## ■ ££jt*T£#*$+V*M* 

4Mfc.^t.7SSf'l±, -&.£*•)# ■ A ■ ##r(Dermot Hayes) 

i£A;0Lk.*7r. fc)#4LT, -*l§] 
S/5*JH]atl*4$ <A4C0«A> «*»*■«, *]+i£*r 


sley), (Estelle Kohler)fqi|ifi#J| 

j£ • $rl!A#(Patrick Stewart), AAS'JBffllfM 

JS, ■ ** 

Wifi(Buzz Goodbody), jS^E$?± ttHEgiJ HIA 
-So 

mess. 

±#rr^± &W5mwj-mmm\, «#• 

“ib^a” gm. j§ 

• MASAM£^-#, 


— ± “AtA”, «?£& 

AAiH"», —lists Afr-bA 

ifeAff Ttftf A*Wfe*«$**,*Atett4ifc-£x(Bernard Levin) 

t -Wt^Mfc^aL -fa 

Jfcitfcfl:, tUi, *»*.*^AAJ6r#A" 

*SA*J. 




MSIhJBA 


^ATEAMi^o “EBH7” 

smmmft, ipsub^, 

MlffiBo &SM1WJ • 1970 

rnsmi, h@t» 

m i976^ftiii±^^gfiffe^Aifi • « 


a*-W£APA«*lieteW»1B£j5C£* 


7E 


1979 AM « = m))(Three Sisters), £Stf^ftS^7ja^Jffl®Wi&[SI$Kaj(i2te#±l£tfJBIffl«*F— ft 


mm\n9i2 a u w&” «ffl£»ito±ftM£»EW&M 
flj*$s#M>ft@j. ism ni976^±Mw «4tsM«B!i»o 1980 ^, m-emm-m# 

a ttwichoias Nickieby^Mmmmimn^Amwm^m^^, mmL&T&&\xm*ji¥% 





(1975-1977), fi**1977^^*w «#f 

$r» *, iPAMffe ■ i$i^ft,iiiews 

^jxuts 

MFLWi&A, J*£J70 

¥ftW«0rftifrW«R. 

£#i*£rf&- ^p0JiSftJ5flRA, 

ftffilHf-#, s it 1968^*«# 

ro^a5tf^«w^^i976^±* 

W «A^#» WITS, *2¥JS^®#«W ««■ 

«n» /a#^A “iw * 

m-mmxi&is, mmmmyL' 

f*1976¥ 

ADS E AW W£M&HWiM Oats), 

a ±tfe) 

IfiWIIItlWMUSJ «AK#*lt»(Too 
True to Be Good)-#, ■ M#^#W «ffe*«|ft&^I» £)5^ 

it&sK@iK«r 0 
mmmmmti). 

is, im, mm* 

m “^#ft#W±fcfc3E” MM, &|ig#RrOT«, f 

5fclSi£^?yWllf£#f M$r ■ )H#t$f(Emrys James), IftM • ^f'J#{E3l(Susan 
Fleetwood), AH? • 'Alil](David Waller), ■ A®)(Donald Sinden), 


S#J ai(The Mon¬ 
strous Regiment))^ tb frj «^-dr J,t, 
3kW]it$.i8.'})(Shakespeare’s Sister) 
(1980), £**.*■*buLiU'JB] 
, Allf • *&#; 

(Chris Bowler) 0 


A#*.##-# 

J¥ ■ A A £ 0Josef ina Cupido) o i\ 
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# • Alt M( Janet Suzman), AIE • fXltKDavid Suchet), • t^H&$r(Geoffrey Hutchings), AU ■ M 

A (Susan Engel), ffilfe/Js • ^"r$I(Michael Pennington) A AMOf • $Jr#;$;i£(Juliet Stevenson), 

“M” #?, #tE, 

Ift M»± ttMJgdffl M “JS^T . 

j&AfMjji&AA, isswm %rm 

Bntw*, u %$mu” 

ojiBMw, urn s mmmmwmMmmmmmwM. mat, 1974a, «am#sm “±a mm 

WC M%$k%)mM(The Other Place)(-®lfaW^«^ffi^)5fMai^liiW «4^A» VAR# ■ 

1977 # , wm. ■ AM^»r(Ron Daniels)^|i AlHig0rS!jgtAhJ?, M#, &&& ‘ WMM Howard Davies) 

warehouse), 

*m, tbiSWWS.OT^f'J «^iS»(Destiny)*^t^lfD^WIttil^^-, tfSlA 

^MW± ttMJK@Jffl#ifc*t#rW3l#T, fi§rXAfJ3l##££A®, 
a. [si^w/g^w^T, mtaa • 
mmmm. 

iltA, fr^Jft RM\%# ■ #$j(Cecil Taylor)fiJf|J£tI • B5£, A.BS ■ SA(Barry 

Keeffe®)?iJ^AJp • M?M(Nigel Baldwin), AUPrlfA • '®f'HFJ4A(Stephen Poliakoff)A®# • 4lA^M(Peter 
Flannery)fiMfiJ • M^(Willy Russell), A At1^ AliA AAiE • &3fifPi(Mark 

Kingston^AfiJ • fAA#$T( Julie Walters)£$£Wfi^fcMJ@|f£ <l%ti)\\mi£))(Educating Rita), EiiTMiGAi 

ttmmmwm, Kj£Aj/wftgjfe*h iijsMiwftio im, 

-bp# «&MA»(Ria/)£PfjAi£A, ■#, 

■ A(®ir(Pam Gems)M—fAAAlG ftf • Jane Lapotaire)£AJ A#)?K#II ABo 

sitt, kw®, Afi4t • 


AtXAAiciP—“1968 ft#” WAth —£PAM*t5£:£tX— 

^^^gy^ikiTAisjWMo m, ^vAnm^w 

n «n ((±#))(Owners) fU {{JE^mMKSerious Money) A#AAo M#T' 1972 AMA&JK Ail, AAAfilA 

K@$, A 1987AMMJ@M$#it^0E$JK, AS, AM, 1*1 • itSM Cloud 

Mne)fP «A4S®^WA^»(Top Gfris)(M#A 1979 A AAM, A^PJ A 1982 AAi't*t‘ilOlftA 


©httktUSEM “Barrie Keeffe” *|W]~A, 
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3E3S& • mmfcWH Clare 
Venables)fg-7«7£;*&, 

^ • *t3Mvf-3M£±(Hazel Vincent-Wallace)Mife 

*ifi, 7 

^g'JP£Mf§) • lEJEfctfana Howell)jfn¥@MSt:£Jg!ll£ 

WIT/BIHt • f4^(Denise Coffey)T/^7f3c(3e#, Mt£ 

• MIKNancy 

Meckler), MS • S3£#(Beth Porter), i|ifl#| ■ 

(Pam Brighton), £fS3f ■ EM#(Verity Bargate) 
ftteffc ■ Glen Walford), 

im, (acpj 1980 

■ tmftfcmtnmikiPM) 

w->hffa, * 

ffiiiii, a»«f, m 

iinisij 

±. 

i^Afill: Mill, &¥, BP 1981 7, 

7f HKMicheline Wandor)tiiM$J3l— 
giJtftOftfiW/Mf, t*®}& «##iKM»( Under¬ 
studies) , li3%j&%)£WA z 8, )tf^JA14W31 : i£-Mil 

ictxisg], 

Mishas*® H^BtAfnAHA, 

7¥$W “1#3T 70^#®, “9W@J”, 3A^£<J7, @051)!fI#tft6!l-Sia 

a^atfww. 

Hitt:, 1970¥, :&7ltBfii$li!]tt(the Women’s Street Theatre Group)lT;£t0#ig 7)T(Albert Hall®) 

mmm 

l?J • UsKBob Hope)±^Etffl.fff|] c , ?M¥, 7¥§^3^C^fi!t^(the first National Women’s 

Liberation March)iS5!l&2Jffi*IB*, *«fffi«6^lnir®± (IlSlf), «MEA(t¥^JfB7^rt]^M, M 
Rifcffi#j#Pifc^(the Gay Liberation Front)m7££1f 7¥iiW#A 
£-3t^7(the Festival of Light) 0 *0ftr&S1#«T, 

WrgllWS M&5IJ7. 

Boiton octagon tie 

company)MEM:ir^M#t4M (bedtime story ®)«SttgW»(Swee£ie Pie) 7#! iMR-ATA fX± AM Ml 

i974¥fA*, 



s,T • **«S (» 41 . 

W<£&* £«*$**]. (&&)(Passing By), 

■f 1975^-^147 & t *J R¥fiLH+ i' a T a 4± & *M’J ^ n ij*T is 
PIJu*. CIM» 1079 *«*•*■*, a¥7fl¥it&& 

*S **M'J K, £ *t PI -l±& * ^ *L® 75- A-% ^ £ (the Nazis")) 

«at«rM« 

i$ff % , -% « i*iMDachau 12 *)^ tf 7 7 7 is P-At V 

UMA®-, JtASUt#-*, a 

t & «■ A) ■4 & A £ Ar#(HorstMi 7tt <H)*J-t£, m 1*1« /J*i4i± 

a" i-i-iLi'] tirSj^ „ 


-i#a 

(1) Hfc4fc*ST‘fati«. i£«&* “SW4PF’ Z.M. -iftt 

(2) .tSTW, Atffl4>**®l, -#t£ 
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m Mother Says I Never Should), 

■ imm Bermanm^^mm^m, b 

Street)±-J®/MiJ|^rt)±^^#W “H* Ur" Z^lUM 

ra^jg«a^-o 

Punch and Judies®), £ 1971 

MAraMiA, m&m 

“¥H” ■ x^*nAx ■ tmnmxnxft, hkm 

17TCAMlft mm ■ mmtVinegar Tom)mMW'M^r .^, J§#T 
1979^JHHBI^it2:—M • ftll(Susan Todd^ffX'Jf^T (<AW>>(Teendreams), Jtf 1968*flffiil-HFto 
MMMMTOT^AAMWSSo 

M£&± A>$@J : 

nmni&mthe Sadista Sisters)(tiiMjfL,*AMABt^SiJAAlfBg^), J/mX-^MX-iit(Beryl 
and the Perils), Hormone Imbalance), $|i&litM(Pirate Jenny), lAXtSiAAWAACKMrs 

Worthington’s Daughters), Cunning Stunts), ir A[AX$T$;l5(the Chuffinelles)®, —A' 

#M»#ffl&J&(Spare Tyre), »0fl9St*l»lAff]«^ “J3E#7^-X£$lWo 

tPv^wl&wmb*. 1975 x, \m m‘m®%mm(Gay News) 
«ra±#[T^T • £:t(Martin Sherman)^* m 

m, l979^$#ifJfrMEJg<m, 

85»j, mi • “rawar WJIMfc “EM". 

AT#^FlW|tt^^JgiJ6<JW#^l^:M, a'l4IWItt^#Jffl.flFXngl]ffl(the Gay Sweatshop company)^A, X 

1 , Ti976^icAmmrmr.^mB^mmtBm a m&, 

s«Aaiwi'ft^#jgiJK, fiM/sffitiiAX, ttjfiiifir^A^T^Afflff^jgijM^o uizm&mxmtt 

))(Careand Control ) 0 M1979^, & 
ZU&WWmmithe Siren company), lEfc^mWmm*, %m BOXttEhXX 

iUMim 20tHAE 60Xlt?f 

mi, ximm&mvte fis#*** 

®A£s, x^-sc &%&&£&% 


®v3%m%%, -ktiL±x%‘hTfom±%, ££e.w^ffl»®«£^&£;£An. — 
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&9tfaFfM ‘ ££»«' ffi 
±]*±. 60^ftJgJW3ftH^R«|fol*^*«TJB#^R 
aittE'fm^a^sfisis, ^sj7-e. saw#* 
%&L—m l tomtii‘ft#:. mmmnzmmfflm&sL 

BMMf] 0 B-SiiiSt) H#. 

&mn&(&&&. *MR*&M56IIJIS(the Dark 
and Light Theatre), "MA®@J" ©J®^. 

-. %»a:^f!lS;»f<iJ!!lAJej|ft(the Black Theatre of 

Brixton)M®^^)1?Stt-^tkS. HM-S7E. 

(Temba) (Talawa) IP Bt 

Mife/t/ilfGeorge Eugeniou)^1957^^ _ 

(Theatre Technis). ^ 

tk. 1§S^A@JSl(Tara Arts)*jSdsrfii*, 7F$q8K# : 7ife. 


utehm*. fl^ierg 

fa3E*3Sljk. 

1975 -*f-, &#*§■& ■ 

Slaves, White Chains)&Q_t. 

-*J6, 0>04i(1939-*A) 

-% A 4- ft 4 i .*. A A -S’] 

-&~ftit(th e Black. Theatre 
Co-operative), »$ £ A<j|£ — 

Welcome Home Jacko)° 

a feAtf'M'J 

0, *M7 i) 

%X.F (the Factory) 0 1983-*f-, .S.yCxS.tfJ'S'ft*^ *.>&© 
6 *j ft T {ft « *XA«» Problem) „ 




19781979BP^fiBW “^£^”(winter of discontent), 

@ J§5fc, «lt • 

ism, sums 

M AegfiKSP^HfeSST' I973^psf®ffi - • 

ajAinii^gcSWttRo «©imw, Mussseift# 

SEJEMat. 

EM, WEI^(Roy Shaw)#*WW 

$f#T, -t5fc, 

^5|S# 0 ^ 1969W, “fr£*?£MM£”(New Activities Committee), S 

WSUXtfiia^ltlf-PBW—aStU#i.5^^ f MIJ1978 
f£Ml979fp, BJgjnTiSlOOW, i£2J 150 77^0 I^Bt, 

lfe^XAW^(Regional 

Arts Associations)* EH£i£25i5, 

*Ai^)o Hitt, 70^WMffl, 
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u nw Mm, 

m*®, If-i/MWIfliMMSTM, Mffi£P*i*To ®M, &X«£T 

zx “7jc?r 

mm™*?, 

1976^, ■ m$itf)Ai'am(The Nine Days and Saltley Gates) 

mmm\n'm, mn& 

m, ®*ji£j£fT&?isitfr\ {s^s^ih^ic. s^, 

a mKDaiiy Teiegraphm^mn^, zxmR&m&tgmgxim, mrmxxmm, mmmwft&mm 
x® g ff^m, m^mmmmnm'mmo 

m&Mi/j*?, -&m&nmm%. jg*. mm, mm 

T&mmmfaftxmmmLxmiim, “*wijjr(the cuts®). ^#^a^b^isi«w m 

mm\)) ^l980*Mft#fci f ^«S&BM^IU: &j£fc9IWKI&a&»*#;F«:*:, M5fe*Sf 

m&MW&.nmW. 
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1979 1990 ^ 


Wfaj, g|«W»®W#^ffiiie^r[nJ^3t^, £&*Afa#A$$££AfaSAW##ie. W, ^ 

“^Ait”(trickie-down)^^ mmmm^Rmxfc&RMAin “ s 

nr, m*t, xm 

8F “%Rik” • ^*ffc(Harold 

Macmillan), „ i®MW®^-«[^SfcJfe«Si7. 

ma, afcKmfffimffl, “^sir ^®sfcwsxt^^®, -m^t, mm*. «s 

#a*h, • iR-a^ttsoT^, • mm(Ronaid 

Reagan). mtohh^^/^(si, ?i®^ m mmnmr mm 

is, mnxmmmmxm- .#iwm, 

A “MSfcfcflT. «AMl5AW^WASi«'JAAIESWSAm^A:a, JCS 

fl780^^ii|MEII®«)S^ t fiftWil^SK)®A»* “3$BMM". M, ^A 
^0fil(fflSP y hBtltWA®»)“fn¥W[il®”(-peace dividen^WM^lf^^^AH^Sm^Ali®^ 

mmmn, xx^vc^m. ^mmmm*±mm%., ^^aima, mnM^mmm^Tm “g 

ST A “gJW 

£/*±AMMA¥miPJ'J, HiiA«^liAMa^THA#i'J*#^£JW^« : o »IA^^K±S 

mxmm “»m”(decentralization), Af^ASllllMAlA. R^M, 2A#MAiiffl^PSW^AK 

3?&, «TOife®A7##: fiS, IWA^HkA^MA. MM2 

A^^ikpT#5iJ^M®(fMAa^Plia), &gM#&TO#3Jj&&MEBI8e&(±S 

4bM^# 0 am, m*M£ 

9&5ft@isE#/j'a«5ftiitBfUs^s#iiJW. ms., -mR&wmu&x, m* 

fiftlAT^IWAMo Sift, 

XT'mmxm^xxmm, RXRmmR^mRR “ (good housekeeping)®— 


®**Kikai£¥>M*«M-an£s.-i$tt 

©k$i»sjafi<jfisu ffiBj3K®#@ffi«iH,ft#, ^imsmsa,, —j?a 
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« f) A» t#A—i*. **J 1985-f-»;Jt4feJ:^?Pi 
>biE>g'ja*r<;^e,«i4r>Wi*^3*r, +3M.4**# • &XS 
*»##• ft.#*. &***»*#£££*«;**]«£ 
A-?-jfc64£;6 — 

44, +*-*-*.& 


# • (Stephen Sondheim)#;>§(^:#|BM$;3&tij 

*) 7. SMftaM® H *j3SH*±*&Jgm»M£ 

fe. 

# ■ i£?i££S • ^"(S(Andrew Lloyd Webber)^^DlRlTtfiJ 

MX. 70^ft, S 

Joseph and the Amazing Technicolour 
Dreamcoat) (1968)£.Js, X±*7 (WMSMiB®$fi> 
(Jesus Christ SuperstarjfP ((StgtJgXEvita). 

'i% ■ • ftJS*#*. XI51-3R5H* 

M<3ffi>(Cats)(1981)S* 
<*5ttfc£X Starlight Express)(1984) fij <RgJ*R>(The 
Phantom of the Opera)(1986) (JHjtliffiSJlX Aspects 
of Love) (1989), 

mm. 

#l«3£. MtfiliHIf, & 

'ffppDIK'" (concept album), H^^qT 

*Aa. ff 

e»±*w*bj. • 

3t/[\( Richard Eyre )(^MJL^ic:WL )(Guys and Dolls), 

aE*jBjffla«j^A«ii. s was* imm 
mit. a*W*S*BJl »#*/&*. ^01983^®^ 

Ot • ffiffiteXJean Seberg)*n 1989• 
<*BB>(Carrie). S#»M*-#3fc5ft. i§ 
it. <»A>(Les Mis6 

rabies) (1985) (J*L£SS), , li5,± 

1982^, $£* • msfeei 
&&£S7T*. <35A> ±'HM, 

X-'f-S'ffeAAf^pnzIcAfitl®®. 


w—'M*®. 1983^, 

^ipjmL^RTDUM, eiK^AE#, im, $?&*-&, a 

am#, aw mis, 
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ciory of the 

Garden)( 1984 MT “ffiff^JgT WM» 

«f4i£lg^» JWXtSE^ejfrilkWJKttafiTM^ffi. tt, 

-jfft&ffiimmimgmm, -jrmMm&mmst. 

wwTOiA*, m&tms^, 

MMM^MeJMA*, MM, fMMAM^7Mii% 

M&t, ; SPJl'n]M«fc7'STtb^IE^^;)o ^4'M • #^f'J(Philip Hedley), —7# 

«7iemjmm 

7^T(W^W7tk84giJffl#^#T^, • SteftS*t380. 

», ■ ^wm-^mL\iw<m5.tmu, &nn%$\mb, -s^^Amsc, mi 

z^msikmmmjibmm, MWyi7A>iA 

irsi. mmzmm^mi^mi^A, mm» 

m, m*r&m&mmm&f(s=iiL, 

eaatrmws?, MJ.^^?F^iA, m*m®j^, 

M£AAM&AA^AM», iPlStfcMiSSEfc ■ (Michael Bryant) 

-£&A ■ ^0949-^4l), 20i!Bl80 
^**4**4L*JLti—» A-f • *J*»*M* • 4t&tfc(Sam 

Shepard)-f- ifc 6$ *U'J t #.£,£**&-#, ta &$ *. * 6-I&AA&, 

S'] AflLA to 1982 A A £ S? A tt *#j SI A J&r#4i #M &\ ft t % ^ « A ft i» 
t. *#]B| AAtfSA-f-jfcl'T&A* • ^(Adrian Noble)4§A, ift-ftA 
#l+&>7l?A.tl l l¥.&k, te-Jf-^f-tf-fi-B., i£&ft • -tM#.£-(Michael Gambon)## 

Aft, 4 Us, Sp 1984 -A, —A 4 "fft «4 

*A i&Hf&tiA## &, *6*—x#.A*.-?-Z*$* 

*4, 5LflL—<s*JN-«.A*.*4Mi*, Sxii:$, M At£„ 

i«-ft-fc->*6p# &i£A: API • &£-%>¥] TJ»(Maydays)(1983)t 

• # 4 i-)&r(Martin Glass), 4 £_£ A(Molibre)fr 5 «i£ftA 
#>)>( Tartuffe)fa £, ft 7)o# A(Bulgakov)6t <(£ JL A»(/Wo/£re)( 1 983)i*§ -Ip A t -l± 

«^#A»(«eb Moses) 

()985)t M^4jSFA-3F„ ±i4&E#£7s , feA^«i • fftJ&r 

M(Harvey Fierstein)frf> A^'J ;$.-?£ A ■#|Sg)))(7'orc/7 Song Trilogy){ 1 985) ft# 

i?f >**■] 4U£ 7 —£ 

ft At* A 2 'I* A .A *$ii jt-fctA#. 
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■ ^mmob crowiey), 

m]o 

M3R Am&4, 

mjmw^mz- . i983 4fi&4‘A9JB*Mm-4, mwittmu), «CT«flRg» 

fn m~^.mW±^ t P^mm^USchweyk in the Second World War), 19884, XfaimMfaWttftW 

m-m, aie ■ m^nnwctm^m^o 

M, &4&mhA#it^, iU&ffi*mU:iKWj8 

WSI^^aiy^fcffeaWfiJfe^n^WEtt^t'Wthe Barbican Centre), E fckfc *i'WSSMT@l® 

«-£.'+& mmzxm'm^m . Aflarew#^##. ^A\k$}^ , m±vcm\mmm 

tmt, »A5$/l¥Jt4«ri&£M, £ 

aW-^AIi*, tfflwti®, 

[il 1932 4MM£&®JI£-#, Etk^lll^?f«tliWM «^fijffltti:» MfPffl, ■ mm. 

mm • *)>, 

[wi* 19824, wmm.3z • 

mum®, «444», • mu 

• iD^(Antony Sher)«&, £@14 1 AA#) 

^S4fn#E„ 1988 4, #M • H4)5», ffi# 

4PJ 0 ±, WM& tfcA • MMlllA(Bill Alexander), 

£)a, MtijAsiBi^m ■ mfom, m^m ■ mmmm em • 0i4(Bany Kyie)^#^, %mmm, 

1986 4, MfcMJlitfTSM “A®”, ®H«I, ffi-J®IHJg!l^^lHl4, BP^- 

"raw*, iijiffii, mm , «& 

Stratford Swan)MjKift£, 

{§» w^eatfr mmuMti, <sjftftttafc@i*£E 

S| 0 ], [[Wlttt, »• A^^;(Sam Wanamaker)£SBg±’Mii£, A1*MJIA 

w«rt*r, . 

mzmmmm&zis, mmm%&xg¥%&iftmmmxft, mmmmwm esw# 

£T, 1988 4, ^TfTgiJMAffmWm# • SA@Ja(the Peter Hall Company)£te$tl8!g-4**til, tt 
miAM, *f&SP 

Axa&mw,«rt&# • ss(Peneiope Keithj^^W'it js^j wi 

S4@Iffl±«WJg!iaA^^ifl0^*Jg'J4, • aA#(Dustin Hoffman ®)i^-i?f§|g#£. 


#±*a mtmumzm —-#tt 
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-B 7L*f ■ ^^(Kenneth Branagh)^ {-f #ijiifr) +4Hlf*F*J?5 &„ P1-&&7L • —#, ^ 

1984 if-, £ {f *']_£.*) + 4H?*£4&*k 
-ts^L, £*.**.*17* ««$&$, ij-^&^r «?^afc^^m'i-»(i986), i£ 
tffii: T I] P <>7 4 #K iS & )X Public Enemy)(\987),3U3ffl-B))ia.&. T x£ £.9*#] BI(the Renaissance Theatre 
Company), 1987-*f--£%#tfe J /£-f-£ft£U'J8Uii.£R T * , £& 

1989^, «$t/g#rWA»= 

wm&u 

a, ^rt&s— ms.m#&®M ■ mm#, £ffe • 

■ 5$ffJH(Michael Frayn)^^M?tM*^Mo a&ft#, I^J^PEM • U 
$M#r(Barry Humphries)!** MM ■ • &#MW(Daine 

Edna Everage)A4 3 'E'SB*^E±M^AW^@Jjtlx, 

^■M^®fW ! l#^^±(Sir Les Patterson)A c t , -E'S.B^ J Fi#TUl^S?JWXi(;f l J>T‘®:, DEeT 

SIS. ffi&AAA, EfeA^S^^ii^raMik, @IKSTSPJSPayKi&-5£af*l 

», “M-ffl”, M^-p mmmwk 

19884p, HPW&gftj|ftfc;2:fSl, gjffSJKWfa&Hf&l 

■ HtKJeffrey Archer)^® /J'SMh 5&ATTIIB§±fAM±M 

BS@IK(the Playhouse Theatre), fMjt, 

mx, #PS^rgSffiJp*Wg« : jff^Wfl‘t&. ffiS, S-j£M(Ray Cooney)W#giJgiJ^(the 

Theatre of Comedy'H&JEc 

S^W+SIffl. 

JnlA • s^t^f 1986AftyMW^i&A^ifcbMSyitKthe English Shakespeare Company), H—'t'lAHll[AI£ 

fcX*g?±l£EWM#*®*LB8¥, £@J+iPA7-eMiftWl8;K, 0jfc$±fcfcMM£Jg!l 
AW #■» ^ty^itPlPt'ltAiil, AMAWPJAm, /AM^^jjP^-^he Windy City of Chicago )PJf£|$[ 

t&SyjS-PMU ffi$£Al987^W£2a:^Jg!lffl, 

MglAftl, 

1988iKWwaj^M, 5^±tk®tt>fteiOTK'a5^EAW3Rj&5pjiSo m, jt^wnnj 
fcftws. i?±tk®^g'JHAMWA«, »3£gyi^, sp^^yt, -a@DAifWffitSM«Afn®Mo mm 
sirajFJs, s 1977 apj i98i^, »ji^^iE0«iiiw#aeja*ffe*:»A^*, 

&& • Xfcmffii Ed Mirvish)p^l^TT*: M, AW@J[£c)n AitfiTItifc, M_B.f • 

A$j(Jonathan Miller)&ft|#g|ifl§W#MAA, ilATAfto Ml m&tM, Eift/IWM 

WJ, AA • it^(David Thacker)® 4pg*§£, ^#S*MfciS«?§«eiK, IITI4. ££*, &££!l 

Ait, 0jfk^#AA0fTOo 
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£^Bg±MT$lftl£SK»r®»r, mm • mMMPeter James)&**M'lt@J^0 M*J*L- 

*— I9794f%— 

@jks, mm 

jfcftJH^gSMthe Riverside Studios)&f#TA$t*SS*hMi£lSi£, • ft# 

(Tadeusz Kantor), M^SMAfiJA&ffiJl ■ f#(Dario Fo) 0 

3 , • ®^#(Thelma Holt)#n^Sf^hai:ll@lffl5|E?JlB±Mltr#®IKWS[{ilM, SttMWMfAM, # 

raut, ^tra 

fft, ttJPMA, 'R^nPZ^4 I 'll'(the Chapter Arts Centre)fiStA^¥S^^hSitic^ l JI?-A±5fe^MLij ffj^oBr, IS 

fi«»Wro)*Wffi : t*ik^'»¥SA: “ > HtP#r ■ #«(Rose Fenton), ->M&|*M • M^(Lucy Neal) 0 

first 

London International Festival of Theatre) 0 


PEW, itfiffi. LIFT*tb^»f, • *P&#(Frank Dunlop) 

%-£*&V6us, “ies" ±«r-siUE^itt*« 

ffe»w “«w &xhmm&mmvtm, $n 

the Old Red Lion), i^TliiMAHtthe Gate)« E#M(£&M, 

3f£)Wffi^f*^®IIS(the Latchmere), A&JtIE^t “£^@1” *#£*£>. 

mat, wm “KMfr asm, 

ii#OT^W^A^^A|0lK'JffllL#T^AM^#, ftfefH 

#iS5l-«P-«LlE#-«EW®A3®ei. ScJS S B^ftM^jWPA&it, 

?IMM®g'JfflfP*M^J@Jffl(Theatre de Com- 

piidte)^^MMHi 

M), Mft«± 

w, u ^.mr mto, “« 

# n i£@j#J B] (the Actors Touring Company)?t^^|^r^ #> 
ttk ■ #.£(Alfred Jarry)6t#3! *U'J ^ S- $ ?'](1985)4l 
X WJi-tt &,*?3-y.Ubu in Chains )„ ft g it EJ#] B!4_ 80 Jf-ft 

>*&#*! 0 3? £ * «4/L^»haiis*JBi—. 
;£,TLB+&, *£#:*']&. 

la]#] KI(Cheek by Jowl), $.&]&?$ 

4-ft Jt'\8\, ^ &®/"&#$£&•§.-*] ffl(the 
Footsbarn company) v'XAi.\%] $1, T-~ ~t i) 0 f] &) f 

IS #Jffl(the Medieval Players)„ 
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'14” nJs„ SS^g 

HT, M*£{tW^'l4o Site, 

■ ,Mf£(Declan 
Donne]lan)Rnn&miMfc?i • 

^(Nick Ormerod), AS^C^J 

K. glSIl, MA'TOMWffi-f-® 

• IW^$M(Mike Alfreds)W 

/jMUK^aweiK, Mffim(High- 

bury)4j^AlAiAK l JI$c(the Aimeida)^#^ 
Donrnar Warehouse) 

m*M±, Iff 

(Fulham)W#J8Mfil& ■ RfiMfr@IK(the 
Finborough Arms), Mi&MLiBM 
(Highbury Comer)^)-f5:^-^/J'>^@JIS(the 
Hen and Chickens)ffl-®^Hl!$4i8jtA8iJ 
^(the Man in the Moon)„ M 

w, ti-M 

fw] “^■g^OfcB'J” ®@JK^l(BIWK»m 



ty&fy ■ £i& 7 fJr(Jennifer Saunders), Mtk$-4c ■ *k&-$■ ^(Adrian Edmondson), 
% ■ #>fe4(Dawn French)** ft-f?- • #i&(Peter RichardsonX^A##)^A)A# 

®#|'i.AAT)( fr 'te Go Mad in Dorset) - %— *PJi$^i£tFA'8'K Comic 

Strip), 1982411 i]29 * % „ it sfc ttUF lfr£ 

$*>]#], ■ ^^fS(Enid Blytonpl iit?#J/*to, K&W&i tft. 


^'ltfB.it, ■SiAA'feA®7 

ISj *$«$**?,&* * , 'A$-iii£*> 4 , 

fxi t A Aii * ?'] A#1 #ii JSLAi 4 ^ iS.^fF 

A-f-fr, **##**■*]-. 

0 e,£*)hS']t A-SH* A 4A,itA4£l£?l^A--£^l ax#., 
<^i^AAii.i L l-*f+AXF/i« do Mad on Mesca!in\\ 983)- 


fj ty—fyv'X-tr * | }/£A.X7*t±<^-fe-7-o 


■ 'Pf'#(Edgar 

White), ffiAJK • WS^Michael Abbensetts), AMlF • ^fiJ#»f(Caryl Phillips), ilfl • #WJ(Tunde 
Ikoli), Sift'S ■ 3,®fit(Mustapha Matura), • £ifi(Farrukh Dhondy), ES • Wf4^(Barrie 

Reckord), Ift/BA • #f'J#(Hanif Kureishi)ffrb*i» • ftjfilf(Jacqueline Rudet) 0 Ai4fE4c44!Mt!l/A# 

Htt®aft@ITO52J£Jtt3l®MSrW 



Bloolips)SiJMffl'US 


®E»JTW*Onib®@J. s&iSZ*0dSfn£#ttM#@J, 
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mmm • j£©S(Julian Clary), 

itiTas. m, £&+¥!'§], tm - mmiom ^"(compilation biiDA^ft^, 

“^^l#@J”(alternative comedy), #?IJT1ME 0 
Comedy Stored. 

• S4 (Alexei Sayle), 

May all), HHJtA ■ ^USk^AA/K • W Airt(Nigel Planer),®# • JSlr^, P bt ■ f44#WRobbie Coltrane), 
* • £fc«(Ben Elton), B • • fkWiU ]$£-&£&&£ 

attix. Misixwfi, i982^n^, m-'t' a m^um n &m#z 

iif» *mi, 

mm, &)i*i982 

4, HAS&HlWtt, ilitUT «¥&A»(The Young Ones), -g|UAlft#»)A40ri§S'J M lAAM 
AM, A#'^M^rt'tff:^@J(bed-sitcom), 1985 4, #HB • M^ft(Tracy Ullman)fq# 

fcfc • AA»T(Ruby Wax)iP^^^^fq#mW?IHlffl^, ftiS^OW «£ m&±))(Girls on Top) 

®A4 «4&A» W({0«fOWAA«&<]^@J» £ 

&Mt : i£4MA*SASlt |W)B4tHJi:*AAMW®^i:giMM, fmMffiW^iR^(stream-of- 
consciousness®), 

3£A*»WfJ^AAitl!(, MASM?ffliftA#@'J(stand-ups)^ -A^MK[^ SfcSiBWouble- 
acts), ^B5fii&*^aiwi#TOAK«iMfa(i^Mt±i^ 0 «A®#iAA, «^i804ft*4Aift£ 

itmm, imft%Wc&m±£mmR%m¥ 

mmfc, ^sau«^^a^ 0 

m.R^uxB^mxmw)m^3mn. 

mitom u %M” sm-s, mm, mtmmmm • ^Victoria 

E^(cabaret®)«, IlMMIMi. 

\mmmm, mwa#a, mjt, 

»j@j4, immx, 

(affirmative action®)MS ; lfiJB#, MRSSM'IXTMMo 

Min, Sift, ^^JFBfH-AiSA^M«AW^^, 


©ifcitiimiSfifTcffcifc, {EW-e^Jg^iRiftfiS^T, - 

©§•«*#«, mmgmtmMmmtgM, — 
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it • ftf!(Susan Todd), W • *P3lft&(Sue Dunderdale), 
ifi • #JUt$r(Di Trevis), WM#L • '/^^(Deborah 
Warner),)§JE• f£J6(Jenny Topper),A tI• AtU A(Katie 
Mitchell), iffifiji* • AAMPhyllida Uoyd)fPiPM • M 
0#r(Garry Hynes), 

Is 

• ##tfl(Nicholas 

Hytner), • EAII£(Stephen Daldry, 1993 A 

tR)W£f ■ ^ic$T(Sam Mendes) 0 

, xmxm, amka 

(SitfclfAtlfh, ^AEA&AtTilkiASnffi, 

{S£, 

ift, gMMAfgftH 
fS, «S*3KAW^. 

£IE1fc1t8tT, f0SA*'M^s!c#W 

‘Mgr, ii#«Att«, gp^^ii5###^na*w 

— filAWM-AEAlftM, MS 

aiit, m?'A -^ 80 ^/j^rjftafwnfR^w^^ 

WiS, tfS&EfcAD, 3HRflte£#. SMMfHfc 

isni • « 5 £(Bob peck), mm • -£& 

(Simon Callow), Af£ • Mi^Alan Rickman), 
fg • |§^(Gerard Murphy), Ej^lA ■ (Michael 

Penningtion), Ait® ■ #j£$T(Brian Cox), #50# • 



Aa3”t • Ar^xAlJuliet Stevenson) APT-fe.£-$■ • i£A 
iL^^drJrCJE^JglT.fltA&4-X 1985) + # 
5M2Mttf*3MA ftifAift • ft'(Fiona Shaw)S'JA 
SBt, AftAi^a(*t£- 
J), *.****»« «*.* + #*<*, 

T Al± 

A A A*U'J t ^ *kA „ it—iAfiJFAA A T A A-l± x * £J 
#^#£,ftiL?lfeAtn*tiB#J 0 

£65 #.*.-*#—jh s*i 30 aaa a A 

tO-XA#]?## ■#t+ (Sophie Treadwell), 1986Ap, 

-|± & * 5M165 # # »r JC#*4 & fluk >* ife -£ A >*; »99 3 -f -, 
Jg;4 65 *$,>§'] <AA^ftXMac/wna/)AS £#Jl%-£S>4, i£4 
ift • ft A^Ti^tb, J£#*#. 

&#M#(Rupert Everett), AH • ^MAHOan 


McDiarmid), S,^ • Af£$T(Mark Rylance)#]®^ • ttiMfo • tkA(Simon Russell Beale), M. SKftfi 

AMJrtl±T-® 

ffijftWS#. 

81 ft—in = AHH&f-• J8r#33i. • i^#(Harriet Walter), A 


fij® • i)tA(Julia Mackenzie), A AS • J!Tt$(Miranda Richardson), ^DJjSM • A(Frances de la 

Tour), ijifl#MH ■ 3?#fiJ-^(Patricia Routledge), Af£S ■ A®lA(Brenda Blethyn), tWAS • ^f^M(Imelda 
Staunton), ■ ShWAXZoe Wanamaker), itAH • JWIL^Cnida Swinton), m% • #r#$g(Maggie Steed), 
H# • 3=#g(Maureen Lipmann), • »fif^»f(Imogen Stubbs), 9111ft • A#(Kathryn Hunter), A 

• EMS (Frances Barber), /E Atit • ^HSA(Nicola McAuliffe), ATJtS • Aft^^^(Alison Steadman), 
■ ffi^(Josette Simon), Alt • ftA#$f(Juhe Walters)^P^H^| ■ 
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m, &&£$&&&££ ■ «^(Louise Page), ;£«,© • *PE(Andrea Dunbar), (F© • #)g«(Sarah 
Daniels), ]|£# • ©©(Maureen Duffy), ©©AA • ©ft01 ©(Timber lake Wertenbaker), • Ailr© 

(Winsome Pinnock), • H^FSEi£®f(Tasha Fairbanks), A • l^A#(Ann Devlin), 3C#r# • ^©(Charlotte 
Keating), fft© • #i3§tl3£(Helen Edmundson)^Att^^^M®AlSij§, [&n#II ■ *0 

fti£t(Terry Johnson), #© • 3tM(Doug Lucie), 35©© • ^©©©^(Michael Wilcox), • ©A £011 
(Peter Flannery), JE©©$r • ^©(Nicholas Wright), A© • ©AJ#]®(©(Alan Bleasdale), AA/0 • #i 
©(Anthony Minghella), ^10# • 1S0\JI(Robert Holman), ©lit • A#l£#(Jim Cartwright), JjScfiJ • © 
H ©(Willy Russell), ■ #k©iEf4A, (A® • Rniki£(Ron Hutchinson), ©A • iiS©(Nick Dear)©© 

T • ©*iJ$t(Martin Crimp)^] ftmmi, 

-k\im, 

f&M, sM©±ftEi¥#iM^g)«t, temz.-WLwmw&ftT, tamm 

n*j-# g vrm, 

#, - &&&MM • «M©A#.%lW&A PHFalkland Sound®)(l983 ), H©»©» 

«HM»(1985), #©©|ft «IE©tlM» (1987), A© • g©MS&0 «»A©J8:»(A Small Family Business) 
(1987), tfcft ■ f|HM ((0t ))(Fashion)( 1987), «^»(Singer)(1989)©m^^ 

MMRacing Demon)) 1990)© (Til Hit 41ip(0©'iT»(Murfnuring Judges)) 1991) 0 

• ifi©W (i^mZAHThe Art of Success)(1986)©iiP©T^??;!J0#T 
mm^mmuour country's Goodmzmm^rzz- 
fc® Ini#, ©MB ■ $S©W «»#» 

d98i)ifi©xti“M” ® 

mm • M(sie P hen Rea) 

^1980#©|W©'J©, +^|BJ-SiSK«^^®|fe±, 

N@. 


m, AffjAM#x£B?£i^©a©©M;ti£ 

®m, SSM«©#^g©gA, Hit UmP,^ “it 

#” iik—Mj^#, ©04, 

?A©A$il*lKTI^MWAfeTSa©M#©^(Jack the Ripper®), If4ttl0SMfS5liS-^I 

mabb. «s*ffl^AW*mft®raM, ©aw**#®-#, ruitm, m 
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mm*k 
wa», r 

mm**, st^ra*, HittM 

old Trocadero)pJ^^#£5J3j 20 

Aft IM 

SSft 

®J8W##A®M£AAAA 

2J», 

AftW^SP^. 

^pa, w “M«” 

A, iAMf. 

ft^Rraj*LW* : fi* 
ft, A4§«* AW#te 

SH^MA 

&Arg **fBaft.^ifc& ,, fttr 
m u mw 2 a, sPAi 
m^mmntamm^mpaya- 

rotti ®)M£Mf'H*Wf£ 

(Wembley Stadium)^tHM^^®*WM, H*J 

A@ffiW£ft0Wfe#iafflS^HftSXt^W—#&?&, IB±AinteAA^tefc!>£±—3i 

Mfn^ifcgPM “AteOK” WfT, ££0—®>iffi, MJJW^JnTfflM&ift. MATO 

ftftw^ftftiiNnGWo AteoKSfijs^f 02|cw—#ftffBifw, &&&&¥?*£. 

—“A/t” Hitt, “AteOK” MS^fWI^AIlBA IhI^ 

MAKf§WJA«lslA^teltW^A, AilkXAM# 

B8#IH*#fn^Tfr@Mft:fc#inS, itZVAM^W^— £2A*L&WHlft«0r, ft 
A£AA^AIttfiAf£fAAAA——AA&A ±&f*c&, A^AttWiS'ti', jjAbflP 

AfMlW:tSA ffenffiW£5II&. M2&£?S#», #Afct£, IWrA'frJliL#iWMffi&£#. M0MAW2A 
—ftMo ^^AA'te'lf®MlBS±T “frBAfC WJEaE, ItlteftM^ZA—#, 32A)W]A«f&te#rfH6S 

(Glastonbury), TAJiPJ*MTO#W«ATU^±ai# 0 ®g, M-SAM#)©*#, “A.AA” M 

MftA, lATOAAo &M0ITO&JAAIII1M? 

JRMlfcffc “ilA”, 



• #>.£fc(Brian Friel)at*)s,#J { Is#-»( Translations), 1981 AdjjSUfAA£-$- 
5dU'J#*-*P#it*£-@ £#]&<, -faS 

llafrJijUAvX. [djXC-A^A • ft (Sebastian Shaw)#j£], 4 A A>£ d&l2&A&H iHlA 
fll [ d) fllftK# ■ ft ^(Bernadette Shortt)4»>ft] Jfp4.19 *fe 30 AtetAii “£*.=£ 
A.”(hedge-schools)^&6^ 4. „ £ A # A S i£ A X A £ ft :± X It $H A& £tS-, 

«jibAAA7F tj AAA i£.s&„ jitbAdi#,S.^A;A«A^4 : -'t$. 
(Stephen Rea)-f 1 980 -ft-G'] ft& A^l SI (the Field Day company)A £ ft ji _t>ftit „ 

W ft^AAit+Al®], «'ffrftt'ft£(Derry)* + <a, A#J AJkiT 7 A s> 

, £] it 7 — A it>)M'J I'll l*H2 A—& A;A-S ft -14 60 A&'\ „ A>J ffl £ A>ft A A A-* 1 ) & 
-f£#«.£ft60 «fd8.A»(7te Communication Cord ), • %A7LA( Frank McGuinness)60 

((i 4 .Al-A»(F/?e Carthaginians ), ■ Aft? If (Thomas K.ilroy)60 «A &.))(Double Cross) 

AASft# • Wft.(Stewart Park.er)60 «3r AA'IS ti»(P entecost)„ 
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mm, 1990 ^, mat 

», mmwmmfcmm (the Peter HaU Company)'M lB «»W»(The Wild Duck)mmA&MAo % 

#, wmmmm, ArmmAW^AmT^mmwmi, mm&mmm&mu a 

«*, isjas^W: ®*. mumzLttt—m, ffi&wa 

1WI#*1990^, 30^*, ffc 

finr|g##M. 1990^9^, a-W#»KJoan Collins), 

mmm, @aai, *gf±«T«^-^*w «fcA&*s», mmm^Mo 

in, zhfarnw ■ mxfcMMfo, ^LA^mmmM—&. trfflAAejftAga 
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“AMtliA” MftWA, Hfft&RmBAhA 

fiM, w®i#i«)5Wt (^t^x^M^A) wa, 

mm (Berowne) M«i&£SiA: “iA£-MJMAAA£7\” ££#*»£: 

*|BHI*lfc&716*P, ^iT«±Klii^|El, gMJi£7&«3-AMSfc*» 4> 

*, aswiBHKAft, ff^pigE^p^^^fnm«M 0 

&«*&, «hm» wxm& 

WAfrAfnMA, 

m&w« ^fft, xmLmttnmm\\mw~, haa-ae^m “x 

&tr m&. M#tfmm^Bmi%xmw, tt 

«-, M^tu, z-mzmmz-M, ns. o m 

vAmmnmm, if“ifitir - 

#: *mtlMW, Atfeft^AA^NfmototSHR, AAA, A'iltMMtgflm 

ma# (lyre®) mm mmmmtftmffimia, n 

inWXX'VhU i# (rap poetry) „ 

m^jhaa# • aii^MA. mm±, 

Mo MMiAA, ^JlfTffintfcAtrK 
(j&M^^ma±J5C3K^PASM3(£W^C,'a^0f±*»)l!6^, IHtWMl), a-ife«lf^*^WS-*3K^, a 
M&mft&MSL: ftsitHi, »±, — xmmm-m “»” Mi 

mtmmtti, M»-#A!j1iA, jt^JlIft “#A” &#JtfW1t1!r*ffli£W. 
iE£n mxtt&m aaa “^aa^a” 

^xmmMmmimm, ma. c.^tamm (a. c. Bradley) #i$m, iammmnxmm, 

AA, IAM7, 0ltfcASSA«, «0#i# • M (Ernest Jones), M^im# 7M 

$. AikMMT#je£iE»T, &mxmm 


aft^^AW? a*^fe?araw®*. — 
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isactaaa:#. “mmwx” m&#; 

sAM$Jsi*nA&-5£&j& “£jt” &*#}, Amm 

situ, mn^A (^®khsto) “«i” «@j, m 

# “IE M” g@i. 

isa*, ^aw@JKe^M^A^MiEa«giJo i843Aft£M «»s^» sigts^TitiK 

— vmwmm'&mt “MfrA” 
M-ft«^*gaA3r4hT^«dig!i s ot/l. 

w, ^ajtUAMa («s^) a At, *iiM^diW2ATOM#ei^i6, urna# 

mn&mftmm, mm% “t£2#rm” mm Afim 

A, “i£2#ttr BSE4fc£2*&, A*&$F, M “IE^t” «@IPJK^«5FJia-WH#sK#5*J!ji. Aftfc 
A^A TSif A^A A#IM A, [51 ,« 

*77M^A, A77Mr«ft. 7MMA, ftll-Iftffif. 

^AiA^itkM, MMStASffSfnM^AS5iilW-®fgM^II^S^4k u m\” MHoPg'ft, ft 

MM $mA§r«WM£, 

“mmmm” m “wm” m*. 

Sift, fflMMiSAm, BP®AgM«M^#tt, «60AftlUifcfr^#AAmm 

TtEA, fitfMiixi## • mmm^tmmnwM^ m^A±» immftmm, mm^rnkm], & 

m (The Devil Is an Ass), «W#iItt#A^@JI0*ffe*Mi)Ef(BI»Hi, SfPAfeffeftfk 

ms, mm • m>fc 

TAJ A)) (The Visions of Simone Machard )„ 

«AM» fn «>H! 

m, mmmm 

mm, mxir^Aram^AiiA 

Mo 

M, IfIB, MiTtfckMS (A^M 

Sft*Jft^lSMiSf®lK«|SI) filS^eiK«!*^raW#3f !£J»klAfS-A^ (second homes®) - 

1MU, d££A^JgiJA#) 

M&0fM^AA&: M, «/gA©fr ■ MAAtk» ^&®&ffii?B75$@J0r 
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me mtitm • /g^tb» m&Eim&qi, wrn&*Mmm, (sMMii^i^isg 

wm, . «, ® 

mara^t-iaw «$&+-&» m%x, m^xmrx^mxx^, 

±MTW&, MMBilCtHW WK^g)), 

fgJK, 

t*f, mmr u t>w’ (sandbox®) m^A^Ms^ww^yn^m* 

B5t£, -& “£3&” 

Itttf Bradford Theatre 

Group), uxim ■ mxwm, imx*m • «# (John Ford) #& 

xm, ^Awwsim mse, 

i$, 198l4ht'JfiJW «w^» (Theatre Record) 

WM^3ii#, fij 1993^jjnSiJA^ATt^sm721 # 0 EM, MMJt, “£fc»” 

“ffi*”, “m” m#@j, HM “mmm&” wmft. 

inm±&rp£&, mR^{m^mrtut&tfjmm»%&}%, mx, t&mm, nmm 

—tm). 

i£, BWaWI, SM# 

&tfc£$TS«m, EtittiJ. ffiS, fW(M'»iA, tfcgjftgl 

m “ift2#” it, 

f mmg^mm±.%mt%, Mg&«raMJsMW7K¥= 

^a-ttarayrayaEfUr-M-^, ±-/iM*m 

“MiAfldA” (AifejiasaHi, MMt^ISfAMiSISW^), JAM 
^f^AW»liJ^SKJtAil5M#^WAfliEEAilftflg^, JAM 
Xm$.A-SPAM (£, glUA) @A 

nm^, jam^msuiii 

mnm, ma^mw u mr, 

m, i“*-, g^wgAm# “s\ 


®*S^W,, -i$<m 
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M55%- Mfg-fAA'g^g 

44^ fMI. 

^155^ nwmmmmk 

^J200^ fljff 

312^ mmigflm. 

395 ^ &, 01411^8 

398^ »&JFK$?M*Ut 

401 ^ #&w^*i*r»rTM «tf#» fjff 

410^ 

438 £f W^Mi£*PSfJ IMWffiiM 

«J450 

533^ 

568^ ^ifrSAt 

597^ 

^605^ 

664^ w^vcMmmm£$mm±L 

‘A 670 A “'«” 

686^ 

«i73o^ «mji35m» 

791 ^ 

800^ 

816 ^ PfjiliIJnM (Council of Aachen) |£lh#5RAM$W^I?!l^ft 

856^ imm&ftteAiS: 

871 ^ MM 899^ 

^( 920 ^ HAW “Quern Quaeritis” l#3^ AlxUlilEAf®, 

^960^ mwmmm&mfcmmA 

& 975 ^ m-tmmm mn 

1066 ^ *#AfiEK*&^ 

1185 ^ M#A^itA 

1209 A$f#£#rfctaMA 

1215 ^ «A^#» 

1217 

1224 *f £fci*tlJ36£-«aF#&&± 
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1290 ^ 
1300 ^ 
1311 ^ 
1337 ^ 
1348 ^ 
1351 

^ 1362 ^ 
1376 %- 
1378 

1381 

1382 ^ 
1385 ^ 

1392 ^ 
1415 
1422 4r 
1450 
1455 ^ 

^ 1465 ^ 
1471^ 
1476 ^ 

1484 

1485 ^ 

*tj 1495 4ft 

1498 ^ 
1509 ^ 

«J 1513 ^ 
1515 ^ 
1517 ^ 
1520 ^ 
1529 ^ 

1531 ^ 

1532 ^ 

1534 ^ 

1535 ^ 
1538 
1539^ 
1540 ^ 
1545 
1547 ^ 


mtz mw-iwmm? 

w, ((Axmm mutt 

«&f§ttji&&#r» m 
m&xftm 
m • 

«aa» fn]itt 

mtemmmvwft 

xxmimMm'ix 

as£t*ffl, 

mmm^m «»»tm 

mm&ft&f&mife&.jm'ftft* &m-¥, «mj m nut 

^mAmm 
mxmm)) i^# 
m%mm wi» nn 

nm 

nm ■ 

Ammmmmi ns 

mm 

ixmm (f4»&^gff#A«o —dijR, ^jiwi-¥, gm «^iti^f4^» mut 

rnAmm.wmmm m 

#^^a» (m 
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1553 ^ w—titBPm, «n »m «im • m 

1558 fflte 

1562 ^ fjff. «^^» TO 

1566 MmmmM mm to 

1568 ^ «f?St-%WW» TO 

1569 ^ 

1572 4# 

1574 4# jcigfiWJ 

1575 4# 

1579 4# $f?f^ • (Stephen Gosson) &(j (School of Abuse) I'nJKt 

1587 4# &WAUM$Li (OteAJLAi^ IrJIH:, SHW ((ffiS^giJ)) TO 

1588 ^ MiKJF^cSfcjSaBMftSJR 

&j 1591 4# i#±fctM «?fiJTO» TO 

1592 ^ Mt, JSjKAfflW 4 # 

1594 WEA£®lfflfilWA£Jg!jfflM 

1596 4# 

1598^ ^MJTO'W#h «$&» 31^1 

1599 4# 

1601 4# MM 

16034# mmm-mm t m&mff* 

1604 ^ -^USEJfftjK, ITOSilftgiJis? 

16054# 

1606 4# 

1609^ «t, «l|W]-4#, 

4(j 1611 ^±fck3#iil#gijis 

1614 

^1615 4# 

1616 $?±t£3£*tfl: 

1622 4# iff##* H»HA@J±E 

1623 4# |!?±tkM« “m-ttJf*” fJff, TOEUKSSr 

16254# utiWff, 

1627 4# 

1629 4# 17 ^SIM, 

1630 4# £*£«£#. 

1632 4# 7#^ii^Ag!lfE 

1633 ^ <mmj&j» to 

1634 4# gMftlSjT^Aftt 

1636 4# Bffilt, 

1638 4# fff##»^fg®glJ^l#jfSA^ 
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1640 4 s ?Fi&, «i^J40& • «MM» M 

1642 4 s 

1643 ^ l^ttt 

1644 4 s 
1647 ^ 

1649 ^ as—tttgur, ^ag^fn 

i65o 4 s gtKMmzmt:, ftgmmmm 

1653 4 s ^fA^4>« ) ['f:£f/ , IIIA 

1654 4f 

1655 ^ 1639^^^-^^TtJ^AMHl; 

1656^ 

1658^ ®A0#M5£M#Jgw 

1659 ^ tf*gBt8J£g£, ^f4^#MfPaAfJ^J@'JlE^1ltil 

1660 ^ aS—ffl:*#. 

1661 4 s 
1663 4^ 

1665 ^ 

1666 4 s tetfcAA, 

1668 SSmaiSR^BJig 

i67i ^ 

1673 ^ BmAAW&S^E 

1674 ^ 

1678 ^ 

1682 4 s fcM'Jfflte 

1685 4f£ »$S#r-1ftBPfS 

1689 4 s 

1690 * m\-m&-mm& 

1695^ 

1698^ m* • n&ife£gii#±w*it«fn«&» %m t mfc&MMmmmm 

1702 4 s ^AEBPte 

1705 ^ 

17074^ ?P?6 • 

1708 ¥ 

1709 ^ in #M a fiMAigiJ ^ 

1710 ¥ MIS, ^ItfU^^HA^W^MgiJI^, 

1714 %- #m-tftBP{&, 8fr#fcaS*##M (Jl 

?lj 1720 4 s ), ^SjMJg'Jffl 

1715 4 s ItMSr^ASSL 

1720 4 s 

17214 s 
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1722 s mm «g^W'i#A» ns 

1727 S 

1728 ^ mm ig^wtiji mtmxmu »twii-mj@jns 

1729 s smsimmm km 

1731 ^ mm «teisn^A» ns 

1732 s 

1733 S I5J&»#r ■ 

1736¥ »TWJgiJffl*/J^J^A; M «WfM» tm 
1737S iff^KTW «1736SM£<f» NS, «MW£;» »f, 

1741 ^ mssm, spmos, tou 

1742 S 

1743 MSiSMiSMS 

1745 s mnmitxm~\kmu 

1747 s Msj£^wMSNira##sgijK, “w&^nir 

1751 s mmm • Milling 

1757s MMMffls &#ttt «iI*&ft»T» ns 

1760 ^ #?&HSBPft 

1761 s $m ■ s^as 

1763 ^ ms 

n65s mw&wmnvit ttj&MAW 

mmpiM ns 

1769 s 

1771 ^ msjpis m ■ FmftM 

1775 s iTti • iSHM#, ilfSN-W «1iSJc» INS 

1776^ US «ilg» HtSN-^tWSJglJK 

1779 s « • <<mM«>> mm&mi 

n82s ra • f4£#MMKtm, (js&wsjbik) m 

1783^ • tm ■ m$m • 

1788 s 

n89 s ifmx&jS 

1792 s ^x«riBS@iK#^ra. mtizm ns 

1793 s 

1794 s MM&WrSlsW^MgiJKM 

1797 s m“im±* ««iim» ns 

1799s *s^-w «&r^» ns 

1800 S MW «&#f9> NS 

1802 s aftmm&mmnj tinsi, «#»#£» ns, «»fnw» &iT, $ 
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1805# 

1806 # WMmmMM E j£J@I 

isos# m&m&m m&mt 

isoq^ si ur “»«£#’ 

*41810# 

1811 ^ j£#±;£i« 

1813 ^ Ntit 

i8i5# m&fz®,, ummwm &m, w^mssm^ 

1816# W.C.S^Sia*^5CMS@JKS±H# 

1818# ###!!*«, ^W3L\m® l£#ik 

1819 # Mmmjm&, mm-MAx^xm* 

1820# nmmmtL, ^-#, 

1821 # m.% ma&4 mmm^m r^itt 

1824# imt&m* « 

1825 # mw • m 

1827# S#$r • Ilf^S^SlH 

1828# MMlItUffi-tffl (1830##$!), «-#»aW#S#A#)> m* 

tmmuK± 

1829# A#M$C 

i83o# mmmmm t 

mw mfox$)&m ran*, $m • 

i83i# 

1832# mn, « “i«g”, rA7A&&#a, 

1833# sMigift, nmnmmmmmm, « 

1834 # m&Wi&iEm « 

1835 # g#»r • mm&mkmmmnxm&< 

1837# 

1838# 

i84i# (s 1843#), 

1843# ((fflSIl ##7##&! BcXt$Jg| 

1844# (S 1862#) 

1846# «^«» Mf& 

1847# mmwmmmmmxxBmm^ nxmnmimmmm k, 

#ik, «#»r ■ 

1848# #* 

i 85 o# gfcm ■ mm (m 1859#) 

1851# /KIIWATOA 

1854# M^S^rAAilft©^ 

1861# iSrt» (H^flJl865#), 
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1863 ^ a » m 

1865 ^ 

1867 ^ wim&i «l««l» l^tft 

1868 ^ 't&M'JgETfllk 

1870 4# 

18714# <(#^» 

1875 4# j&fe . 3¥ffcM mm%m» Nlit 

1878 4# 

1880 ^ ^ h %.® m&zm £1 £jkj&ji£±m 

18814 # wibi, 

18854# mm fejttt; 

1886 4# 

1887^ 

1889 ^ M h£lft ((Ufflzm Ntt 

1890 ^ m.^\hxiim^mmmmm 

18914# &iLmm&j&iL t m «$&» &m-, m\m® m h£«ift¥it«t>> %m 

18924# fnfm» m^®Mm m 

1893^ np® m 

1894 ^ 

1895 4# Mlltft 

1896 ^ $tff, 

18974# mi® «mi^» m 

1899 ^ 

19004# #s±it wgM-z.m 

1901 4# ^H^-fctttBPte 

1902 4# W&teKBmB* BMW «nTTO^»» nut 

1903 4# laiz&^U^ 

1904 

1905 E]£W I'nJttt 

1906 4# 

19074# ^cigiji^Tfij/; m\m® tm 

1908 4# 

1910 4# #?&£»{£, «$£BI» I'nJItt 

mi 4# <ax±W;m) 

1912 ^ E^*P^giJI^±'M^±tl:M^JgiJ 

1913^ El ■ 

19144# (Mi9is^^), m\m® mmmmi) ra 

1916 4# 

19194# &m® m^mm rata 

1920 4# mm® m^zm m 
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1923 x 00jgd&ati , mim 01ft 

1924 x mm$)< m«ii 

1926 x xaa^x«£, #&am «&s«Mftas» m 

1927 X XXMli&fCTII' 

1929 ^ XX»Ui;tft, ft$£|Sltt «MM» fPffl&M «XJHX» |01ft 

1930 X 

1931 ^ kmMviMM, u &M” &, 

10 # 

1932 X mmmM)) 101ft 

1935 x \mmm mxzm m# «a«i><i 

xn» (gift 

1936^ #^A1ttBPlu; 

1937 ^ m\mfoftm&mm%mymm 

1938 x ifiiiii, «iAMMtt», 01 ft 

1939 X ^x&lft^A^S^, 

1940 x ^XM$xttbMgiJX- 

1941 X 

1942 4k |J^ 

1944 x MXffitsw^JXfk^x 

1945 x m\tmm «««» m&mmmm m 

tsni i 0 ift 

1946 x m-ixmr 

MXAX - ## 

1949 X , XMW «X!|JiS£» [01ft 

1950 x %m$s mmmmm)) 0 # 

1951 X XMXXf'J 

1952 X MS?exiftBp{i 

1953 x )®j®ix^ttfaMffett 3 KKW»f#ja#» 

1954X HIM «'HA» fp «X)t)> 01ft 
1955 x 

1956 X WXlML «'KfM 0 M» ( 01 ft, 

ffilAAIlAOTAiA 

1958X J&Wfsk m», fflflUE, HlflSt MM 

MfMU 

1959 X HAHeJKMTRJKlKJFik 

1961 x ^r#x, mmj&±m w&gst&m* 

1962x jft^j^iniM^io»H#i 5 i 0 eiK, «^xx» 

1963 x g££J©IBg£;g*ij£M« ^iX±XMH_tir «#$Si&#», »ffi»«l! ifWiffi 

#! » 01ft, gTM£^»f@JBieXik 




286 


1964 ^ x^m®, mum^m mmwh u $mmr 

mmmmmu utiw r^-tw; 

1965 x ^msw mm. iS.#w mm m 

1966 ^ AK®ffl7Fi&i&iii 

1967 imiM «otww» mmmmm m 

1968^ jft 

mm imitt, mmmnfa, 

mmn 

1969 ^ l 

1970^ iam%M mm. - mmm&) i«t/isi» rmttt, u^&m 

ikWL (SCSI 1974^) 

1972 x mmfc# +#*»#&, 

1973 ^ 

1974 % iriAii, xi&mmki mmm i mst, «aii. 

1975 x- stsmsm «t£mm» fttesw raj*» tm 

1976 X KfS^J^M 

1977 tmmmmmM 

1978 ^ 

1979^ faltt, #@JM(Comedy 

Store)?fik, 

1981 ^ tTOSfniit&Eteiift «3^X», “LIFT” nr#jfc, mm % 

mi> fRiitt 

1982 ^ mmmm^m 

1983 ^ UtM m%J L^£iUL» Ntft 

1984^ «ssh#», 7U^»m^xx. «m 

Nttt 

1985 ^ «na«» rmttt, mm. m 

1986^ *^±tfc3E®aw^»®IS?Fik. SfeMAfnffiMlfi &mm 

1987 ^ ^cxgAJg'jffl^AL, gyitm mmMM» «x^^w» (mitt 

1988 ^ tm ■ m^mm&*L 

1990 ^ »»T6. mm ««ei» imttt 
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agitprop 

H# “M” 5 “ml#” 20 

tft£ 30 

Wo 

alternative theatre ^3 &#gI!!|, ^ 

^^SHI, “fringe theatre” ^[WjJiCAin, 

m&&% 20M60^ftA, IltSItHWfflJ o 

anti-masque lx l§T[fn SP, AT Af4k Ac IPJ M M ^ '$(, 

£fg® @J 1 1 W IlMi? 0 

apron §P, 

^o 

archiminus (Bjirfgij M 

9t, MgtJM 

box fcJB, 

breeches part WMMjfe&tt'liX'Sirr',, SHiA.^F 
burlesque '/#ffM^J^'J, —#^51^, WJ» 
burletta -ffh'tfij, -ftSAt^WWMA; 

im, g to 

2A-tfkftWMgiJo 
caesura inf?*®, 

mmt, 

chamber theatre ^F^S'J, — 

4\ 

comedy mi, 

tm u xmm” mm, nxvmM 

to^mut, mmm& . 

commedia dell’arte SP^4#@J, —f'f’MT 16 


m, 

compilation bill ftW## 

Cornish rounds M'ffi.fc\BlM$l : %l, ffl$E±H 

m, if»fi»i®i», 

mmttmmmi* 

coster comedy WMMM, ffi^l^^flnlTRA 
debat g 5 mm 6 , £ 

W #P Wtt-WB tfj |Bffijgl * o 

discovery %tMWM 

^fl»WIMIt, “£3T 

5FP “&$#” (BP*m?F®3j&fJlffl*6) W^Jo 

droh 

g, fcEffctffcBtftgafcfr, 

fJW-^go 

dumb-show HJEJ&J^j-fe, 

entr’acte ^[ajffitMW's.Sh (^ftFS^). M& 

mx, zjs&a 

r-m^mnio 

euphuistic 

zmm i, #?ss, gjitw^g. 

fabliau &mw, 

farce pgjgij, fATOHTOTO£W7t£b±ilTOW 
fringe theatre ^|j&$ofi , J> “^IE^E” , 

If*/J«IW«iSiii, U 

gallery «&, 





288 


# nr y&'&mmtLAL WM. 

gods 

j&, 

Harlequin PfrAflt, ®U * iSASf A fl HP 

amwamsi, Ammmww a, *Mim 

£@J* W, 

heavens AS, U^IftfflWTAr, fft^^AS 

W#A, liAWW^a^MA (“AST) JilBfrtt 
iPf? 0 

heroic drama I^HU, —ftAll? 

»i*w) 

#a±®, 

humours, comedy of lAffllU, —ft#AW 

m\, w.mm «;#£, jtHASiMm$ijAw« 
it# (*ME#HAA, 
mm o 

interlude fljfgU, fBAttlBJgJHft 

MfcftMU, £*mamiiu, 

*A 

jig ^n, 

gS<£#MU, *£££*##[± 61 . 

limelight SA*T, A'MAAAT, Hi6HPJW 

—A®* MIS, HS^A^SIttAA^W 
A*§, 

locus (nm^ioci) m&, fg*ttSAfj*A 
lord’s room ^fij, fg#M^£Bt#A v AU 

BS*, «tt£ 

H&_hA, A/fE#AA#*^A#^WWo 
ludius, ludia fiT®, #5 l JfB^^fn, Ai^jn 
lycopodium A#®, —19 ttt 

masque fsffiU, , — 

f$Pi£fr^M, m&MUPJ*^U^ikA±^#o 

melodrama 'I##®!, fSJ&^SftliAHW#^, 
#fSTAA^##W^giJ, M19# 

#A£II*±W-ft) OT#A, il^XMAtS* 
WAtiA±ft, . 


mima £^M, A®U*WA#Aif*ng-o 

mime (1) MU, ^^U±±W-ft*BPA 

ttwra, m^imu wju, wm. & 

mimus (|£»Amimi) M'iUM, 

Minnesinger #1f#A, 12tHrtBA BlttfBtSlIi 

morality play i!t!U, UAiAUifffeAip, fa 
lX$c#AeWWW#Uo U*£^A^*M#ffiWA 
t/^SL#®)(tA^A^fPAWAtio 
mummers’ play 1EUAiH, 

, nm mmim ar^ai. 

music hall llriHJT, 

Ai9tftiB^(*WAf:ft^W#JTMtt, f5±£^ 

fmwju, &m\ yA&wra#. 

mystery cycle ftfl^OU, 

mm. 

mystery play ftfXU, *1fl:£BjglflW#f$^ l J 

U*W-#, 1A^U#W^A# «M» *Wi^»A 

ABt, Blffl“AlAU”(miracle play) 

£#W*AAM#W$U, 

«ig* «S@»o 

naturalism g AAA, 19tttiBW—, 

iAAA^f %&$\ s 
AilM, 

ordinary poet 5tffli#A, 

, ^nA£UKW@JM#^UWU# 
Ao AAiAA, 

$p#. 

pantomime ®U, SiSU, fa 18 ttt^BAAA 
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• *£*&#?» (1852) 166 
f'J#^«glJ^254 
«flJtJ)*lft^A» 164 
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«m£3m» 175 
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<S>$f48,83,121,137,147— 158,218 
«±&Jg£246,247,258,261 
K3ZB5&M 22-46,70,72,129,197,251 
*^*{ti^26 

imm ■ ^/EJE9r • 94 

«#»^fyliE» 165 

«#88&-#» (BBCr#Ur@) 224 

mW) 229,230 
«J»a» 259 

SMffiDK 150,151,153,166,173-182,185-197 
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(1928) 199,207 
m&±m (1923) 202 
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ffcffcAJgiJK 196 

«f6U:WA$«l&» (1841) 151 
ffe®*E»r#fiiitf*265 
f&**K#rWa*#«MSC8dR 231 
f&»Sli*@IR206 
ffe»His®eHr268 

167 

«ffe!5:iSfA» 117-119,204 

ffci&MK 149 

«ffe#(1600) 70 

(1681) 91,107 
246 
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0^259 

wtzw&i 

iW\m\!cfa)) 176 

29 

(1682) 95 

55,157,206,208,267 

236 

51 

183 

«^*$®At6#lf£A» 206 
248 
247 

M 

260 

mm (1909) 172 

221 

mr ■ 3rH^Sf±» (1667) 85 
69,193,233 

mfrmmmmffi w*it» 109 

«^?flkWEAA» 48,72,234 
«B,a-r»> (1964) 234 
mm (1973) 238 
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31,67 

«^±lfcSttti®» (1613) 67 
3,AK>S 140 
S,A^140,155 
3,^0 142,155,222,248 
149,167 
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«SJW ■ ^9f» (1920) 188 
(1876) 175 
131 

{(%%&)) 92,112,119,146,149,220,221,227,256 

«£#fl,fl!fl»J§A» (1757) 129 

«lcXA» (1957) 229,231,236 
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«*» (1981) 264 

(1926) 202 
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237 

«$2t®fSW'ffiSA» (1936) 219 
Sfclt@) K46,47-60 

21,32,36,232,233,261 
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«#-^ASP»)IW» 188 
«HS» 245 
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115 

«HtSWff1SA» 122,123,127 
HAfi@JB201.240 
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^2-23,24-52 
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«MAW#fiA» (1637) 75 
«3iAW^A» (1696) 101 

159,194,196 
(1766) 129 
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239 
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(1673) 69 
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257-261 

108,142,151,161,174,177,193,220,267 
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86 
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N 
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«JE#&#r • JBSE&fcM (1980) 256,257,272 
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160 
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62 
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i87 

(1858) 165 
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Am@Jtt260 
«tg^AMH» (1830) 154 
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««! » (1963) 225,231 
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72 
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««jllj» 126,130 
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(1875) 179 
167 
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«J3H&» (1970) 232 
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(1919) 201 
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Q 

<-fc*MP» (Ml 1590) 53 

(1711) 106 

’ R*3»-*» (1948) 219 
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70 
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<(^A3,» (1965) 238 

«^WTOJ» 109,112,113-204,205-212,266 
L» 115 
A AM 153 

«MAW^(i» (1975) 201 
«3g&» (1781) 137 
KJ&HW (1800) 142 
m • Jt#JEt:-0» 238 

mxmm 0566) 35 

«W/BAA(1925) 202 
«*#»7fj###f» (1917) 188 
«3§g:W*M» (1938) 213 
*Mb]@J0 268 
mm 138 
STOJ 177,179,206 
37 

«1#$» 135,220 

130- 135,136- 144,147- 158,159-168, 
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mX)) (1985) 264 
«£I£#A?Et» 79 
£#f*I^#r$5ff260 
«*A»f • 1§\m 55,112,193 
(1752) 127,128 
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(1891) 182,188,190 
«S¥M5fetf» (1743) 97 

R 

«it • (1983) 264 

{(itMMt&MXM)) 235 
«A#S» 31,38 
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«AS&SM (1893) 185 
A R@J m 240,244 
«AA$Bltt» 194 
«AAfi^» 49,60 

AtdUK 36,66 -71,75,85,87,99,101,130,178, 
184,186 

184,188,189 
((EM)) 179,180 

(1935) 197 
163 

((jKUJttttit)) 94,100,102,204 

MM#» (1668) 85 
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<(^li» (1895) 184,185,193 
-Srmi#A»r» 77 

s 
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137,138,141,148,150,167,201, 

207,210 

74,75 

«lF3i» (1927) 200 

((tF&M-F&mm) ns 

^MJ|iJK140,148,149~170 

108 

iBt^®JK200,243 

Jgt 174,179,191,192,193 
f» (1603) 57 
HW«*®206 
«=ASPJ» (^ 1538) 41,44 

(1540) 44 
(1898) 184,185 

«HM»» 256 

mmm&mm 160 

188 

i38 

d83o) 154 
171,212 

l» 142 
182 

w-kikfammu 174 

Ail 174,199,200,202,215,245, 
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mWAm 216,217 

54,125,135,196,197,199,212 
112,128 

W±\kS.&3mm (1980) 257 

129,192,207,225,226,233 

«®A» 65,69,71 
«lljM£JL» 198 

(1678) 91 

$5ifi>$PJ251 
mk'Z'M.)) 190 
«TtA» (1976) 323 

it llkJPJ IS 183,190,191,210,212,217,218,235,240, 

241.264.266 
«±ifWmg» 41 
<(±»)I» (1902) 188 
((AMWtfimT-)) (1892) 186 
«/l?ip^» 260 

i'PIZ)) (1747) 137 
«A'£tfLS.» (I860) 164 
(('l^Mtf’A)) 135,205 
«tt£» (1865) 168 
ttAN® 201 
78 

«tt:£r£tt» 184 
*±EJgiJg£148,149,162 

23,25-29,34-46 
(1928) 200 
4#^§b@Jffl248 

(1958) 239 

mu&mmm 

3011*52,60,62 

(1774) 132 

£M1?6,7,9,12,13,15-18,20-30,31-52,70-90, 

148.167.171.172.266 
SS,T@JK 195,200 
m&fcm (1871) 179,202,204 

20,21 -23 
«^*}S» 17,222 

«£#15r» 180 

((^ft-^IPA)) (1884) 150 

37&(®Wr@Jgc 162,177,181,184,186,202,218,221 

«*£&» 52 

92,99,103,106,113,130 
«](ti5fe^»» 41 

(1933) 202 

«+^if&P» 237 
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mmm&m (1759) 119 

mm a a» lie 

(1987) 272 
(1673) 88 

1,114,194,197,203,205,207,215,237, 

238,245 

»£!]gt (Jfi^) 243,247,258 

31,115,233,237,238,243,244~ 260, 
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(1680) 91 
«1tiSnftA» (1781) 118 
242,368 

((KtJ’MgJL*)) (Pj 1507) 39 
rpgM 70,89 
«*&», 107 

«mmz, xassa» 70 

ff'lf TOJK 174 

ff'llf DO $£204 — 212,217,221,268 
m&l^m (1641) 77 
(OP^i^)) 246 
«*&A» (1676) 88 
7jC±@JK 137,138 
VmMVc)) (1924) 204 
«*^C±S» (1969) 245 

(1899) 190 
(1897) 180,187 
(1929) 200,207 
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mmmmAm®m266 

»T#=@J(?£148,150 

m 48,50-60 
«»M • 167 

(1951) 219 
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(1820) 154 

mMOR&mm 186 

«##*±£0» (1971) 229 

(tWf^AI&i#) 40,51,90,92,106,118,156, 

165,179 
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T 

mummmfszm »217 

JSfi®@lffl261 
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^ P67,75,83,84,89,105,166,173,177,193,225,240 
«Ai£» 17 
*PB@IB£248 
«AK7f AH» 257 
10-20 

«5EJg(]ffl261 

mmmm)) <i87D h 

«»W ■ W» 50,53,92 

(i$J 1620) 65 

108 

«ffl£tflM&3£^A» (1893) 180,186 
«'^»fn^S» 150 

165 

119 

(1926) 204 

174,183 

#e*»feiK 240,253 

135 

$##$Jg!jK84,97~102,103~112,113~118,119~124, 

125-134,135-146,147-171,172-196,200 

53,61,69,217,234,257 
(1867) 168,169 
«#JE#r£#r» (1680) 94 
221,223 

«##^» 258 
Ai®@Jgn47~60,266,271 
03@tt«fc74 
mmm) 259 
«&R#» (1972) 239 

(^J 1590) 57 

«te*JL» 48,51,52,73,77,254 
43 

«ffittAAAW/J^» (1968) 239 
m&gffizm (1921) 202 
(1945) 221 
(1847) 164,166 
106 

«A£» 245 

ras, stm, - b«-*» 237 

awn*** 153 

mmzm)) 70 

«±H)> (1686) 94 
216 

211,212,213,226,244 

m^zj e» 218 

(1930) 213 
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«ftS)Sfr • H^g|±» 38 

mmmm (#“?«) 246,253 

w 

133,211 

182,183 

«£:tfrZ%MWfc : £» (1801) 140 
«£»&£» 46 

Iir@]K 152,174,195,216,229,230,231-238,239, 

240,252,253,254,258,259,265 ~ 274 

<(ZMM¥» (1667) 85,91 

«i)g{gffl@J» (1609) 67 

<(I#MW*» 120 

I-TSfJ K 200,240 

(1932) 214 
250 

«l£^±®:eij» 117 

149,161,162,163,168 -182,200 
165 
©10 247 

213 

«*M#r«HfcA» 86 

««6/E#rSlA» 167,206,267 
Jft#rttJW8r$IK 150,213,235 
4 

rmm n mwmm) (isos) 179 

(1958-1960) 232 
WMM (1932) 199 
(1612) 56 

<(B!S, **Wd5«EifeB#r» 138 
80 

imm&m ios 
*-«Sf@J«256 

(Sfcjfi*) 47 
*£fj3E£'8r@IK200 
*t£f«©IKl49,167 

mmmmu 241 

mg%mzt&)) i38 
im%.mmu258 
86 

i6 

iWbW) (1906) 196 
(1773) 135 
(1662) 85,91,96 
G2±» (1759) 129 


«?a#6<J3tA» (1705) 101 
J&tt*fc@IK201,216 
«/g*& • %M» 260 
ffllf&&#£» (1667) 85 
39 

®^>|ftng#SEJ§* 37 

mm&%m (M6) 219 

3t A@J 34 
X£2iX%m 267 

m#mmm 250 

69 

«mw» (1866) 168 
«iwnwits£jia§» 161 , 165 
m\m%m i6i 
(m\mw.mm)) (1988) m 
(mnmAmiz±Wfm, &m? »( 1922 ) 204 
«^# : f 166 

«^O0^W*a#» 230 

(1937) 214 

((ftfc'&M 67,225,226 
&^A@JK200 

(1905) 189 

^^MAAW^cJWn 260 

«4iUi)) 77,189 
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<<Ai£^AAfBJ>> 109 
((AlftfelfO) 55,66,192,257 
(1944 ) 219 
CA» 180 

«A£gSWA» (1760) 129 
«EJHHr» (1983) 22-30 
«5>Mlt0Jl&i5» (1663) 85 
\mmm 60-60,72 
m<k)) (1632) 78 
$I£@JI&239 

(1968) 238 

mUWD) (1838) 154 

X 

48,52-60,63 
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dffiSttaHSftHB* 94 
SlMiT^iSiTiss,^ 

57 
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• £» (1839) 154 
«HWaA» (1771) 130 
#3£#T@JI§g200,201 
«#3E»f=W^I» (1514) 39 
#J^»JK149,167 
«##!» (1900) 189 
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#H@Jgt48,49,58,62,63 
#*@1) 135,177,179 
#*@JK 177 
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#@JJg!f£n 186,226,238,247,267 
#@I£A1?217 
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5$g!l*± 190,206,211,244 
$@^* 115,239,244,247 
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120-125 
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«jci£»» 126 
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«5fe»fffiW» 13 
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204 - 212 
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(1675) 87,88,131 
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«£[WB» (1696) 108,188 
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mm)) 194 
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/hi, 31,36,55,65,77,140,151,157,165,171, 
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«Sr«tt» (1629) 75 
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^TStjJgdl^ll 
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Wf*)0tl's]» 251 

(1965) 232 
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4 

20 
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76 
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if[HJg!jB£218,250 

if 0MM 1,19,30,45,107,251,265 
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«¥|n4^» (1974) 238 

(1975) 252 

fMJgfJ 1,6,30 — 445,67,107,109 —112,115,119,132, 
137,138,140-146,147-158,165,171,172-182 
18,46-60,106,109,122,141,144,172 
3,9,17,36,109 

(1919) 202 
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«M»A» (1893) 177 
(1928) 197 
MM 

MM*i§3A 125,129,149,164,174,180,184,185, 
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187,202,203,204,210,215 

mm&mm226 

206,255 

ift 206 

SIM1&& 191,206,214 
SIMifII]@Jffl268 

60,61-71,73-81,159 
90 

W£MW> 0 976 ) 257 
«!■§» 274 

llk^@J^210 

((ikX)) (1972) 258 

mmm-itm w p 

(1641) 77 

120 

(1951) 222 

$ltt±A» (1606) 253 
((—^rXWJS!EBfe±» 188 

<(-'t@?XM+X^AX)> 155 
«—0ett?SA» (1641) 79 
«—^&» (1624) 71 
«-^ATS'tf» (1678) 92 
«-Alft$;j£» 80 

k-a» 236 
mnz.m (1934) 214 
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^®B?&^mi93 
((W# • #&» 165 
«#*» (1695) 100 

(BBCHfAS) 208 
«I$XWAA» 125 

76 

mgi&m 96,220,235 
2 ASP 241 

2A^^ 240,246,251,253 
2A^M# 217-226,241-242,260-262,265 
217,233 

a hAAAl82,184 

237 
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ITAJgiJ 80,130,164,177,179,197-212,233,245, 
264-274 
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«Ep*M^» (1665) 86,90 
«EPI1J3» (1664) 88 
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38 

(1972) 246 

£16*8?±tt®@lffl267 

£Sr#&SI 208 

(1904) 190 

£0|i£@Jffl23O 

3gg^&JJ&££210 
WfeWl 89,90-92 
mW&Wt 238 

^K,*^K140,177,196,201,207,209,211,240,254 
«f§$Cift@AAA» 197 
«AflJH»T)> (1902) 189 
(1890) 179 
«!& 235» 225 

«A»M/JCA» (1777) 138 
142 

(1553) 41 
197,218,220 
^AAAAAA249 

190 

JRASESE20 

((^ffiAAm®)) 237 

(1938) 212 
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«0*«:A» (1681) 95 

MBMM 1,29-32,136-144,247,268 
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mm ' 250 

mm • • tt&*» (1896) 183 
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62 

gf£&»JSllBl74,188 

117 
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( 1664 ) 88 
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« 3 fclfrW*» ( 1680 ) 95 
268 

«&«» 204 
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mmm 225 
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(1970) 238 
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221,232,247,253 
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«g*-*f#HE» (Ml 1567) 37 
£2@J& 174 
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«f^W?tffJgiJ» (1730) 116,117,118,120,135 
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